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A  FINE  tafte  is  neither  wholly  the  gift 
of  nature,  nor  wholly  the  effect  of 
art.  It  derives  its  origin  from  cer 
tain  powers _ natural  to  the  mind  ;  but  thefe 
powers  cannot  attain  their  full  perfection,  un- 
lefs  they  be  affifted  by  proper  culture.  Tafle 
confifts  chiefly  in  the  improvement  of  thofe 
principles  which  are  commonly  called  the  \ 
powers  of  imagination,  and  are  confidered  by 
modern  philofophers  as  internal  or  reflex  fen- 
fes  *,  fupplying  us  with  finer  and  more  delicate 

perceptions, 


*  Mr  Hutch  efon  was  the  firft  who  confidered  the  powers 
of  imagination  as  fo  many  fenfes.  In  liis  L^ain  concerntiig 
leant}*  and  virtue,  and  his  Fjfay  en  tketafiions,  he  c?.ils  them. 
internal  fenfes.  In  his  huer  works,  he  terms  them  J'tfc- 
quent  and  reflex  fenfes;  f'fifcquent,  becaufe  they  always  fap- 
pofe  feme  previous  perception  of  the  objects  about  which 
they  are  employed;  thus  a  perception  of  harmony  prefup- 
A  pofcs 
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perceptions,  than  any  which  can  be  properly 
referred  to  our  external  organs.  Thefe  are 
reducible  to  the  following  principles ;  the  fen- 
ies  of  novelty,  of  fublimity,  of  beauty,  of  i- 
mitation,  of  harmony,  of  ridicule,  and  of  vir 
tue.  With  the  explication  of  thefe,  we  muft, 
therefore,  begin  our  inquiry  into  the  nature 
of  tafte.  We  {hall  next  endeavour  to  difco- 
ver,  how  thefe  fenfes  co-operate  in  forming 
tttfte,  what  other  powers  of  the  mind  are  com 
bined  with  them  in  their  exertions,  what  con- 
ftitutes  that  refinement  and  perfection  of 
them  which  we  term  good  tafte,  and  by  what 
means  it  is  obtained.  And,  laft  of  all,  we 
(f^Qiall,  by*  a  review  of  the  principles,  operation, 
\  .and  fubjecls  of  tafte,  determine  its  genuine 
rank  among  our  faculties,  its  proper  province, 
and  real  importance. 

pofcs  our  hearing  certain  founds,  and  is  totally  diftindl  from 
merely  hearing  them,  fmce  many  who  enjoy  the  external 
fenfe  of  hearing  in  the  greateft  perfection,  have  no  rmifical 
car;  reflex,  becaufe,  in  order  to  their  exertion,  the  mind 
tefle&s  upon,  and  takes  notice  of  feme  circumftance  or 
mode  of  the  object  that  was  perceived,  bcfides  thofe  qua 
lities  which  offered  themfelves  to  its  attention  at  firft  view. 
Thus  the  perception  of  any  object  does  not  give  us  the 
\  pleafant  fentiment  of  novelty,  till  we  have  reflected  on  this 
circumftance,  that  we  never  perceived  it  formerly.  In  the 
following  eflay,  the  terms  Internal  fenfe  and  reflex  fenfe  are 
•afed  promiicuoufly. 
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Tafte     refolved     into     its     fimple 
principles. 

SECT.       I. 

Of  the  fcnfe  or  tajle  of  novelty, 

THE  mind  receives  pleafure  or  pain, 
not  only  from  the  impulfe  of  external 
objects,  but  alfo  from  the  confciouf- 
nefs  of  its  own  operations  and  difpofitions. 
When  thefe  are  produced  by  external  objects, 
the  pleafure  or  the  pain  which  arifes  imme 
diately  from  the  exertions  of  the  mind,  is  a- 
fcribed  to  thofe  things  which  give  occafion  to 
them.  We  have  a  pleafant  fenfation  when 
ever  the  mind  is  in  a  lively  and  elevated  tem 
per.  It  attains  this  temper  when  it  is  forced 
to  exert  its  activity,  and  put  forth  its  flrength, 
in  order  to  furmount  any  difficulty :  and  if  its 
efforts  prove  fuccefsful,  confcioufnefs  of  the 
fuccefs  infpires  new  joy.  Hence  moderate  dif 
ficulty,  fuch  as  exercifes  the  mind  without 
fatiguing  it,  is  pleafant,  and  renders  the  ob-~ 
ject  by  which  it  is  produced  agreeable.  Even 
plainnefs  and  peripicuity  becomes  difpleaiing 
in  an  author,  when  it  is  carried  to  excefs, 
and  leaves  no  room  for  exercifing  the  reader's. 
A  ^  thoughts 
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thought :.  and  though  great  obfeurity  difgufb 
us,  yet  we  are  highly  gratified  by  delicacy  of 
ientiment,  vrhich  always  includes  fome  degree 
of  it,  occafions  a  iufpenfe  of  thought,  and 
leaves  the  full  meaning  to  be  gueiTed  at,  and 
comprehended  only  on  attention*.  The  ex~ 
ercife  of  thought  which  moderate  difficulty 
produces,  is  a  principal  iburce  of  the  pleafure 


*  Some  critics  have  explained  this  gratification,  either  by 
ibppofing  imaginary  refinements  of  reflection,  or  by  prin 
ciples  which  are  only  confluences  of  the  plcaCure  that  at- 
u.ius  the  moderate  er.ercife  of  thought.  'G-j  TTCUTX.  tV 
ttxp.Sasjf  <Trt  ftctxpifyopeivj  U\K'  tvtot  v.a.ruKi-r^u,  -A,  TJJ  &.- 
J  >  f  jy.rn  cryvjiva;,  x,  \oyi?ty£a.i  1%  aura"  crvvt&f  yy-f  TO  *X» 

era  — 
S 


c-rj.      AHMIIT.    *AA.    Tffpi    ip.ur.v.    <rx.S.    crX.          "    L'homme 

*'  efl  naturelleinent  li  amoureux  de  ce  qu'il  produit,  et  cette 
"  adlion  de  noilrc  ame  qui  contrefait  la  creation,  1'e- 
"  blouit,  ct  la  tronipe  fi  infenfiblement  et  fi  doucement, 
*'  one  les  efprits  judicieux  obfervent,  qu'un  des  plus 
"  fours  moyens  de  plaire,  n'eft  pas  tant  de  dire  et  de 
{'  penfer,  comme  ds  faire  penfer,  et  de  faire  dire.  Ne 
'•'  fuiUnt  qu'ouvrir  i'efprit  du  ledeur,  vous  luy  donnca 
"  lieu  dc  le  faire  agir;  et  il  attribue  ce  qu'il  penfe  et 
*'  cj  oii'ii  produit  a  un  efFet  de  fon  goiie  et  de  fbn 
"  habilcte  :  bie.n  que  ce  ne  foit  qu'une  fuite  de  TaddrefTe  de 
''  1'autcur,  qui  ne  fait  que  lui  expofer  fes  images  et  luy 
"  preparer  de  qaoy  produire  et  de  quoy  raifonner.  Que  fi 
l<  au  contraire  on  veut  dire  tout,  non  feulement  on  luy 
*'  ode  un  plaifir  qui  le  charms,  et  qui  1'attire,  mais  on 
*'  fait  naiftre  dans  fon  coeur  une  indignation  fecrette,  Ivy 
"  donnant  fujet  de  croire  cu'on  fe  dcfie  de  fa  capacity." 
Bwlmrs,  La  man,  de  l\:n  fcnf.  quatr,  dial. 

WC 
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we  take  in  ftudy  and  inveiHgation  of  every  * 
kind  :  for  though  the  utility  of  many  fubjects 
inhances  our  fatisfaction,  yet  the  former  prin 
ciple,  without  any  aid  from  this,  often  renders 
very  great  labour,  not  only  fupportable,    but 
agreeable.      Witnefs  the  delight  with   which 
antiquaries  beftow  indefatigable  pains  on  reco 
vering  or  illuftrating  ancient  fragments,   re 
commended  only  by  their  age  and  obfcurhy5 
and  icarce  apprehended  to  be,    on  any  other 
account,  of  great  importance.   This  is  in  gene 
ral  the  caufe  of  our  pleafure  in  all  incmiries  o£  ••* 
mere  curiofity. 

NOT  only  the  performance  of  actions,  but 
alfo  the  conception  of  moil  objects,  to  which 
we  have  not  been  accuftomed,  is  attended 
with  difficulty.  On  this  account,  when  neiu 
objects  are  in  themfelves  indifFerent,  the  ef 
forts  that  are  neceifary  for  conceiving  them, 
exalt  and  enliven  the  frame  of  the  mind,  make 
it  receive  a  ftrong  impreiHon  from  them,  and 
thus  render  them  in  ibine  meafure  agreeable, 
When  the  objects  are  in  themfelves  agreeable, 
thefc  efforts  heighten  our  fatisfuction.  A  fine 
country  or  an  agreeable  profpect  is  doubly 
beautiful  to  a  flranger.  It  gives  conliderable 
exercife  to  the  mind,  to  obferve  every  part  of 
k,  and  to  conceive  the  fituation  of  the  feveral' 
objects  which  -it  includes.  A  freih  difcovery 
in  fcience,  or  a  new  performance  in  the  arts, . 
A  3  give- 
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gives  greater  fatisf action,  when  we  become 
firft  acquainted  with  it,  than  ever  after.  The 
firil  time  that  we  ftudy  a  philosophical  theory^ 
the  mind  runs  through  it  with  eagernefs,  that 
it  may  get  a  view  of  all  its  parts  ;  is  conftantly 
engaged  in  tracing  the  connexion  of  the  argu 
ments,  in  examining  their  force,  in  concei 
ving  what  objections  can  be  formed  againfl 
them  ;  and  is  by  this  means  affected  with  an 
agreeable  agitation,  which  ceafes  after  re 
peated  perufals  have  rendered  the  theory  fa 
miliar  to  us.  A  poem  or  a  picture  is  exami 
ned  with  a  iimilar  ardour  and  unremitted 
exertion  of  mind,  by  a  perlbn  who  has  not 
iben  it  formerly. 

THOUGH  a  new  object  be  fo  fimple  as  to 
be  conceived  without  any  difficulty,  there  are 
fome  iituations  in  which  it  will  give  exercife 
to  the  mind,  and  will,  for  this  reafon,  be  a- 
greeable.  It  is  extremely  difagreeable,  to  be 
iunk  into  indolence  and  languor,  without  any 
thing  to  awaken  our  attention,  or  give  play  to 
our  faculties.  This  ftate  is  almoft  unavoid 
able,  when  we  are  long  confined  to  the  con 
templation  of  a  fingle  .object,  or  when  the 
ilime  object  recurs  very  often  to  our  view.  In 
this  cafe,  it  icon  becomes  fo  familiar,  that  the 
impreffion  which  it  makes  upon  the  mind,  is 
too  faint  to  give  it  any  exercife.  Memory  re 
tains  all  the  parts  of  the  object  fo  diilinctly, 

that 
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that  it  outruns  fenfe,  and,  before  we  have  fuar- 
veyed  them,  informs  us,  that  we  are  perfectly 
acquainted  with  them  already.  We  find  our- 
felves  cloyed,  and  immediately  turn  from  the 
object  with  dilguil.  Any  new  object  will,  in 
this  fituation,  be  agreeable  j  it  occurs  oppor 
tunely  to  occupy  the  mind,  when  it  was  at  a 
lofs  how  to  employ  itfelf ;  it  frees  us  from  the 
pain  of  fatiety  and  languor ;  it  gives  an  impulfe 
to  the  mind,  and  puts  it  in  motion.  This  5s 
always  pleafant,  but  its  pleaiure  is  greatly  aug 
mented  by  the  uneafinefs  from  which  it  has  re 
lieved  us.  This  is  a  pleaiure  which  moft  men 
tafte  every  day,  by  varying  their  fhidies,  their 
bufinefs,  or  their  recreations.  When  genuine 
elegance  in  furniture  or  architecture  has  been 
long  the  fafhion,  men  fometimes  grow  weary 
of  it,  and  imitate  the  Chinefe,  or  revive  the 
Gothic  tafte,  merely  for  the  pleaiure  they  re 
ceive  from  what  is  unlike  to  thofe  things 
which  they  have  been  accuftomed  to  fee.  The 
pleafure  of  novelty  is,  in  this  cafe,  preferred 
to  that  which  refuits  from  real  beauty. 

IF  there  are  fome  things,  the  novelty  of 
which  produces  no  degree  or  pleafure,  this  a- 
rifes  from  their  not  at  all  enlivening  the 
thought,  or  exerciiing  the  mind.  If  their  no 
velty  is  even  painful,  it  proceeds  from  their 
exciting  forne  other  fenlation  which  deflroys 
the  pleafure  natural-ly  attendant  on  the  novel 
ty- 
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ty.  The  cxercife  of  mind  which  tae  con 
ception  of  new  objects  occailons,  though  it  be 
pleafant  in  its  own  nature,  renders  a  dif  agree- 
able  object  more  difagreeable  at  firft  :  for  the 
mofl  oppofite  fenfations  produced  by  the  fame 
caufe,  and  exiiting  in  the  mind  at  once,  are 
eaiily  transfufed  into  one  anotlier,  and,  by 
their  composition,  form  one  more  violent, 
which  always  follows  the  nature  of  the  fenfa- 
tion  that  was  moil  intenle. 

SOMETIMES  the  elevation  and  exertion  of 
mind  which  fprings  from  the  mere  difficulty 
of  conceiving,  a  new  object,  or  from  the  live- 
linefs  of  «new  perception,  is  attended  with  fur- 
prife,  which  augments  our  delight  or  uneafi- 
nefs,  by  farther  enlivening  the  thought,  and  a- 
gitating  the  mind.  "For  this  reafon,  the  poet 
and  the  orator,  not  only  folicitoufly  avoid 
fentiments  and  modes  of  exprefiion  which  arc 
trite  and  common,  and  fearch  through  all  the 
Acres  of  nature  for  images,  figures,  and  illu- 
ftrations,  which  have  not  been  appropriated 
by  their  predecefTors  ;  but  alfo  fludy  to  con- 
ti'ive  the  ftni£bare  of  their  compofitions  in 
fuch  a  manner,  that  the  commoneft  thoughts 
and  arguments  may  furprife  by  the  unexpecl- 
ednefs  of  their  introduction  *.  Even  the  hi- 

*  Eft  enim  grata  in  eloquendo  novitas  et  comniutatio,  et 

msgis   inopinata   dekclant.      ^juint.    Jnji.   Qrut.      lib.  8, 
tap  t. 

ftorian, 
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ftorian,  who  is  confined  to  known  materials 
a-nd  facts,  endeavours  to  give  them  the  ap 
pearance  of  novelty,  by  the  light  in  which  he 
reprefents  them,  and  by  his  own  reflections  on 
the  caufes,  the  effects,  and  the  nature  of  the 
tranfactions  which  he  relates.  Novelty  can 
beftow  charms  on  a  monfter,  and  make  things 
pleafant  which  have  nothing  to  recommend  . 
them  but  their  rarity. 

IN  like  manner,  any  agreeable  paflion  or  e- 
motion  which  a  new  object  happens  to  pro 
duce,  will  run  into  the  pleafant  fentiment  that 
naturally  arifes  from  its  novelty,  and  will  aug 
ment  it.  A  new  fuit  of  cloaths  gives  pleafure 
to  a  child,  by  its  being  different  from  his  for 
mer  ;  it  likewife  excites  his  pride,  and  gives 
him  an  expectation  of  ^  attracting  the  notice  of 
his  eompanions.  It  gratifies  the  vanity  of  a 
fine  lady,  to  be  among  the  firft  in  a  faihibn ; 
it  feems  to  proclaim  her  rank,  to  diftinguifh. 
her  from  the  vulgar,  and  to  command  re- 
fpect, 

THE  pleafure  of  novelty  is  fometimes  alfa 
heightened  by  reflection.  When  the  concep 
tion  of  an  object  is  attended  with  very  con- 
fiderable  difficulty,  the  pleafure  which  we  feel 
in  the  exertion  of  mind  neceilary  for  over 
coming  this  difficulty,  is  increafed  by  the  joy, 
with  which  we  reflect  on  our  fuccefs  in  having 

furmoumed 
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fufmounted  it.  When  objects  are  of  fuch  a 
nature  that  we  reckon  our  acquaintance  with 
them  an  acquifition  in  knowledge,  the  plea- 
fure  of  their  novelty  arifes  in  part  from  the  fa* 
tisfa&ion  with  which  we  reflect  on  our  having 
made  this  acquiiition.  Both  thefe  circumftan. 
ces,  the  confcioufnefs  of  fuccefs,  and  the  opi 
nion  of  improvement,  contribute  to  that  de 
light  which  a  mathematician  enjoys*  the  firft 
time  that  he  comprehends  a  difficult  and  cu 
rious  demoiiilration. 

IT  may  be  farther  obferved,  that  novelty  in 
the  works  of  genius  and  art  derives  additional 
charms  from  another  principle,  to  be  explain 
ed  afterwards,  the  ingenuity  which  it  fhows. 
To  ftrike  out  a  new  track,  to  execute  what 
was  not  attempted  before,  difplays  original 
genius,  which  we  always  obferve  with  plea- 
fure,. 
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SECT.      II. 

Of  the  fenfe  or  tafte  of  grandeur  and  fublimity, 

GR.ANDEUR  or  fublimity  gives  us  a  ftill 
higher  and  nobler  pleafure,  by  means  of  a 
fenfe  appropriated  to  the  perception  of  it  ; 
while  meannefs  renders  any  object  to  which  it 
adheres,  difagreeable  and  diftafteful.  Objects 
are  fublime,  which  poflefs  quantity,  or  am 
plitude,  and  fimplicity,  in  conjunction*. 

CONSIDERABLE  magnitude,  or  largenefs  of 
exteniion,  in  objects  capable  of  it,  is  necefTary  to 
produce  fublimity.  It  is  not  on  a  fmall  rivulet, 
however  tranfparent,  and  beautifully  winding; 
it  is  not  on  a  narrow  valley,  though  variegated 
with  flowers  of  a  thoufand  plealing  hues  ;  it 
is  not  on  a  little  hill,  though  cloathed  with  the 
rnoft  delightful  verdure,  that  we  beftow  the 
epithet  fublime  :  but  on  the  Alps,  the  Nile,  the 
ocean,  the  wide  expanfe  of  heaven,  or  the 
immeniity  of  fpace  uniformly  extended  with 
out  limit  or  termination  |. 

*  Moft  of  the  fpecies  of  fublimity  are  explained,  nearly 
from  the  principles  here  afiigued,  in  An  efray  on  the  fulllmcj 
by  Dr  Baillie. 

f  &WTIKUS  tfuf  a-yo/ttvoi  ftd  A"  Iv  TO.  /ULtxpK  pet&pa.  S-au^a^c- 
f/.tv,  ti  5  Atuwyn  £  xpva-tfta.'  «A\a  TOV  N£?XOV,  ^"irpov,  r>  'P^- 
(ft 
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WE  always  contemplate  objects  and  ideas 
with  a  difpofition  fimilar  to  their  nature. 
When  a  large  object  is  presented,  the  mind 
expands  itfelf  to  the  extent  of  that  object,  and 
is  filled  with  one  grand  fenfation,  which  totally 
pofTeffing  it,  compofes  it  into  a  folemn  fedate- 
nefs,  and  ftrikes  it  with  djep  filent  wonder 
and  admiration  :  it  finds  fuch  a  difficulty  in 
fpreading  itfelf  to  the  dimenfions  of  its  object, 
as  enlivens  and  invigorates  its  frame  :  and  ha 
ving  overcome  the  oppolition  which  this  occa- 
fions,  it  fometimes  imagines  icfelf  prefent  in 
every  part  of  the  fcene  which  it  contemplates  ; 
and  from  the  fenfe  of  this  immeniity,  feels  a 
noble  pride,  and  entertains  a  lofty  conception 
of  its  own  capacity  *. 

LARGE  objects  can  fcarce  indeed  produce 
their  full  effect,  unlefs  they  are  *\fafimple,  or 
made  up  of  parts  in  a  great  meafurc  fimilar. 
Innumerable  little  iflands  fcattered  in  the 
ocean,  and  breaking  the  profpect,  greatly  di- 
minifh  the  grandeur  of  the  fcene.  A  variety 
of  clouds,  diverfifying  the  face  of  the  hea- 

*  Lor.glnns  contents  himfclf  with  refolving  the  fenfa'uon. 
of  fublimity  into  the  lafl  of  thefe  principles,  Av-thout  inve- 
fiigating  the  others,  of  vrhicli  it  is  but  a  ccnfequence  : 

oip     Tf^S    VX9   TaX»S-Bf   OvJ/yj   tTTCtlptTttl    T!    YI//.UV    »    4V^^   % 
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v£ns,  may  add  to  their  beauty,  but  muft  take 
from  their  grandeur  *. 

OBJECTS  cannot  poffefs  that  largenefs 
which  is  necelTary  for  infpiring  a  fenfation  of 
the  fublime,  without  Simplicity.  Where  this 
is  wanting,  the  mind  contemplates,  not  one 
large,  but  many  fmall  objects  f;  it  is  pained 
with  the  labour  requisite  to  creep  from  one  to 
another  ;  and  is  difgufted  with  the  imperfec 
tion  of  the  idea  with  which,  even  after  all  this 
toil,  it  muft  remain  contented.  But  we  take  in 
with  eafe  one  entire  conception  of  a  fimple  ob 
ject,  however  large  :  in  confequence  of  this 
facility,  we  naturally  account  it  one  :  the  view 
of  any  fingle  part  fuggefls  the  whole,  and  en- 

*  It  is  not  meant,  that,  in  thefe  cafes,  the  fublimity  of  the 
Ocean,  or  of  the  heavens,  is  deftroyed  ;  it  is  only  afierted 
that  itis  diminiihed.  A  confiderable  degree  of  fublimity  will 
remain,  on  account  of  the  fimilarity  that  ftill  fubfifts  a- 
mong  the  parts. 

f  Simplicity  is  recommended,  by  an  ancient  critic,  as 
requifite  to  fublimity  in  painting,  on  the  very  principle 
here  affigned,  which  rnuft  render  its  neceffiiy  univerfal,  as 
it  extends  equally  to  every  other  fubject.  N  <*/«$•  <T  o 


/t/jxpov  /cif'pof  ,  TO  Xafc'vla  uX«v  iv/ut^/jhj  •ypoufxHv,  x,  ftn  X.CCTO.- 
TYIV  TJ^vuv  it?  (Uixpa  AHMHT.  4>AA  iff  pi  E/J- 
jtcxv.  or-  It  is  on  the  fame  principle  that  Longinus  ac 
counts  for  the  production  of  the  fublime,  by  expreffing 
in  the  iingular,  what  is  ordinarily  exprefled  in  the  plural  : 
To  y<xp  EX.  ruv  (T/iipw^Evwv  if  TO.  rvv/tlvcc  (TTKrvrp  (  if  en  TOV  uptfr- 
f.:ov  o-wftctTOfifiriFW.  Ilfft  u4"  TW.  xe. 

B  ables 
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ables  fancy  to    extend  and  enlarge  it  to   in 
finity,  that  it  may  fill  the  capacity  of  the  mind. 

MANY  things  are  indeed  denominated  fub 
lime,  which  being  deftitute  of  extenfion, 
feem  incapable  of  amplitude,  the  firft  and  fun 
damental  requisite  of  the  fublime.  But  fuch 
objects  will  be  found,  on  examination,  to  pof- 
fefs  qualities  which  have  the  fame  power  to 
exalt  the  diipofition  of  the  obferver.  Length 
of  duration ;  prodigious  numbers  of  things 
fimilar  united,  or  fo  related  as  to  conftitute  a 
whole,  partake  of  the  nature  of  quantity,  and, 
as  well  as  extenlion,  enlarge  and  elevate  the 
mind  which  contemplates  them.  Eternity  is 
an  object  which  nils  the  whole  capacity  of  the 
foul,  nay  exceeds  its  compreheniion,  and 
ftrikes  it  with  aftoniihment  and  admiration. 
We  cannot  furvey  a  vaft  army  or  navy,  with 
out  being  fenllble  of  their  grandeur ;  which 
ariies,  not  fo  much  from  the  largenefs  of  the 
fpace  they  occupy,  as  from  the  number  of 
men  or  {hips  which  are  in  them  united  un 
der  one  direction,  and  co-operate  to  a  com 
mon  end ;  the  union  and  iimilitude  of  the 
parts  adding  Ji?nj>/icity  to  the  voftncfs  of  their 
number.  Hence  too  is  derived  the  fublime  of 
fcience,  Which  lies  in  univerial  principles  and 
-general  theorems,  from  which,  as  from  an 
inexhauftible  fource,  now  multitudes  of  co 
rollaries  and  fubordinate  truths. 

Bur 
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BUT  do  we  not  attribute  grandeur  and 
fublimity  to  fome  things  which  are  deftitute 
of  quantity  of  every  kind  ?  What  can  be 
more  remote  from  quantity,  than  the  paflions 
and  affections  of  the  foul  ?  Yet  the  moft  im- 
perfect  and  uncultivated  tafte  is  fenlible  of  a 
fublimity  in  heroifm,  in  magnanimity,  in  a 
contempt  of  honours,  of  riches,  of  power, 
in  a  noble  fuperioritj  to  things  external,  in 
patriotifm,  in  univerfal  benevolence.  To  ac 
count  for  this,  we  muft  obferve,  that,  as  no 
paflion  can  fubfift  without  its  caufes,  its  ob 
jects,  and  its  effects ;  fo,  in  forming  the  .idea 
of  any  paffion,  we  do  not  fatisfy  ourf  elves 
with  conceiving  it  as  a  fimple  emotion  in  the 
mind,  but  we  run  over  in  thought  the  objects 
about  which  it  is  employed,  the  things  by 
which  it  is  produced,  and  the  effects  by 
which  it  difcovers  itfelf.  And  as  thefe  always 
enter  into  our  conception  of  the  paflion,  and 
are  often  connected  with  quantity,  they  natu 
rally  render  the  paflion  fublime.  What  won 
der  that  we  efteem  heroifm  grand,  when,  in 
order  to  imagine  it,  we  fuppofe  a  mighty  con 
queror,  in  oppofition  to  the  moft  formidable 
dangers,  acquiring  power  over  multitudes  of 
nations,  fubjec'ting  to  his  dominion  wide  ex 
tended  countries,  and  purchafing  renown, 
which  reaches  to  the  extremities  of  the  world, 
and  fhall  continue  through  all  the  ages  of  fu 
turity  ?  What  can  be  more  truly  great,  than 
B  2  the 
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the  object  of  that  benevolence,  which,  uncon- 
fmed  by  the  narrow  limits  of  vicinity  or  rela 
tion,  comprehends  multitudes,  grafps  whole 
targe  focieties,  and  even  extends  from  pole  to 
pole  ? 

WE  fhall  but  juft  obferve,  that  the  fublime 
paffions,  habitually  prevailing  in  the  temper, 
ami  uniformly  difplaying  themfelves  in  fuit- 
able  expreflions  and  effects,  conftitute  digni 
ty  and  fubiimity  of  character. 

IT  muft  alfo  be  remained,  that  whatever 
excites  in  the  mind  a  fenfation  or  emotion 
iimilar  to  what  is  excited  by  vaft  objects,  is  on 
this  account  denominated  fublime  ;  it  being 
natural  to  reduce  to  the  fame  fpecies,  to  ex- 
prefs  by  the  fame  name,  and  even  frequently 
to  confound  together,  thofe  objects  which  we 
contemplate  with  the  fame  or  a  like  difpo- 
iition.  Hence  the  raging  of  the  fea  in  a  ftorm, 
and  the  loud  roaring  thunder,  which  infpirc 
an  awful  fedatenefs,  are  termed  fublime.  Ob 
jects  exciting  terror  are,  for  this  reafon,  in 
general  fublime  ;  for  terror  always  implies  a- 
ftonifhment,  occupies  the  whole  foul,  and  fuf- 
pends  all  its  motions. 

IN  like  manner,  we  admire  as  fublime  fii- 
perior  excellence  of  many  kinds ;  fuch  emi 
nence  in  ftrength,  or  power,  or  genius,  as 

is 
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is  uncommon,  and  overcomes  difficulties 
which  are  infurmountable  by  lower  degrees 
of  ability  ;  fuch  vigour  of  mind  as  indicates 
the  abfence  of  low  and  groveling  paffions, 
and  enables  a  perfon  to  defpife  honours, 
riches,  power,  pain,  death  ;  fetting  him  a- 
bove  thofe  enjoyments  on  which  men  gene 
rally  put  an  high  value,  and  thofe  fufferings 
which  they  think  intolerable.  Such  degrees 
of  excellence,  by  an  original  principle  of  the 
mind,  excite  wonder  and  aftonimment,  the 
fame  emotion  which  is  produced  by  ampli 
tude.  A  great  degree  of  quality  has  here  the 
fame  effecl:  upon  the  mind,  as  vaftnefs  of 
quantity,  and  it  produces  this  effect  in  the 
fame  mariner,  by  ftretching  and  elevating  the 
mind  in  the  conception  of  it. 

WHAT  has  been  juft  now  faid,  fuggefts 
to  us  another  principle  which  has  often  great 
influence  in  enabling  inanimate  things  to  pro 
duce  the  fenfation  of  grandeur  or  fublimity. 
There  being  in  the  mind  a  natural  pronenefs 
to  admire  a  great  degree  of  mental  qualities, 
the  admiration  beftowed  on  them  will  be  like- 
wife  extended  to  whatever  we  conlider  as  an 
effecl  of  them.  Now,  we  are  difpofed  to  con 
lider  many  great  or  fubiime  objects  as  effects  • 
and  thofe  qualities  which  conftitute  their  gran 
deur,  lead  us  to  infer  greatnefs  of  power  in 
B  3.  their 
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their  caufe,  their  magnitude  necciTarily  requi 
ring  this  for  its  production,  and  their  fim- 
plicity  railing  our  conception  of  the  power, 
by  feeming  to  imply,  that  they  were  formed 
at  once.  The  greatnefs,  for  inftance,  of  the 
xvorks  of  nature,  is  confidered  as  a  (hiking 
indication  of  the  omnipotence  of  their  author. 
A  vaft  fleet  or  army,  fuggefts  an  high  opi 
nion  of  the  power  of  the  fovereigr*  or  the 
nation  by  whom  they  are  provided  or  cm- 
ployed.  In  fuch  cafes,  our  admiration  of  the 
caufe  is  excited  by  the  view  of  the  effect, 
and,  being  reflected  back  on  the  effect,  height 
ens  the  fentiment  of  fublimity  which  it  in- 
fpires,  by  means  of  the  principles  of  the  mind 
already  pointed  out.  Thus,  that  mental  ex 
cellence  which  was  juft  now  taken  notice  of 
as  one  fpecies  of  fublimity,  is,  at  the  fame 
time,  a  principal  caufe  of  the  delight  which 
we  find  in  many  other  fpecies  of  it. 

BUT  in  order  to  comprehend  the  whole 
extent  of  the  fublime,  it  is  proper  to  take  no 
tice,  that  objects  which  do  not  themfclves 
poirefs  that  quality,  may  neverthelefs  acquire 
h  by  ajjociation  with  fuch  as  do.  It  is  the  na 
ture  of  ailbciation,  to  unite  different  ideas 
fo  clofely,  that  they  become  in  a  manner 
one.  In  that  fituation,  the  qualities  of  one 
part  are  naturally  attributed  to  the  whole,  or 
to  the  other  part.  At  kalt,  aflbciation  ren 
ders 
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ders  the  transition  of  the  mind  from  one  idea 
to  another  fo  quick  and  eafy,  that  we  con 
template  both  with  the  fame  difpolition  ;  and 
are  therefore  iimilarly  affected  by  both. 
Whenever,  then,  any  object  uniformly  and 
conftantly  introduces  into  the  mind  the  idea 
of  another  that  is  grand,  it  will,  by  its  con 
nection  with  the  latter*  be  itfdf  rendered 
grand.  Hence  words  and  phraics  arc  deno 
minated  lofty  and  majeftic.  Sublimity  of 
ftyle  arifes,  not  fo  much  from  the  found  ;f 
the  words,  though  that  doubtlefs  may  have 
fome  influence,  as  from  the  nature  of  the 
ideas  which  we  are  accuftomed  to  annex  to 
them,  and  the  character  of  the  perfons  a- 
mong  whom  they  are  in  moil  common  ufe. 
This  too  is  the  origin  of  the  grandeur  which, 
we  afcribe  to  objects  high  and  elevated  in 
place ;  of  the  veneration  with  which  we  re 
gard  things  in  any  direction  diilant ;  and  of 
the  fuperior  admiration  which  is  excited  by 
things  remote  in  time  ;  efpecially  in  antiquity, 
or  paft  duration  *\ 

BUT 

*  The  author  of  A  treatlfe  of  human  nature  ^has  very 
ingeniously  reduced  thefe  phenomena  into  the  principle 
of  afibciation  ;  t>.  z.  p.  3.  §  8.  I  fnall  collect  the  iiua  of 
his  rcafoning,  fo  far  as  it  is  neceilary  to  take  no^'ce  cf  it 
here.  '  Becaufe  we  are  accuftomed  every  moment  to  ob- 
ferve  the  diificulty  with  which  things  are  raifcd  in  oppotl™ 
tion  to  the  impuife  of  gravity ;  the  idea  of  afcend^n»j  al 
ways  implies  the  notion  of  force  exerted  in  overcoming 
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BUT  the  fine  arts  prefent  the  moft  nume 
rous  examples  of  grandeur  produced  by  aiTo- 
ciation.  In  all  of  them,  the  fublime  is  attain 
ed  chiefly  by  the  artiiVs  exciting  ideas  of 
fublime  objecls  ;  and  in  fuch  as  are  mimical, 
this  quality  is  chiefly  owing  to  our  being  led 
by  the  exactnefs  of  the  imitation  to  form  ideas 
and  conceive  images  of  fublime  originals. 
Thought  is  a  lefs  intcnfe  energy  than  fenfe : 
yet  ideas,  especially  when  lively,  never  fail 

this  difficulty ;  the  conception  of  which  invigorates  and 
elevates  the  thought,  after  the  fame  manner  as  a  vafl  ob 
ject  ;  and  thus  gives  a  diftance  above  us  much  more  an 
appearance  of  greatnefs,  than  the  fame  fpace  could  have 
in  any  other  direction.  The  fenfation  of  amplitude 
which,  by  this  means,  comes  to  attend  the  interpofed  di 
ftance,  is  transferred  to,  and  confidered  as  excited  by  the 
object  that  is  eminent  and  above  us  ;  and  that  objedt, 
by  this  transference,  acquires  grandeur  and  fubllmity. 
And  here  we  mayobferve,  in  paffing,  that  this  natural  ten 
dency  to  afiociate  ideas  of  grandeur  with  things  above  us-, 
is  the  reafon  why  the  term  fublime  is  metaphorically  ap 
plied  to  excellence  of  any  kind,  especially  to  that  fpccies 
of  it  which  elates  the  mind  with  noble  pride  in  the  con 
ception.  To  our  transferring,  in  like  manner,  the  in- 
terpofed  fpace,  and  its  attendant  fenfation,  to  the  diflant 
obje<St,  is  owing  the  veneration  with  which  we  regard,  and 
the  value  which  we  fet  upon  things  remote  in  place.  And 
becaufe  we  find  greater  difficulty,  and  muft  employ  fupe- 
rior  energy,  in  running  over  the  parts  of  duration  than 
thofe  of  fpace,  and  in  attending  through  part  duration  than 
jn  dcfcending  through  what  is  future  ;  therefore  we  value 
higher,  and  contemplate  with  greater  veneration,  things 
aidant  in  time  than  things  remote  in  fpace,  and  the  per- 
fons  and  objccfts  of  antiquity,  than  thofe  which  we  figure 
io  ourfelves  in  the  ages  of  futurity.' 

to 
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to  be  contemplated  with  fome  degree  of  the 
fame  emotion  which  attends  their  original 
fcnfations  ;  and  often  yield  almoft  equal  plea- 
fure  to  the  reflex  fenfes,  when  imprefied  upon 
the  mind  by  a  fkilful  imitation. 

GRANDEUR  in  works  of  architecture  may, 
in  fome  initances,  arife  from  their  largenefs ; 
for  we  generally  eftirnate  the  magnitude  of 
things,  by  comparifon  with  thofe  of  the  fame 
fpecies :  and  though  no  edifice  is  equal  in 
quantity  to  many  works  of  nature  by  no 
means  accounted  great ;  yet  lofty  palaces  and 
pyramids,  far  exceeding  the  bulk  of  other 
buildings,  porTefs  a  comparative  magnitude, 
which  has  the  fame  influence  upon  the  mind 
as  if  they  had  been  abfolutcly  large.  But  ftill 
the  principal  fource  of  grandeur  in  architec 
ture  is  ajfociation,  by  which  the  columns  fug- 
geft  ideas  of  ftrength  and  durablenefs,  and 
the  whole  ftruclure  introduces  the  fublime 
ideas  of  the  riches  and  magnificence  of  the 
owner. 

IN  painting,  fublimity  is  fometimes  intro 
duced  by  an  artful  kind  of  difproportion, 
which  afligns  to  fome  well-choien  member  a 
greater  degree  of  quantity  than  it  commonly 
has  * :  but  chiefly  thofe  performances  are 

grand, 

*  Thus,  according  to  Hogarth,  the  inexpreflible  great- 
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grand,  which,  either  by  the  artful  difpofition 
of  colours,  Ijght,  and  fliade,  reprefent  fub- 
lime  natural  objects,  and  iuggeft  ideas  of 
them  *  ;  or,  by  the  expreffivenefs  of  the  fea 
tures,  and  attitudes  of  the  ilgures,  lead  us  to 
conceive  fublime  paffions  operating  in  the 
originals.  And  fo  complete  is  the  power  of 
aiTociation,  that  a  ikilful  painter  can  exprefs 
any  degree  of  fublimity  in  the  fmalleft  as  well 
as  in  the  largeft  compafs.  It  appears  in  the 
miniatures  of  Julio  Clovio,  as  really  as  in  the 
paintings  of  Titian  or  Michael  Angelo. 

THE  fublime  of  thofe  arts  In  which  the 
inftrument  of  imitation  is  language,  muft  evi- 


nefs  of  the  Apollo  Belvidere  arifes  from  the  uncommon 
length  of  the  legs  and  thighs.  Analyfis  of  Beauty,  cbap.  n. 

*  It  may  be  here  obferved»  that,  though  the  figures  in 
painting  can  feldom.  have  fo  great  quantity  as  is  fufficient 
of  itfelf  to  produce  fublimity  ;  yet  the  comparative  mag 
nitude,  and  alfo  the  fimfllcity^  of  the  figures,  parts,  and 
members,  are  among  the  principal  means  by  which  a 
work  fuggefb  fublime  ideas,  and  thus  becomes  itfelf  fub 
lime.  The  prefervation  of  magnitude  and  fimplkity  is 
therefore  recommended  as  fundamental  to  fublimity,  -in 
the  art  of  painting  : 

Laevia,  plana, 

Magnaque  figna, 

Ex  longo  dedu&a  fluant,  non  feet  a  minuilm 
Quippe  folet  rerum  nimio  differ/a  tumultu 

Majeftate  carere  gravi. 

Frejn.  dc  arte  graph.  vcr.ioZ.  156.  104.  419. 

dently 
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dently  arife  entirely  from  afTociation  ;  becaufe 
it  is  the  only  principle  from  which  words 
derive  their  force  and  meaning.  And  in  thefe 
arts,  fublimity  precifely  coniidered,  will  be 
found  refolveable  into  a  very  few  general 
qualities. 

THE  poet,  or  the  orator,  is  then  poflefled 
of  this  excellence,  when  the  fentiments  he 
utters,  or  the  fubjects  he  profeffedly  defcribes, 
contain  in  themfelves  the  fubliine,  either  of 
nature,  or  of  the  paffions  and  character :  and 
the  grander  the  originals  are,  the  greater  is 
the  fublimity  of  the  imitation  ;  whence,  in 
clafling  fentiments  that  are  fublime,  the  firft 
place  is  afligned  by  critics,  to  thofe  which 
have  a  relation  to  the  gods  *.  When  Ho 
mer  would  convey  a  fublime  idea  of  DIS 
CORD,  he  gives  greatnefs  of  quantity  to  this 
imaginary  perfon,  ^affigning  her  fuch  prodi 
gious  ftature,  that,  while  ihe  walks  upon  the 
earth,  her  head  reaches  to  the  heavens  : 

'Ovpavu   triplet  y.dpv,    $    ITTI    ^SW    fialva. 

I  A.  $'.  ver.  443. 

By  the  fame  contrivance,  Virgil  produces  a 
great  idea  of  FAME. 

Ingrediturque  folo,  et  caput  inter  nubila  condit. 
^EN.  1.  4.  ver.  177. 

*  "Evvofai   TOIVVV    a<r«     criftvoci    /tcdx<r«  fit.lv    OLI     vepi     S-cuv, 
fipi   ;<T£*V. 

The 
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The  fublimity  of  the  rival  fentiments  of  the 
two  Latin  poets,  with  refpect  to  Cato,  arifes 
in  like  manner  from  the  grandeur  of  the 
fubject,  from  the  dignity  of  the  character 
defcribed  : 

Et  cunfia  t  err  arum  fubafla 

Prater  atrocem  animum  Catonis.      HOR. 

Setretofyue  pios,  his  dantemjura  Catonem. 

VIRG. 

On  account  of  the  fuperior  grandeur  of  the 
fubject,  the  latter  claims  an  undoubted  pre 
ference  The  former,  indeed,  derives  addi 
tional  force  from  the  art  of  the  compolition, 
by  means  of  which  the  firft  hint  of  an  excep 
tion  from  Csefar's  power  occafions  a  fufpenfe 
of  thought,  a  kind  of  anxious  expectation, 
which,  mixing  with  the  fublime  fenfation, 
heightens  it.  Subjects  thus  grand  in  them- 
felves,  muft  beftow  fublimity  on  a  composition, 
whenever  they  are  defcribed  in  fuch  a  man 
ner  as  conveys  entire,  or  augments,  the  feel 
ing  which  they  naturally  excite. 

IF  an  author's  main  fabject  is  deftitute  of 
innate  grandeur,  it  may  be  rendered  grand, 
by  comparing,  or  fome  way  afTociating  it  with 
objects  naturally  fuch.  By  the  fame  means 
the  real  greatneis  of  a  fubject  is  increafed. 

Hence 
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Hence  metaphor,  companion,  and  imagery, 
are  often  productive  of  fublimity  *.  Cicero 
exalts  Crcfar's  idea  of  clemency,  by  reprefent- 
ing  it  as  godlike  f.  Seneca  J  gives  a  fublimo 
idea  of  Cicero's  genius,  by  comparing  it  with 
the  majefty  and  extent  of  the  Roman  em 
pire,  The  effect  of  the  comparifon  is  fome- 
times  augmented,  by  the  writer's  inlinuating 
the  fuperiority  of  his  fubject  to  that  with 
which  he  compares  it,  and  artfully  annexing 
fome  circumftances  to  the  latter,  which, 
without  rendering  it  mean,  (for  that  would 
deftroy  the  effect  of  the  comparifon)  yet 
deprefs  it  below  the  former.  In  this  way 
Homer  contrives  to  give  a  great  idea  of  the 
Grecian  army,  by  introducing  Priam  fpeak- 
ing  magnificently  of  the  armies  which  he  had 
formerly  feen  in  Phrygia,  but  at  the  fame 
time  acknowledging  it  far  fuperior  to  them  J. 


*  AHMHT. 

f  Homines  ad  decs  nulla  re  propius  accedunt,  quani 
falute  hominibus  danda.  Pro  Llgar. 

|  Illud  ingcnium,  quod  folum  populus  Romanus  par 
imperlo  fuo  habuit.  Controv.  lib.  i. 


"Oi    poc    T'JT     IrpocTcovlo   TfKp' 
K.a.1    yap   lyuv  f/nxSpo?    tuv   , 


00-01      eXXiJ^ff     A^XiOl. 

I  A.    y.  ~UCr.  184. 


By 
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By  the  fame  means,  an  Italian  poet  repre- 
fents  Venice,  which  he  celebrates,  as  greater 
than  Rome  : 

Si  pelago  Tyberim  prefers,  urbem  adfpice  u* 

tramque ; 
lllam  homines  dices,  hanc  pofuiffe  deos. 


SANAZAR, 


Venice  becomes  grand  by  -the  metaphorical 
ufe  of  pelagitSj  and  by  the  relation  which  it 
is  faid  to  bear  to  the  gods ;  and  its  grandeur 
is  increafed  by  companion  with  Rome,  ac 
knowledged  great,  but,  at  the  fame  time, 
purpofely  degraded,  by  the  oppofhion  of  7y- 
ber  to.  felagtis,  and  its  relation  to  men.  The 
power  of  imparting  fublimity  to  objects  which 
naturally  have  it  not,  by  giving  them  a  rela 
tion  to  others,  is  an  advantage  peculiar  to  the 
arts  which  imitate  by  language  ;  for  the  reft 
can  attain  the  fublime,  only  by  copying  fuch 
objects  as  are  themfelves  poiTeiTed  of  that 
quality*. 

*  It  is  perhaps  neceflary  to  repeat,  that  we  here  in 
tend  only  the  fublime  precifely  confidered ;  for  the  term 
is  often  ufed  to  fignify  any  great  excellence  of  compofi- 
tion.  It  is  thus  defined  by  Longinus :  a?  uKpornc  g  t%a- 
pv  rif  Koyut  lr»  TK  v^».  In  this  latitude  he  eiplains 
it,  treating  of  the  nervous,  the  vehement,  and  even  the 
beautiful  and  elegant. 

THE 
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THE  principles  which  we  have  laid  down 
explain  alfo  the  fubl-ime  of  mufic :  it  feems 
to  be  derived  in  part  from  the  length  and 
the  gravity  of  the  notes;  the  former  con- 
ftituting  a  kind  of  amplitude  to  the  ear ;  the 
latter  contributing  to  that  compofure  and 
fedate  expanlion  of  the  mind  which  attends  the 
perception  of  fublirnity:  and  it  is  then  com 
pleted,  when  the  artift,  by  fkilfully  imitating 
the  fublime  paffions,  or  their  objects,  infpires 
thefe  paffions  into  his  hearers,  and  renders 
them  confcious  of  their  operation. 

IN  order  to  account  farther  for  fublimity 
ra  the  works  of  art,  we  may  obferve,  that 
this  quality  leads  us  to  conceive  the  ingenuity, 
the  Ikill,  the  abilities  of  the  artift,  and  to 
conceive  them  with  admiration.  This  admi 
ration  mixes  with  the  fentimsnt  produced  by 
the  qualities  of  the  work  itfelf,  and  improves 
and  heightens  that  fentiment.  This  is  a  caufe 
common  to  all  the  inftances  in  which  the 
productions  of  the  fine  arts  infpire  a  percep 
tion  of  fublimity. 

IT  is  proper  to  obferve  here,  that  things 
may  be  deftitute  of  grandeur,  and  yet  not  be 
accounted  low  or  mean ;  but  may,  on  the 
contrary,  poffefs  other  qualities  which  gra 
tify  us  highly  in  a  different  way.  It  is  only 
when  grandeui'  is.  requifite  and  expected, 
C-z.  that. 
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that  the  mere  abfence  of  it  produces  meannefs. 
Thus  a  remarkable  defect  in  quantity,  incom- 
parifon  with  things  of  the  lame  kind ;  a  re- 
femblance  in  individuals  of  a  fuperior  fpecies 
to  the  orders  below  them;  or  the  defeat  of 
fublimity  in  competitions  of  art  or  genius 
•which  propofe  to  imitate  originals,  or  treat 
fubjefls,  confelTedly  noble,  gives  us  diftafte, 
and  infpires  contempt.  Meannefs  arifes  often 
likewise  from  aiTociation,  when  low  and  grove 
ling  ideas  are  fuggefted;  as,  when  images 
and  iimiles  taken  from  mean  objects,  are  ap 
plied  to  an  important  fubject.  Thus  alib, 
words  and  phrafes  become  mean,  when  they 
excite  mean  ideas,  either  by  their  proper  flg- 
liifkation,  or  by  their  being  \ifed  only  by 
thofe  of  inferior  rank, 


- 
SECT. 


S    E    C    T.        m. 

Of  the  fenfe  or  tafle  of  Beauty. 


BE  A  u  T  i  F  u  L  objects  are  of  different  kinds3 
and  produce  plealure  by  means  of  dif 
ferent  principles  of  human  nature. 

THE  firft  fpecies  of  beauty  is  that  si  figure  •«, 
and  belongs  to  objects  polTefled  of  uniformity  f, 
variety,  and  proportion.  Each  of  thefe  qua- 
lities  pleafes  in  fome  degree  ;  but  all  of  them- 
united  give  exquiilte  fatisfaction. 

FACILITY  in  the  conception  of  an  object,, 
if  it  be  moderate,  gives  xis  pleafure :  the  mind 
thinks  well  of  itfelf,    when  it  is  able  to  form 
its  conception  without  pain  or  labour.     This 
conftitutes  the  value  of  perfpicuity  of  thought 
and  language  ;  which  is  agreeable  in  oppoii- 
tion  to  obfcurity,  as  this  occafions  an  uneafy 
fearch  into  the  meaning  of  the  parts,    or  the 
tendency  of  the  whole,  which  requires  greater 
labour  than  we  are  willing  to  beftow.    Hence 
too  it  is  that  uniformity  and  fimplicity  become . 
agreeable.      Objects  endued  with  thefe  qua 
lities  enter  eafily  into  the  mind  :    they  do  not. 
diilraft  our  attention,    or  hurry  us  too  fail. 
C  3  from.-* 
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from  one  fcene  to  another :  each  part  is  dif- 
tincHy  and  ftrongly  conceived  :  the  view  of 
a  part  fuggefts  the  whole,  and,  impelling  the 
mind  to  imagine  the  reft,  produces  a  grateful 
exertion  of  its  energy, 

ACCORDINGLY,  in  all  the  beautiful  works 
of  nature,  uniformity  is  preferred  in  the 
general  appearance  of  the  correfpondent  parts. 
And  though  a  perfectly  accurate  regularity  is 
avoided,  both  in  natural  effects  and  in  the 
fine  arts;  yet  fo  much  of  it  muft  be  retained, 
as  to  keep  the  variety  from  degenerating  into 
perplexity  and  confufion.  Regular  figures 
are  in  general  preferred  to  irregular ;  and 
fuch  as  have  parallel  fides  to  fuch  as  have 
not.  Equality  is  requiiite  to  the  beauty  of 
every  piece  of  painting  *.  Even  when  a  per 
fect  fimilarity  in  the  appearance  of  the  coun 
terparts  feems  to  be  ftudioufly  fliunned,  as  in 
a  fide-view  of  a  human  face,  the  attitude  of 
the  body,  or  the  profile  of  a  building ;  yet 
ftill  it  muft  be  fo  contrived,  that  though  it 

*  Altera  pars  tabulae  vacuo  ne  frigida  campo, 
Aut  deferta  fict,  dum  pluribus  altera  formis 
?crvida  uicle  fua  fupreinam  exurgit  ad  oram. 
bed  tibi  fie  pofitis  rcfpondeat  utraque  rebus, 
Ut  fi  aliquid  furfum  fe  parte  attollat  in  una, 
Sic  aliquid  partc  cs  alia  conflirgat,  et  ambas 
Ji^uip';jctj  geminas  cumulando  sequaliter  oras. 

Frefn.  dc  art.  graph,  -ver,i4$*. 

does 
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does  not  exhibit  a  fenfation,  it  may  not- 
withftanding,  according  to  the  rules  of  per- 
fpective,  fuggeft  the  idea  of  exact  uniformity.. 
To  beftow  iimplicity  upon  a  multitude  of  ie- 
parate  phenomena,  the  philofopher  traces 
them  up  to  common  qualities,  and  general 
caufes  ;  and  it  is  only  when  he  has  done  fo, 
that  the  beauty  of  fcieace  begins  *. 

BUT  uniformity,  when  perfect  and  un 
mixed,  is  apt  to  pall  upon  the  fenfe,  to  grow 
languid,  and  to  fink  the  mind  into  an.uneafy  > 
ftate  of  indolence.  It  cannot  therefore  alone 
produce  pleafure,  either  very  high,  or  of  veiy 
Jong  duration.  Variety  is  neceffary  to  enliven 
it.  Where  this  is  wanting,  uniformity  dege 
nerates  into  dull  formality.  Variety  in  fomc 
ineafure  gratifies  the  fenfe  of  novelty,  as  ou? 
ideas  vary  in  paffing  from  the  contemplation 
of  one  part  to  that  of  another.  This  tranf- , 
ition  puts  the  mind  in  action,  and  gives  it  em 
ployment,  the  confcioufnefs  of  which  is  a- 
greable  f  •. 

IN 

*  Uniformity  and  fimplicity  are,  ftricStly  fpeaking,  dif- 
tihdt  ideas ;  the  former  implying  the  fimilarity  of  the 
correfpondent  parts ;  the  latter,  the  fewnefs  of  unlike 
parts  in  the  whole  obje6h  But  as  both  pleafe  by  the  fame 
principle,  it  was  judged  unneceflary  precifely  to  diftin- 
guifh  them  here. 

f  Intricacy,  which  often  greatly  contributes  to  beauty, 
maybe  confidered  as  a  fpecies  of  variety ;  at  leaft,  its  a- 

greeableneis 
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IN  the  works  of  nature  we  find  variety  ftu- 
dioufly  fought  after  ;  as  in  the  uneven  furface 
of  the  globe ;  the  infinity  of  fhapes  and  hues 
in  the  flowers  that  adorn  it ;  the  intricate 
windings  of  rivers  ;  the  wildnefles  of  nature, 
"which  we  even  fet  ourfelves  to  copy  by  art ; 
and  in  ten  thoufand  other  inflances.  To  pro 
cure  it,  the  architect  enriches  his  buildings 
with  ornaments  of  different  forms.  In  all 
works  'of  tafte,  too  great  uniformity  is  avoid 
ed  by  numberiefs  graceful  attitudes,  by  vary 
ing  of  members,  and  by  contraiting  the  parts  *. 

WERE 

grceablenefs  is  derived  from  the  fame  caufe ;  and  variety 
is  moft  naturally  combined  with  uniformity,  intricacy 
with  firnplicity. 

*  Inque  figurarum  cumnlis  non  omnibus  idem 
Gorporis  infiexus,  motufque;    vel  artubus  cmnes 
Converfzr,  paritcr  non  connitantur  eodem  ; 
lied  qusedam  in  diverfa  tranant  contraria  membra, 
Tranfverfeque  aliis  pugnent,  et  caetera  frangant. 

Frefn.  de  art.  graph,  ver.  137. 

So  great  is  the  power  of  variety  in  producing  beauty,  that 
an  ingenious  artift,  who  has  lately  analyfed  it,  refolves  ai 
med  the  whole  of  it,  not  altogether  without  reafon,  into 
that  principle,  and  defines  the  art  of  ccinpofing  to  be  no 
thing  elfe  but  "  the  art  of  varying  well."  He  holds  uni 
formity  no  further  necejlary,  than  it  is  requilite  to  convey 
the  idea  of  reft  or  motion,  without  poflibiiity  of  falling. 
But  here  he  goes  too  far.  It  were  eafy  to  point  out  infiian- 
cts,  where  uniformity  is  ftudied,  though  it  cannot  have 
any  degree  of  this  efl'ccT; :  and  he  acknowledges  that  beau 
ty  refidcs  only  in  a  co;/;£tfed  variety ;  which  necefiarily  im 
plies  a  mixture  of  uniformity.  He  indeed  fufficiently 

proves. 
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WERE  the  variety  indeed  boundlefs,  the 
mind  would  be  fatigued  and  pained  with  con 
tinual  fhifting  from  part  to  part,  without  the 
profpecl:  of  any  end  of  its  labour ;  it  would 
be  difpleafed  and  difgufted,  when  it  found, 
that,  after  numberlefs  efforts  to  conceive  the 
object/  the  endlefs  difmniUtude  and  perplexed 
composition  of  the  parts  Hill  baffled  its  endea 
vours,  and  hindered  it  from  perfecting  its  i- 
dea.  /  A  certain  degree  of  uniformity  muft 
merefore  be  blended  with  the  variety  of  ob 
jects  ;  other  wife  this  variety,  inftead  of  pro 
ducing  moderate  energy,  would  fubject  us  to 
infurmountable  toil,  which  would  make  our 
pleafure  foon  degenerate  into  pain. 

THESE  two  qualities,  by  thus  moderating 
the  effects  of  one  another,  increafe  the  plea- 
lure  refulting  from  each  ;  giving  the  mind  at 
once  the  oppcfite  gratifications  of  facility  and 
active  exertion,  mixed  with,  and  mellowing 
one  another. 

PROPORTION  eonfifb  not  fo  much  in  re 
lations  of  the  parts  precifely  meafurable,  as 
in  a  general  aptitude  of  the  ftructure  to  the 
end  prppofed ;  which  experience  enables  us 

proves,  that  uniformity  is  not  the  only,  or  the  chief  principle 
of  pericdfc  beauty.     Yet  it  ofcen  by  itfelf  constitutes  fome 
degree  of  it ;  as  in  the  ftraight  and  parallel  fides  of  a  c.a-    .• 
•at 

mflantaneou% 
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mftantaneoufly  to  perceive,  better  than  any 
artificial  methods  can  determine  it.  Its  in 
fluence  on  beauty  is  therefore  derived  from 
ftnefs  *,  a  principle  which,  will  be  illuftrated 
prefently. 

A  very  fniall  difproportion  in  any  of  the 
members  of  the  human  body  produces  de 
formity.  The  leill  deviation,  in  the  pro- 
du&ions  of  the  fine  arts,  from  the  natural 
harmony  of  the  parts,  always  occalions  a  ble- 
miih. 

THERE  is  another  kind  of  proportion^  at 
leaft  not  wholly  dependent  on  utility,  which 
is  preferved  in  the  appearances  of  things, 
when  none  of  tKe  parts  are  fo  fmall,  in  refpeet 
of  one  another,  and  of  the  whole,  as  to  dif- 
appear  through  their  fmallnefs,  while  we  con 
template  the  whole  ;  and  when  none  of  them 
are  fo  large,  that,  when  we  fix  our  view  on 
them,  we  cannot  diftincHy  perceive  at  the 
fame  time  their  relation  to  the  whole,  and  to 
the  other  parts.  Figures,  the  lides  of  which 
are  very  numerous,  lofe  a  great  part  of  the 
beauty  which  would  arife  from  this  variety, 
by  the  want  of  proportion  between  the  fides 
and  the  diameter.  Works  in  the  Gothic 
tafle,  crowded  with  minute  ornaments,  fall  as 

*  Sec    Hogarth's -.AsAjjls  cf  hauty,  chap.  n. 

muck 
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much  fliort  of  perfect  beauty,  by  their  dif- 
proportion,  as  by  their  deviation  from  fimpli- 
city. 

As  nothing  gives  us  greater  pleafure  than  •* 
what  leads  us  to  form  a  lofty  conception  of 
our  own  faculties,  fo  nothing  is  more  difa- 
greeable  than  what  reminds  us  of  their  im 
perfection.  On  this  account  it  is,  that  the 
want  of  this  kind  of  proportion  difgufts  us. 
It  leads  us  to  entertain  a  low,  and  confe- 
quently  ungrateful,  opinion  of  our  capacity, 
by  rendering  it  irnpoffible  to  form  one  entire 
diftinct  conception  of  the  object.  The  va 
riety  of  its  parts  may  amufe  us,  and  keep  us 
from  attempting  to  comprehend  the  whole  ; 
and  then,  efpecially  if  it  be  joined  with  uni 
formity,  it  will  yield  us  fome  degree  of  plea 
fure,  and  conftitute  an  inferior  and  imperfect 
fpecies  of  beauty.  But  ftill  proportion  is  ne- 
cefTary  for  perfecting  the  beauty,  and  fully  "* 
gratifying  a  correct  and  improved  tafte. 

THUS  theabfence  of  any  one  of  thefe  in-_ 
grcdients,  the  want  either  of  uniformity,  of 
variety,  or  of  proportion,  diminishes  the  beau 
ty  of  objects  :  but  where  all  of  them  are  in 
a  great  meafure  wanting,  deformity  muft  pre 
vail.  Figures  may  be  defirable  or  valuable  on 
other  accounts  ;  but  without  thefe  qualities 
they  cannot  be  beautiful. 

THERE 
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THERE  is  another  caufe,  befides  thofe  alrea 
dy  mentioned,  which  contributes  greatly  to 
render  each  of  thefe  qualities,  uniformity, 
variety,  and  proportion,  agreeable,  and  to 
render  the  combination  of  them  a  fource  of 
high  delight.  It  is,  that  they  are  all  indica 
tions  of  deiign,  wifclom,  and  contrivance ; 
qualities  of  mind  which  we  never  fail  to  fur- 
vey  with  pleafure.  When  we  behold  uni- 
formrty  in  a  work,  we  naturally  conclude, 
that  it  could  not  be  the  effect  of  chance,  and 
that  it  could  fcarce  be  formed  without  inten 
tion.  When  we  behold  variety  in  a  work,  we 
are  fure  that  it  could  not  proceed  from  unde- 
figning,  and  merely  mechanical  caufes ;  and 
are  difpofed  to  fufpect  at  leaft,  that  it  is  the 
production  of  a  mind.  But  uniformity  and 
variety  artfully  blended  in  the  fame  object, 
by  excluding  both  chance  and  mechanifrn,  put 
it  beyond  doubt,  that  it  fprings  from  a  mind  ; 
that  defign,  and  wifdom,  and  art,  have  been 
employed  in  uniting  thefe  oppolite  qualities  fo 
fkilfully  :  we  reft  in  the  conclusion  with  per 
fect  fatisfaction ;  we  take  pleafure  in  concei 
ving  the  excellence  of  the  caufe,  and  by  this 
the  delight  is  heightened  which  we  find  in 
beholding  the  effect  that  fuggefts  that  excel 
lence.  Proportion  of  every  kind  is  an  ad 
ditional  evidence  of  the  wifdom  of  the  caufe, 
and  indicates  a  higher  degree  of  wifdom  ;  and 
therefore  it  is  a  fource  of  further  pleafure  in 

con- 
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contemplating  the  effect.  Thus  tlie  qualities 
which  conftitute  beauty  of  form,  fuggeft  defign, 
and  lead  us  to  infer  art  and  wifdom  in  the 
caufe.  The  judgment  is  natural,  immediate,  | 
and  inevitable.  We  conceive  this  character 
of  the  caufe  with  pleafure  ;  and  we  afcribe 
this  pleafure  to  the  vifible  objects  which  led  us 
to  conceive,  and  to  infer  that  character.  This 
pleafure  is  in  itfelf  a  fpecies  of  admiration,  and 
therefore  akin  to  the  fentiment  of  fublimity  ; 
but  being  occaiioned  by  qualities  in  the  object 
which  produce  a  foft  and  tender  fenfation,  it 
is  modified  by  that  fenfation,  and  alTumes  its 
character ;  it  renders  it  more  intenfely  pka- 
fant,  but  does  not  alter  its  nature  :  on 
the  contrary,  it  is  altered  by  it ;  it  acquires 
that  tendernefs  and  foftnefs  which  is  peculiar 
to  the  perception  of  beauty,  and  which  diflin- 
guiflies  it  from  the  more  elevated  emotions  of 
the  foul. 

UTILITY,  or  the  ftnefs  of  things  for  an-  "' 
fwering  their  ends  *,    conftitutes  another  fpe 
cies  of  beauty,  diftindl  from  that  of  figure. 
It  is  of  fo  great  importance,  that  though  con 
venience  is  fometimes,  in  minuter  infLmces,  fa- 

*  This,  which  is  the  principle  of  a  diilimS:  order  oT 
beauty,  is  confounded  with  uniformity,  which  is  but  one 
ingredient  in  that  of  figure,  by  Croufaz;  Traltt  tin 
Beau,  paiHrn. 

D  cnficed 
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crificed  to  regularity  ;  yet  a  great  degree  of  in 
convenience  generally  deftroys  all  the  pleafure 
which  fhould  have  arifen  from  the  fymmetry 
and  proportion  of  the  parts.  It  is  the  pecu 
liar  excellence  of  nature's  works,  that,  at 
leaft  in  the  nobleil  of  them,  the  moft  perfect 
iitnefs  for  their  refpective  ends  is  united  and 
rendered  confident  with  the  greateft  elegance 
of  form  f  .  We  pay  a  very  great  regard  to 
iitnefs.  and  utility,  in  eftablilhing  the  ftandard 
of  beauty  and  proportion  in  the  feveral  kinds. 
And,  though  the  mofl  perfect  art  falls  infinite 
ly  Ihort  of  nature,  in  combining  the  ufeful 
with  the  regular  ;  yet  none  of  its  productions 
is  reckoned  a  mafterpiece,  in  which  thefe 
excellencies  do  not  meet  J  ;  and  to  obtain  u- 
tility,  forms  of  inferior  beauty  are,  for  parti 
cular  purpofes,  conjflantly  preferred,  even 
where  beauty  is  far  from  being  neglected. 
The  cube,  not  any  of  the  more  varied  poly 
gons,  is  chofen  for  a  pedeftal,  on  account  of 
its  {Lability.  Utility  has  determined,  though 
with  confiderable  latitude,  the  dimensions  and 
general  form  of  mod  inftruments  and  works, 
without  adhering  to  which,  the  greateft 

f  In  plerifque  rebus  incredibiliter  hoc  natura  cfi  ipfa  fa  • 
bricata,  -  ut  ea  qua?  maximam  utilitatem  in  fe  conti- 
nerent,  eadem  haberent  plurimum,  vel  diguitatis,  vel  fsepe 
ctiam  venuflatis.  Cic.  de  Oral,  lib,  3. 


Cic.  ibid.    SENO^.   A^p.«vr,«.   (Z&.  %. 
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profulioa  of  ornament  cannot  render  them 
beautiful  in  the  kind.  Unfhnefs  renders  or 
naments  difpleafing  when  wrong  applied, 
which,  in  their  proper  place,  might  be  truly  e- 
legant.  The  fplendor  of  a  {ingle  figure  in  hi- 
ftoiy -painting  will  but  augment  its  faultinefs, 
if  it  takes  off  the  eye  from  what  ought  to  be 
the  principal,  and  obftructs  the  effect  which 
ihould  be  produced  by  the  whole.  In 
compofltion,  the  moft  refined  reflections,  the  '•*• 
moft  elaborate  defcriptions,  the  warmed  pa 
thos,  difpleafe,  if  they  break  the  unity,  if 
they  do  not  promote,  much  more  if  they  re 
tard  the  main  defign,  to  which  all  the  part? 
ihould  be  fubordinate* 

Sed  nunc  non  erat  Ms  locus 

The  impropriety  of  their  pofition  wholly 
defaces  their  intriniic  beauty.  In  general,  it  -* 
is  from  the  end  and  deiign  of  works  of  ge 
nius  that  their  peculiar  rules  muft  be  dedu 
ced  :  this  directs  the  author  in  the  choice, 
difpofition,  and  embellifliment  of  the  parts  : 
and  by  this  the  critic  muft  regulate  his  judg 
ment.  It  is  from  the  relation  which  they 
bear  to  different  ends,  that  narration,  poetry, 
and  eloquence,  are  fubject  to  very  different 
laws  :  and  from  the  fame  fource  is  derived  the 
cliverfity  of  the  rules  belonging  to  the  fubor- 
dinate  branches  of  each.  Could  fitnefs  be 
D  2  difpenfed 
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difpenfed  with,  a  collection  of  fine  fentiments 
and  figures  cloathed  in  agreeable  language, 
might  fully  gratify  our  tafte,  however  uncon 
nected  they  were  with  one  another.. 

THAT  we  may  comprehend  the  nature  of 
that  pleafure  which  is  produced  by  fitnefs,  it 
muft  be  obferved,  that,  whenever  we  difcover 
in  effects  a  greater  degree  of  uniformity,  or 
well  adapted  complication,  than  could  be  ex 
pected  from  the  laws  of  chance  ;  efpecially 
when  we  recognile  a  fitnels  for  anfwering  an 
important  end ;  we  then  infer,  not  only  in 
tention,  but  art  and  {kill  in  the  caufe  :  which 
implying  mental  excellence  and  perfection, 
the  view  of  it  gives  a  noble  fatisfaction  ;  as, 
on  the  other  hand,  faultinefs  of  contrivance, 
by  fuggefting  imperfect  fkill,  and  want  of  ge 
nius,  difpleafes  us  greatly.  When  therefore 
we  fee  a  work,  it  leads  us  by  a  natural  aflb- 
ciation  to  conceive  its  end ;  prone  to  compa- 
rifon,  we  examine  the  propriety  of  the  parts 
in  relation  to  this  end ;  if  any  of  them  are 
prejudicial  to  it,  we  are  difgufled  with  the 
want  of  fkill  which  this  imperfection  betrays. 
Further,  we  dwell  in  imagination  on  the  in 
conveniences  which  muft  arife  from  the  un- 
fitnefs  of  the  fhucture;  we  form  ftrong  ideas 
of  them,  which  produce  almoft  the  fame  un- 
eafy  fentiments  and  paflions  as  if  we  actually 
experienced  them ;  and  by  this  mean  they 

often 


Seft.III.  OF  BEAUTT.  41 

often  obliterate  all  the  pleaflng  impreffions 
which  the  other  qualities  of  the  object  might 
have  caufed.  But  when,  on  examination, 
the  fitnefs  of  all  the  parts  appears,  the  fatis^ 
faction  with  which  we  think  on  the  fldll  and 
ingenuity  thus  difplayed,  communicates  itlelf 
to  the  effect  fo  clofely  connected  with  it  by 
caufation;  and,  befides,  we  fympathetically 
enter  into  a  ftrong  feeling  of  the  delight 
which  muft  attend  the  pofleffion  or  ufe  of 
what  is  fo  well  defigned  and  executed, 

THE  beauty  of  colours  is^  entirely  diftinct 
from  both  the  former,  and  pleafes  us  from, 
principles  wholly  different.  Colours  being 
nothing  elfe  but  various  degrees  and  modifica 
tions  of  light,  fome  of  them  are  lefs  hurtful 
to  the  organs  of  fight  than  others  ;  and  are, 
on  that  account,  in  fome  inftances  approved 
as  beautiful. 

SOME  colours  again,  by  their  fplendor,  af 
ford  a  lively  and  vigorous  fenfation,  which 
gratifies  us,  by  producing  a  chearful  and  vi 
vacious  difpofition  of  mind  in  contemplating 
them. 

BUT  the  beauty  of  colours  is,  in  moft  in 
ftances,  refolveable  into  ajjociation  ;  thofe  be- 
ing  approved,  which,  either  by  a  natural  re- 
fcmblance,  or  by  cuftom,  or  opinion,  intro- 
D  3  ducc 
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duce  and  are  connected  with,  agreeable  ideas 
of  any  fort ;  and  thofe  being  difapproved, 
which  have  any  way  become  related  to  difa- 
greeable  ones.  The  verdure  of  the  fields  is 
delightful,  not  only  by  being  inoffenfive  to  the 
eye,  but  chiefly  by  its  fuggefting  the  pleafant 
idea  of  fertility.  Heath  in  bloom  would  form 
a  carpet  agreeable  enough  to  fight,  if  we 
could  feparate  from  its  appearance  the  idea  of 
the  barrennefs  of  the  mountains  and  wilds 
which  it  covers.  In  drefs,  colours  are  either 
beautiful  or  the  contrary,  according  to  the 
nature  of  the  idea  which  they  lead  us  to  form 
of  the  ftation,  fentiments,  and  character  of 
the  wearer. 

IN  fome  cafes,  a  particular  drefs,  in  con- 
fequence  of  eftabliilied  manners,  fuggeils  to 
the  generality  nearly  the  fame  idea.  Where- 
ever  this  genera/  connexion  takes  place,  it 
forms  a  kind  of  ftandard  in  drefs,  for  perfons 
in  certain  flations  or  profeflions.  We  come 
to  perceive  a  propriety  in  conforming  to  it ; 
and  we  are  difpleafed  with  the  indecency  of 
deviating  remarkably  from  it. 

WHEN  the  idea  fuggefted  by  drefs  is  dif 
ferent  in  different  perfons,  fo  alfo  is  the  reliili 
for  the  colour ;  what  fuggefls  to  one  a  live- 
linefs  and  vivacity  of  turn,  gives  another  the 
idea  of  gaudinefs  and  levity  j  the  fame  drefs 

rnav 
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may  convey  to  fome  the  idea  of  gravity  and 
fedatenefs,  to  others  that  of  dullnefs  and  au^ 
fterity. 

COLOURS  as  applied  in  painting,  come  un<- 
der  confideration  here  only  in  refpect  of  their 
delicacy  or  vivacity  ;  which,  however  efti- 
mable,  are  not  yet  of  fo  great  importance,  as 
the  power  they  have  of  reprefenting  grandeur, 
or  beauty  of  figure,  or  of  exhibiting  folid 
bodies,  by  fuch  an  artful  and  ingenious  imi 
tation,  as  itfelf  delights  us-  in  a  way  hereafter 
to  be  explained. 

THE  beauty  of  colours  may  bs  heightened 
by  the  addition  of  variety  ;  a  circumftance 
which  beftows  fome  charms  on  the  moft  ir 
regular  mixture  of  them,  provided  they  be  of 
themfelves  agreeable  ;  especially  if  they  be  fo 
difpofed  as  to  fet  off  to  advantage  the  feparate 
brightnefs  or  beauty  of  each  other. 

THERE  is  perhaps  no  term  ufed  in  aloofcr 
fenfe  than  beauty,  which  is  applied  to  almoft 
every  thing  that  plcafes  us.  Though  this 
ufage  is  doubtlefs  too  indefinite,  we  may, 
without  a  faulty  deviation  from  precilion,  ap 
ply  this  epithet  to  every  pleafure  which  is 
conveyed  by  the  eye,  and  which  has  not  got 
a  proper  and  peculiar  name ;  tp  the  pleafure 
we  receive,  either  when  an  object  of  fight 

fuggefts 
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fuggefts  pleafant  ideas  of  other  fenfes ,  or  when 
the  ideas  fuggefted  are  agreeable  ones  formed 
from  the  fenfations  of  light,  or  when  both 
thefe  circumftances  concur.  In  all  thefe  cafes, 
beauty  is,  at  leaft  in  part,  refolveable  into  af- 
fociation. 

THE  firft  method  of  effecting  beauty,;, we 
have  already  feen  exemplified  in  colours, 
which  are  themfelves  objects  of  fight  introdu 
cing  pleafant  ideas  not  derived  from  fight . 
Thus  alfo  the  ftructure  of  a  human  face  often 
indicates  good  mental  difpofitions,  which  are 
not  only  themfelves  approved  as  virtuous,  but,, 
by  being  approved,  diffufe  a  beauty  over  the 
countenance  in  which  they  are  imprinted  : 
but  bad  affections,  exprefied  in  the  look,, 
throw  deformity  upon  the  fineft  features. 

IN  the  fecond  way  is  produced  the  only 
beauty  of  thought  or  fentiment  which  comes 
properly  under  the  prefent  head ;  that  beauty 
which  arifes,  when  the  fubject  defcribed  is 
agreeable  to  fight,  as  light,  flowers,  fields, 
meadows,  groves  ;  or  when  it  is  illuftrated  by 
images  from  things  that  are  in  this  manner 
:•. agreeable.  This  is  one  great  part  of  the  beau 
ty  of  paftoral,  and  enters  in  fome  degree  into 
every  kind  of  poetry*. 

*  The  other  qualities  which  render  fentiments  beautiful 
or  agreeable,  as  metaphor,  fable,  aniithefis,  morality, 
elevation,  <frc,  belong  to  other  claffes. 

To 


Sect,  III.  OF   BEAUTY.  45 

To  the  third  caufe,  or  the  union  of  both 
the  former,  imitations  of  beautiful  originals 
by  figure  and  colour,  owe  their  beauty.  It 
is  obfervable,  that  the  arts  which  ufe  thefe  in- 
ftruments  have  greater  advantages  for  imita 
ting  beauty  than  they  have  for  imitating  fub- 
limity.  This  they  can  reprefent,  as  we  have 
feen,  only  by  fuggefting  ideas  of  grand  objects ; 
but  the  copks  would  not,  if  confidered  as  o- 
riginals,  be  grand  ;  fince  they  are  almoft  e- 
ver  deftitute  of  magnitude,  its  moft  efTential  ._>]& 
requiflte.  But  imitations  of  beautiful  origi-  • 
nals,  independent  of  their  refemblance  to- 
thefe,  are  beautiful ;  fince  they  cannot  other- 
wife  exhibit  the  beauties  of  the  originals  to  the 
thought,  than  by  their  poiTefiing  them  infome 
degree  :  and  often  they  polTefs  them  as  per 
fectly  as  their  archetypes.  A  ftatue  has  the 
fame  regularity  and  proportion  as  its  origi 
nal.  A  painting  may  equal  the  object  which 
it  represents,  not  only  in  fymmetry  and  •* 
propriety,  but  in  colour.  \ 

THE  claffes  of  beauty  which  we  have  been 
explaining,  are  diftinct  in  their  principles, 
though,  by  reafon  of  the  fimilitude  of  their 
feelings,  they  are  reduced  to  the  fame  genus. 
But  they  are  often  in  things,  varioufly  united, 
and  by  their  union,  they  render  our  fatisfaction. 
more  intenfe.  In  a  fine  face  ail  the  principles 
ef  beauty  are  combined.  To  an  exact  fym 
metry 
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metry  and  regular  proportion  of  varied  fea 
tures,  and  parts  nicely  adapted  to  their  feve- 
ral  purpofes,  is  fuperadded  complexion,  com- 
pofed  of  white  and  red,  colours  beautiful  in 
themfelves,  rendered  ftill  more  fo,  by  the  art 
ful  manner  in  which  they  are  difpofed,  and 
by  their  indicating  health  and  frefhnefs;  and 
the  grace  of  the  whole  is  heightened  by  a 
quick  exprefiivenefs  of  afpect,  which  forces 
us  inftantaneoufly  to  perceive  acutenefs,  faga- 
city,  fedatenefs,  fweetnefs,  or  the  like  amiable 
qualities,  in  the  mind  which  animates  the 
elegant  form  ;  while  the  approbation  attend 
ing  this  perception  is  reflected  back  upon  the 
face  which,  gave  occasion  to  it, 
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SEC    T.        IV. 

Of  the  fenfe   or  tafte  of  Imitation. 

EXACTNESS  and  livelinefs  of  imitation 
fupply  us  with  another  pleafure  of 
tafte,  which,  as  it  has  no  peculiar  name,  is 
commonly  exprefTed  by  that  of  beauty  ;  and 
is  by  fome  termed  relative  or  fecondary,  to 
diftinguifh  it  from  the  kinds  above  explained, 
which  are  called  abfolute  or  primary*.  We 
have  a  natural  fenfe  which  is  highly  gratified 
by  a  defigned  refemblance,  though  there  be 
nothing  agreeable  in  the  original.  Similitude 
is  a  very  powerful  principle  of  afTociation, 
which,  by  continually  connecting  the  ideas  in 
which  it  is  found,  and  leading  our  thoughts 
from  one  of  them  to  the  other,  produces  in 
mankind  a  ftrong  tendency  to  comparifon. 
As  comparifon  implies  in  the  very  act  a  gentle 
exertion  of  the  mind,  it  is  on  that  account  a- 
greeable.  As  a  farther  energy  is  requifite  for 
difcovering  the  original  by  the  copy  ;  and  as 
this  difcovery  gratifies  curiofity,  produces  an 
agreeable  confcioufnefs  of  our  own  difcern- 

*f  See   Hutchefon's   Inquiry  into   the  original   of  ou? 
khas  of  beaitty  and  virtue.  Treat,  i.  fe<5t  4. 
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ment  and  fagacity,  and  includes  the  pleafant 
feeling  of  fuccefs  ;  the  recogniiing  refem- 
blance,  in  confequence  of  comparifon,  aug 
ments  our  pleafure  *.  And  when  an  imi 
tation  is  intended,  our  admiration  of  the  fkill 
and  ingenuity  of  the  artift  diffufes  itfelf  over 
the  effect  from  which  that  fkill  is  inferred, 
and  completes  the  delight  which  the  work 
mfpires. 

HENCE  the  rapture  with  which  a  connoiffeur 
beholds  the  capital  performances  of  the  emi 
nent  matters  in  painting  or  fculpture.  Hence 
the  main  excellence  of  poetical  or  eloquent 
defcriptions  ;  the  characleriftical  perfection 
of  which  arifes  from  the  author's  judicioufly 
felecting  the  moft  efTential  and  ftriking  qua 
lities  of  his  fubj  eel:,  and  combining  them  into 
fuch  a  picture  as  quickly  raifes  in  the  reader, 
and  ftrongly  impreiTes  on  his  mind,  a  lively 
idea  of  the  original.  The  fundamental  beau 
ty  of  metaphor  and  allegory  lies  in  their  infl- 
nuating  the  analogies  of  things  ;  that  of  fimi- 
litude  and  comparifon,  in  their  more  explicitly 
propofing  thefe  analogies.  By  this  they  com 
municate  fmenefs  to  a  fentiment.  Moft  of  the 
figures  and  tropes  of  eloquence  derive  their 


A;a  yap  TOVTO  %Kif;\iiri  nxf  ii 
fiyiv&  S-foipouyraf  /«av3-«v«»  jj  crv 
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grace  from  their  being  fo  employed,  as  to  cor- 
refpond  with  the  natural  expreffions,  or  the 
objects,  of  thofe  pailions  and  fentiments 
which  actuate  the  orator,  or  which  he  would 
infpire  into  his  audience.  Improbability, 
which  is  a  want  of  refemblance  to  natural 
things,  always  renders  a  fable  or  {lory  lefs  en 
tertaining  ;  and  if  the  improbability  be  very 
great,  or  extend  to  the  material  parts,  it  often 
makes  it  wholly  naufeous. 

WHEN  excellent  originals  are  imitated,  the 
copies  derive  their  charms,  not  merely  from 
exactnefs  of  imitation,  but  alfo  from  the  ex 
cellence  which  they  reprefent ;  and  the  grati 
fication  which  thefe  copies  afford,  may  almoft 
as  properly  be  afcribed  to  beauty  or  fublimity 
as  to  imitation.  As  the  beauty  here  is  com 
plicated  in  its  principles,  it  will  of  confequence 
be  alfo  compounded  in  its  effect,  and  will  ra- 
vifli  the  mind  much  more  than  either  of  its 
conftituents  alone.  An  Hercules,  exhibiting 
proportion,  ftrength,  and  fortitude,  in  per 
fection,  mufl  be  a  finer  flatue  than  the  exacteft 
imitation  of  a  Therfites  or  Silenus.  The  works 
of  Polygnotus,  which  reprefented  beautiful 
objects,  were  doubtlefs  more  delightful  than 
the  pictures  of  Dionyfius  or  Paufon  *,  how- 
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ever  fkilfully  they  might  reprefent  ordinary 
or  faulty  objects.  The  ancient  Greek,  or  the 
modern  Italian  painters,  will  always  be  pre 
ferable  to  the  Flemiih  ;  who,  though  they  i- 
mitate  -we!/,  do  not  make  a  judicious  choice  of 
iuch  beauties  of  nature  as  deferve  to  be  imi 
tated  *.  The  Margites  of  Homer  could  not 
have  given  us  fo  high  entertainment  as  we  re 
ceive  from  the  Iliad.  A  comparifon,  however 
nicely  fuited  to  the  fubject,  will  pleafe  ftill 
more,  if  it  be  taken  from  what  conveys  no 
ideas  but  fuch  as  are  noble  and  agreeable  : 
and  indeed,  by  fuggefting  fuch  as  are  ftrong- 
ly  the  reverfe,  it  will  be  fufficient  to  turn  the 
moft  magnificent  fubject  into  ridicule. 

BUT   ftill  the  force  of  imitation  is    moft 
confpicuous,    when  no  other  principles  con- 

*  In  this  particular  the  ancient  artifts  were  fo  careful, 
that  they  were  not  contented  with  imitating  the  mod  per 
fect  individuals  they  could  meet  with  ;  but  collecting  the 
perfections  of  many,  they  formed  one  general  idea  more 
complete  than  could  be  drawn  from  any  fingle  real  exifl- 
Cnce.  "OvTfcp  Tpoffov  x,  ro7;  TK  a.y<x.Kp.a.TO.  TVTOIC  8ia.7tKa.T- 
3ov<riv}  01  Tfoiv  ro  Keep  exarot?  xax&v  a-vvK-ydyovrtf,  KKTO, 
Tnv  Ttxyyv  ix.  fiizipopvv  crufjux-ruv  ecBpoia-avTef,  «f  fjdp.ina-iv 
fc/av,  xaAXof  ?v  vytlg  59  apriov  x,  fipftocr/jiivov  O.VTO  dura 
t%eifytx.(ra.vTO.  £  ax  «v  ivpotf  trance  dxptfitf  KO.TK  «\n$-&xv 
'6/u.oiov.  MAS.  TTP.  Xoy.  l\  K.a.1  /tnv  TO,  ye 
dftov  ivl 
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cur  to  heighten  its  effect  :  for  as  it  is  then 
pure  and  unmixed,  we  cannot  queftion,  that 
the  whole  pleafure  of  the  fentiment  produced, 
is  owing  to  it  alone.  Its  power  is  indeed  fo 
great,  that  it  not  only,  without  the  afliftance 
of  other  principles,  produces  a  conliderable 
degree  of  pleafure  ;  but  often  recommends 
imperfect  or  faulty  originals  to  the  imitation 
of  the  artift,  and  makes  him  even  give  them 
the  preference  to  others  ;  and  renders  things 
grateful  when  reflected  by  it,  which  would 
be  very  ungrateful  if  viewed  directly.  The 
rudeft  rocks  and  mountains  ;  the  objects  that 
in  nature  are  moil  deformed  ;  even  difeafe 
and  pain,  acquire  beauty  when  fkilfully  imi 
tated  in  painting  *.  It  is  chiefly  by  copying 
imperfections  and  absurdities  that  mimicry 
and  humour  pleafe.  A  perfect  imitation  of 
characters  morally  evil,  can  make  us  dwell 
with  pleafure  on  them,  notwithstanding  the 
uneafy  fentiments  of  difapprobation  and  ab 
horrence  which  they  excite.  The  character 
of  lago  is  deteftable,  but  we  admire  Shake- 
fpear's  reprefentation  of  it.  Nay,  imperfect 
and  mixt  characters  are,  in  all  kinds  of  wri 
ting,  preferred  to  faultlefs  ones,  as  being 
jufter  copies  of  real  nature.  The  pleafant 
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fenfatidn  resulting  from  the  imitation  is  fo 
intenfe,  that  it  overpowers  and  converts  into 
delight  even  the  wicafy  impreflions  which 
i'pring  from  the  objects  imitated.  There  can 
be  no  ftronger  proof  of  the  force  of  imitation 
In  conferring  on  its  effects  the  power  of  plea- 
fing,  than  its  rendering  thofe  pafiions  a- 
greeable,  when  excited  by  it,  which,  when 
produced  in  the  natural  way,  are  pure  and 
unmixed  pain.  Sufpenfe,  anxiety,  terror, 
when  produced  in  tragedy,  by  imitation  of 
their  objects  and  caufes,  and  infufed  by  fym- 
pathy,  afford  not  only  a  more  ferious,  but  a 
much  intenfer  and  nobler  fatisfadtion,  than 
nil  the  blighter  and  joy  which  farce  or  co 
medy  can  infpire.  When  thus  fecondarily 
produced,  they  agitate  and  employ  the  mind, 
and  roufe  and  give  fcope  to  its  greateft  activi 
ty  ;  while,  at  the  fame  time,  our  implicit 
knowledge  that  the  occafion  is  remote  or  fic 
titious,  enables  the  pleafure  of  imitation  to 
relieve  the  pure  torment  which  would  attend 
their  primary  operation. 

FROM  what  has  been  faid,  it  is  obvious, 
that  the  pleafure  of  imitation  arifes  from  a 
combination  of  caufes.  Beiides  the  act  of 
comparifon,  v.  hich  is  the  fame  in  all  inftan- 
ces,  the  exadtnefs  of  the  refemblance,  our 
difcovery  of  it,  and  the  art  we  conceive  ne- 

ceflary 
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cefTary  for  producing  it,    concur  to  make  up 
our  gratification. 

EXACTNESS  of  refcmblance  is  fcarce  farther 
approved,  than  as  it  evidences  {kill,  and  en 
ables  us  to  difcover  the  original.  Caravaggio 
is  cenfurable  for  too  clofely  following  the  life, 
as  well  as  Giofeppino  for  wantonly  deviating 
from  it  into  fantaftical  extravagances.  A- 
mong  the  ancient  ftatuaries  likewife,  Deme 
trius  is  cenfurcd  for  being  too  ftudious  of 
likenefs,  and  facrificing  beauty  to  it  ;  and  is 
on  this  account  reckoned  inferior  to  Lyfippus 
and  Praxiteles,  who,  at  the  fame  time  that 
they  excelled  in  producing  likenefs,  carried  it 
no  farther  than  was  confiftent  with  beauty  *0 
Exactnefs  of  refemblance  may  be  carried  fo 
far  in  any  work  of  genius,  as  to  degenerate 
into  difagreeable  fervility  ;  and  is  eafily  difpen- 
fed  with  when  the  deviation  from  iimilitude 
appears  to  be  the  refult  of  fuperiorart.  How 
ever,  that  inftrument  of  imitation  is  doubtlefs 
the  moft  perfect,  which  is  capable  of  produ 
cing  the  moft  perfect  likenefs.  Among  the 
fine  arts,  this  pre-eminence,  in  moft  fubjects, 
belongs  to  fculpture  ;  and  more  to  painting, 

*  Ad  veritatem  Lyfippum  et  Praxitelem  acceffiffe  o- 
ptime  affirmant.  Nam  Demetrius  tanquam  nimius  in 
ea  reprehenditur,  et  fuit  fimilitudinis  quam  pulchritudi- 
fiis  amantior.  %uint.  In/lit.  Orat,  lib,  ij,  caf.  10. 
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in  fubje&s  perfectly  adapted  to  it,    than  to 
poetry. 

BUT  even  the  imperfection  of  the  inftru- 
ment  of  imitation  may  fometimes  add  merit 
to  the  effect.  Though  it  renders  the  refem- 
blance  lefs  accurate,  this  very  circumftance 
inhances  the  pleafure,  by  producing  a  con- 
fcioufnefs  of  greater  fagacity  in  difcovering 
the  original  ;  at  the  fame  time  that  the  pro 
duction  of  likenefs  with  unapt  materials,  im 
plying  greater  difficulty,  gives  rife  to  an 
higher  approbation  of  the  ingenuity  of  the 
artifl.  In  this  refpect  painting  is  more  artifi 
cial  than  ftatuary.  For  that  reafon  a  fine 
picture  will  infpire  full  as  great  pleafure  as  a 
ftatue.  Its  reprefenting  folid  bodies,  only  by 
the  difpofition  of  light  and  fhade,  though  it- 
felf  a  plane,  is  a  proof  of  the  higheft  {kill. 
Could  a  perfon  be  formed  to  delicacy  of  tafle, 
and  yet  kept  from  feeing  a  picture  till  he  were 
adult,  it  is  fcarce  conceivable  what  rapture  he 
ihould  feel,  when  he  firft  difcovered  it  to  be 
but  a  plane  varioufly  {haded,  after  having 
firmly  believed,  that,  like  the  objects  to  which 
he  had  been  accufbomed,  it  had  itfelf  the 
prominences  and  cavities  which  it  reprefents  *. 

And 

*  Hence,  in  the  celebrated  conteft  between  a  painter 
and  a  ftatuary,  concerning  the  merit  of  their  arts,  both 

argued 
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And  as  every  difficulty  of  execution  he'g 
our  idea  of  the  ikill  by  which  it  is  furmouct- 
ed,  not  only  the  imfortance  of  the  work, 
but  alfo  the  difficulty  of  rep refen ting  paf- 
fion  and  character  by  figure  -mcl  colour,  in- 
creafe  the  beauty  of  hiilory-painting.  In 
this  view,  poetry,  imitating  by  inftituted 
fymbols,  nowife  refcmbling  things,  is,  on 
moil:  fubjects,  more  imperfectly  mimetic  than 
the  other  arts  :  but  this  imperfection  gives  it 
a  kind  of  merit,  as  that  art  is  able,  notwith- 
ftanding,  to  fugged  very  lively  ideas  of  its 
objects.  But  what  conftitutes  its  unqueftion- 
able  fuperiority  to  all  its  lifter-arts,  is  its  pe 
culiar  and  unrivalled  power  of  imitating  the 
nobleft  and  moil  important  of  all  fubjects, 
the  calmeft  fentiments  of  the  heart,  and  hu 
man  characters  difplayed  in  a  long  feries  of 
conduct.  For,  in  determining  the  compara 
tive  merit  of  the  imitative  arts,  we  mufl  not 
only  eftimate  the  excellencies  of  the  inftru- 
ments  or  manners  of  imitation  which  they 
refpectively  claim;  but  alfo  the  moment  of 


argued  from  real  principles  of  excellence ;  the  ftatuary 
pleading  the  perfection  of  refemblance  in  his  art ;  the 
painter  the  fuperior  ingenuity  which  his  difcovered.  The 
blind  man  gave  the  preference  to  the  latter.  The  con- 
troverfy  cannot  be  determined,  till  it  is  previoufly  fixed, 
which  principle  is,  on  the  whole,  preferable,  exa&nefs 
of  refemblance.  or  Ikill  in  imitating, 

what 
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what  they  imitate,  and  the  value  of  the  ends 
to  which  they  are  adapted  *. 

*  All  this  muft  be  taken  under  confideration,  in  order 
to  ciplaia  the  nature  of  any  one  of  the  fine  arts :  and  it  is 
only  after  the  nature  of  each  has  been  unfolded,  that  we 
can  judge  of  their  relative  importance.  Aiat^pvcn  Si  «'*- 
Tpitrl*'  »  -yap  T£>  yivn  iripotf  jtu/UMcr&gf,  w  ry  'irt- 
fl  TU  tV/pwf,  j  fjLri  rov  AUTO*  Tpoirov.  'APIST.  yrtfl 
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Of  the  fcnfe  or  tajle  of  Harmony. 

THE  fenfe  of  harmony,  which  enables  us 
to  perceive  a  kind  of  beauty  in  found, 
not  only  is  converfant  in  all  the  arts  which 
employ  language,  but  itfelf  lays  the  fole 
foundation  of  the  art  of  mufic.  By  it  the 
ear  derives  from  its  objects  a  pleafure  iLnilar 
to  what  the  eye  receives  from  forms.  This 
pleafure  is  refolveable  into  the  agreeablenefs  of 
Jingle  founds,  and  into  the  charms  and  energy 
of  a  fkilful  complication  of  them. 

SINGLE  founds  are  either  loud  or  low,  a- 
cute  or  grave,  {lender  or  full,  even  or  bro 
ken.  To  thefe  qualities  attention  muft  be 
paid,  if  we  would  pleafe  the  ear.  If  founds 
are  too  low,  they  do  not  flrike  with  force  e- 
nough  to  gratify  :  if  too  loud,  they  confound 
us.  Great  acute nefs  lacerates  the  organ  :  and 
an  excefs  of  gravity  renders  the  impreflion 
too  dull  and  fpiritlefs  to  pleafe.  Exility  hin 
ders  found  from  fufficiently  filling  the  ear, 
and  thence  is  attended  with  a  perception  of 
meannefs  and  futility  :  but  full  and  fwelling 
notes,  by  occupying  its  whole  expansion,  ac 
quire  grandeur,  and  infpire  delight.  Broken 

founds 


58  OF  THE   TASTE  Parti. 

founds  grate  the  ear,  by  their  harfh  inequa 
lities  :  fmoothnefs  and  evennefs  is  necefiary  to 
prevent  their  being  difagreeable. 

HARMONY  prefuppofes  the  agreeablenefs  of 
the  (eparate  notes,  but  it  is  produced  only  by 
a  combination  of  founds.  The  different  com- 
pofitions  of  articulate  founds,  added  to  the 
feparate  qualities  of  each,  render  fome  words 
harmonious,  others  harih.  Some  articulate 
founds  do  not  eafily  concur  ;  the  tranfition 
from  one  configuration  of  the  organs  of 
fpeech  to  the  other,  is  difficult  and  uneafy  ; 
and  the  hearer  is  led,  by  a  delicate  fympathy 
with  the  fpeaker,  to  feel  this  pain  and  labour. 
It  is  the  frequency  of  fuch  combinations  that 
prevents  euphony  in  any  tongue ;  and  renders 
fome  languages  lefs  fmooth  and  harmonious 
than  others.  In  fentences,  periods,  and  dif- 
courfes,  the  harmony,  or  the  afperity,  of 
jftyle  arifes  from  the  repetition  of  founds  and 
combinations  feparately  agreeable  or  difagree- 
able  :  and  the  harmony  is  rendered  more  de 
lightful,  by  the  variety  which  the  length  of 
the  competition  admits.  The  importance  of 
variety. we  {hall  acknowledge,  if  we  but  re 
flect  how  tirefome  famenefs  of  cadence  is. 
The  fuperior  harmony  of  poetry  is  produced 
by  the  greater  facility  of  its  combinations, 
joined  to  a  coniiderable  degree  of  uniformity, 

and 
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and  a  regular  proportion  in  time  ;  the  proper 
method  of  obtaining  which,  in  every  lan 
guage,  determines  its  profody  :  and  the  va 
riety  of  the  means  to  be  employed  for  this 
end  in  different  languages  introduces  a  iimi- 
lar  variety  in  the  genius  and  meafure  of 
their  verfe. 

WHENEVER  our  pleafure  arifes  from  a  fuc- 
ceffion  of  founds,  it  is  a  perception  of  a  com 
plicated  nature ;  made  up  of  a  fenfation  of  the 
prefent  found  or  note,  and  an  idea  or  remem 
brance  of  the  foregoing,  which,  by  their  mix 
ture  and  concurrence,  produce  fuch  a  myfte- 
rious  delight,  as  neither  could  have  produced 
alone.  It  is  often  heightened,  likewife,  by 
an  anticipation  of  the  fucceeding  notes.  Hence 
it  proceeds  in  part,  that  we  are  in  general  beft 
pleafed  with  pieces  of  muiic  which  we  arc 
acquainted  with;  our  understanding  them 
more  thoroughly  counterbalances  the  power 
of  novelty.  Hence  too  it  is,  that  we  often 
acquire  in  time  a  fondnefs  for  what  at  firft  we 
did  not  highly  relifh  ;  the  anticipation  which 
repetition  enables  us  to  make  of  the  fucceed 
ing  note,  fupplying  the  defect  in  the  fenfation 
of  the  prefent ;  and  the  idea  of  the  paft  found, 
when  difunited  from  it,  cementing  them,  as  it 
were,  and  making  them  run  into  one  another 
without  difficulty  or  harfhnefs.  Senfe,  memo 
ry,  and  imagination,  are  thus  conjun&ively 

employed, 
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employed,  in  exhibiting  to  the  interior  organ 
a  fucceffion  of  founds,  which,  properly  difpo- 
fed,  efpecially  in  muilc,  fill  us  with  exquilite 
delight. 

IT  is  obfervable,  that  the  proper  and  plea- 
fing  difpolition  of  founds  in  melody  bears  a 
great  refemblance,  in  its  principles,  to  that  ar 
rangement  of  parts  which  conftitutes  the 
beauty  of  forms.  It  is  a  fucceffion  of  notes, 
bearing  to  one  another  a  regular  proportion  in 
time ;  fo  varied  in  their  lengths  and  intervals  *, 
as  to  relieve  fatiety  and  tedioufnefs  ;  and  at  the 
fame  time  fo  far  uniform,  that  the  tranlitions 
are  all  in  themfelves  agreeable,  fuch  as  are  ta 
ken  in  by  the  ear  with  eafe,  and  are  fubordi- 
nate  to  the  key  which  governs  the  whole. 

THE  fame  principles  are  not  lefs  obvious  in 
harmony ;  the  fuperior  delight  of  which  fprings 
from  no  other  caufe,  but  its  poileffing  fome 
of  thefe  qualities  in  greater  perfection.  The 
uniformity  is  preferved  almoft  undiminifhed  ; 
the  different  parts  being  fo  combined,  that  no 
difTonance  is  occaiioned  by  their  multiplicity  ; 
but  the  concordant  notes,  melted  into  one  an- 

*  As  the  great  force  of  proportion  in  time  is  evident  from 
the  univerfal  attention  that  is  paid  to  it  in  mufic  of  eve 
ry  kind ;  fo  the  influence  of  variety  of  time  appears  par 
ticularly  in  the  drum,  the  whole  mufic  of  which  is  owing 
to  it  alone. 

Other, 
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other,  ftrike  the  ear  together  without  confu- 
fion  or  diftra&ion.  With  this  fimplicity,  an 
immenfe  variety  is  made  confident ;  each  fe-^ 
parate  part  being  a  diftinct  feries  of  artfully- 
varied  founds ;  the  melody  of  all  the  parts 
being  enjoyed  at  once;  the  vibrations  of  the 
concords  coinciding,  not  always,  but  at  regu 
lar  periods ;  the  diverfity  of  the  concords  and 
their  fucceffions  producing  a  great  diverfity  of 
harmonies  ;  and  the  judicious  intermixture 
of  difcords  preventing  the  fenfe  from  being 
cloyed  with  fymphony  too  long  continued. 
At  the  fame  time,  the  proportion  is  rendered 
more  confpicuous  and  artful,  by  its  being 
preferved  in  all  the  parts ;  and  a  new  kind  of 
it  is  introduced,  by  their  comparative  ffcrength. 
So  great  is  the  efficacy  of  thefe  principles, 
that  they  alone  produce  very  high  pleafure, 
though  no  paffion  be  excited  by  the  muilc. 

BUT  ftill  the  chief  excellence  of  mufic  lies 
in  its  expreffion.  By  this  quality,  mufic  is  ap 
plied  to  a  determinate  fubject  :  by  this  it  ac 
quires  a  fitnefs,  becomes  adapted  to  an  end, 
and  agitates  the  foul  with  whatever  paffion 
the  artift  chufes  *.  Its  power  to  operate  on 

the 

*  Hence  different  kinds  of  mufic  may,  in  a  confidence 
tyith  their  being  all  agreeable,  anfwer  different  and  even 
oppofite  purpofes.  KaXov  .utv  lv  Tro^i/tv  TO  opStov,  xaXav  Je 
iv  <rvf^7fo<ria  TO  xxfowtov  KKI  xa\ov  f^lv  A«KJ fcciftoviots  TO  ivficc- 
Tnptov,  x»\ov  Jj  Afripeuuf  TO  X 
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the  paflions  is  its  mo  ft  important  virtue.  And 
indeed,  as  all  fenfations  and  emotions  refem- 
bling  in  their  feeling,  tend  to  introduce  each 
other  into  the  mind  ;  mufic,  producing  by  its 
harmony  a  pleafant  difpofition  of  foul,  ren 
ders  us  peculiarly  prone  to  every  agreeable  af 
fection.  But  it  makes  ufe  too  of  other  inftru- 
ments.  By  the  natural  fitnefs  of  found  for 
accomplifhing  an  imitation  of,  or  aflbciation 
with,  Their  objects  and  natural  expreffions,  it 
infufes  into  the  breaft  paffions  correfpondent ; 
fettles  into  calm  ferenity,  melts  into  tender- 
nefs  or  pity,  finks  into  forrow,  fooths  into 
melancholy,  agitates  with  terror,  elevates 
with  joy,  excites  to  courage,  or  enraptures 
with  devotion ;  and  thus  inexpreflibly  delights 
the  foul, 

sroia-cc  povcroc,  «M«  TV  TVS  XPE'IAS  v%  opOM  Tfafn.     MAS. 
TTP,  toy.  5'. 
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SECT.     VI. 

Of  the  fenfe  or  tafte  of  Ridicule. 


IN  our  enumeration  of  the  fimple  powers 
which  conftitute  tafte,  we  muft  not  omit 
that  fenfe  which  perceives,  and  is  gratified 
by  die  odd,  the  ridiculous,  the  humorous, 
the  witty ;  and  whofe  gratification  often  pro 
duces,  and  always  tends  to,  mirth,  laughter, 
and  amufement.  Though  inferior  in  dignity 
to  the  reft,  it  is  far  from  being  defpicable.  It 
has  a  province,  lefs  important  indeed  than 
that  of  the  others,  yet  both  ufeful  and  agree 
able.  As  they  judge  of  grave  and  momen 
tous  fubjects,  it  claims  the  folejurifdiction  over 
fuch  as  are  more  ludicrous, 

ITS  object  is  in  general  incongruity,  or  a 
furpriiing  and  uncommon  mixture  of  relation. 
and  contrariety  in  things.  More  explicitely  ; 
it  is  gratified  by  an  inconfiftence  and  dijjonance 
of  circumftances  in  the  fame  object ;  or  in  ob 
jects  nearly  related  in  the  main  ;  or  by  zfani- 
litude  or  relation  unexpected  between  things  on 
the  whole  oppofife  and  unlike. 

JARRING   and  incongruous   circumftances 

meeting  in  the  fame  fubject,  form  an  abfurdity, 

F  2  with 
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with  VvTliich  we  are  apt -to  be  diverted.  Such 
are,  cowardice  in  a  boafter  ;  ignorance  in  a 
man,  of  what  he  ought  or  pretends  to  know; 
dignity  of  any  kind  blended  with  meannefs  ; 
ientiments  or  ftyle  in  compolition  unfuitable  to 
the  fubject.  We  are  difpofed  to  combine  the 
parts  of  things  into  a  whole,  and  to  beilow 
upon  them  unity  and  intimate  relation  ;  we 
expect  that  they  fhould  be  all  confiftent,  fuit- 
able,  and  of  a  piece  ;  and  when  we  find 
them  otherwife,  we  pronounce  them  ridicu 
lous  and  abfurd. 

WE  compare  in  this  light  the  qualities,  not 
only  of  the  fame  fubject,  but  alfo  of  fubjects 
refembling,  or  otherwife  nearly  connected  ; 
and  their  contrariety  affects  us  with  a  fimilar 
fenfation.  An  oppolition  of  characters  and 
behaviour  in  different  perfons,  efpecially  of 
the  fame  family  or  profeffion,  often  forms  a 
diverting  contrail.  A  paffion,  intenfe  in  its 
feeling,  excited  by  a  trifling  caufe,  moves  our 
laughter.  A  glaring  difproportion  betwixt  the 
means  and  the  end,  when  the  means  are  either 
unequal  to  its  attainment,  or  too  laborious  and 
expenfive  for  its  importance,  is  on  the  fame 
principle  ridiculous. 

So  excurfive  is  the  human  fancy,  that  it 
continually  leads  us  to  compare  things  the 

moft 
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moft  diflimilar ;  and  as,  on  the  former  com 
panions,  the  appearance  of  incongruity,  fo, 
on  this,  the  difcovery  of  unlooked-for  like - 
nefles,  analogies,  and  relations,  proves  a 
fource  of  plealure  and  amufement.  Inferior 
animals  provoke  our  mirth,  whenever  they 
mimic  the  actions  or  fagacity  of  human  crea 
tures. 

OBJECTS  conceived  to  be  in  any  of  thefe 
ways  incongruous,  always  gratify  the  fenfe  of 
ridicule  :  but  they  may  excite,  at  the  fame 
time,  a  more  important  feeling,  which,  by 
occupying  the  mind,  prevents  our  attending 
to  the  incongruity,  or  extinguishes  the  fenti- 
ment  thence  refulting,  as  foon  as  it  begins  to 
rife.  Enormous  vice,  though  of  all  things 
the  moft  incongruous  to  the  natural  fyftern 
of  our  minds,  is  never  efteenied  ridiculous  *. 
Pain  or  mifery  is  never  in  itfelf  ridiculous; 
it  can  become  fuch  only  by  being  accidentally 
connected  with  unfuitable  circumftances,  and 
by  failing  to  excite  pity  fo  intenfe  as  may 
fwallow  up  the  ludicrous  fenfation. 


*  Nee  infigni*  improbitas,  et  fcelere  jun&a,  aec  rur- 
fus  miferia  infignis  agitata  ridctur  :  facinorofos  majore 
quadam  vi,  quam  ridiculi,  vulnerari  volum  ;  miferos  il~ 
iudi  iiolunt,  nifi  fe  forte  ja<Slant.  Clc.  de  Or  at.  lib.  j. 

F|  WIT9 
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WI T,  humour,  and  ridicule  *,  are  ikilful 
imitations  of  odd  and  incongruous  originals  ; 
which  pleafe  us,  not  only  by  fhewing  them 
often  more  perfectly  than  we  could  have  our- 
felves  obferved  them,  but  alfo  by  fuperadd- 
ing  the  gratification  which  refults  from  imita 
tion.  This  gratification  is  in  its  own  nature 
ferious,  but  is  altered  by  the  fentiment  which 
attends  the  objects  imitated,  and  only  ferves 
to  heighten  the  contempt  or  amufement  which 
they  produce. 

IN  all  thefe  modes  of  imitation,  the  incon 
gruity  of  the  object,  in  itfelf,  or  in  refpect  of 
the  imagery  ufed  for  illuftrating  it,  is  obvious. 
When  Butler  reprefents  all  ranks  as  intent 
on  reforming  the  church  and  the  ftate,  he 
employs  a  furpriiing  complication  of  wit  and 
humour,  in  order  to  ridicule  the  epidemical 

*  The  author  is  well  aware,  that  thefe  three  modes  of 
imitation  are  Avidely  different.  It  would  be  a  very  cu 
rious  v/ork  to  afcertain  the  peculiar  nature  of  each,  and  to 
s-.ark  its  real  diftin&ion  from  the  reft.  But,  as  the  iubjedt 
is  in  a  great  meafuve  new,  it  could  not.  be  examined  with 
azcyracy,  or  fo  as  to  produce  conviction  of  the  juftnefs  of 
the  theory,  in  a  very  narrow  compafs.  And  a  large  dif- 
qumtion  would  be  more  than  falls  to  its  lhare  in  an  in 
quiry  concerning  tafle  in  general.  It  was  therefore  jud 
ged  proper  to  be  contented  with  pointing  out  what  is 
eommbn  to  wit,  humour,  and  ridicule  ;  and  with  giving 
examples  which  fliow  that  the  theory  he:  e  eflabliihed  ex 
tends  to  all  of  than, 

diflracticn, 
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diffraction.  There  is  a  wonderful  mixture 
of  diilbnance  and  relation  ;  diffonance,  between 
the  ordinary  occupations  of  low  mechanics 
and  the  difficult  and  noble  odicc  of  legifla- 
tion  and  political  government;  relation,  not 
only  as  the  perfons  thus  mconiiibently  em 
ployed  are  the  lame,  but  alfo  as  their  demands- 
of  redrefs  are  generally  exprefled  in  language 
adapted  to  the  ftyle  of  their  refpeclive  vo 
cations  *.  The  defcripdon  of  Hudibras's 
learning  becomes  witty,  by  the  flrange  con 
trail  between  the  dignity  of  the  fciences  afcri- 
bed  to  him,  and  the  proofs  of  his  imdtTiland- 
ing  them,  drawn  from  the  lowefl  inftances  f, 

A 

*  Then  tinkers  bawl'd  aloud  to  fettle 
Church-difcipline,  for  patching  kettle,  fcc. 
Botchers  left  old  deaths  in  the  lurch, 
And  fell  to  turn  and  patch  the  church,   &c. 
And  fome  for  old  fuits,  coats,    or  cloak ; 
No  furplices  nor  fervice-book. 

Hudtb.farti.  cant.  i.  vcr.  53.6.  &c\ 

f  He  was  in  logic  a  great  critic, 
Profoundly  fkiil'd  in  analytic,    drc. 
He'd  undertake  to  prove  by  force 
Of  argument  a  man's  no  horfe  ; 
He'd  prove  a  biizzardis  no  fo\vl, 
And  that  a  lord  may  be  an  cwl; 
A  calf  an  alderman,  a  goofe  a  juftice, 
And  rooks  canimittee-iaeo  and  truftees,  &e. 

Cant,  i.  vcr.  65, 
For 
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A  hofe  ufed  for  a  cupboard,  the  bafket-hilt 
of  a  fword  for  holding  broth,  a  dagger  for 
cleaning  fhoes,  or  toafting  cheefe  to  bait  a 
moufe-trap,  prefent  ideas  ftrikingly  heteroge 
neous  *..  A  fword  and  a  dagger  are  fo  un 
like  to  a  knight-errant  and  his  dwarf;  a  re- 
ftive  horfe  to  an  unmanageable  body-politic; 
courage  whetted  by  martial  mufk,  to  ale 
turned  four  by  thunder  ;  the  dawning  of  the 
day  to  the  change  of  colour  in  boiling  a  lob- 
fter ;  torn  breeches  to  a  leaky  veffel ;  that, 
when  they  are  brought  into  view  at  once  by 
comparifon,  metaphor,  inimuation,  or  al- 
lufion,  their  unexpected  fimilitude  in  fome 


For  rhetoric,  he  could  not  ope 

His  mouth,  but  out  there  flew  a  trope,    ire. 

•uer.  81.    «Jrr. 
In  mathematics  he  was  greater,    &c.  ver,  up.— -188. 

*  When  of  his  hofe  we  come  to  treat, 

The  cupboard  where  he  kept  his  meat,    ver,  303. 

-  Bis  puiffant  fword  unto  his  fide, 
Near  his  undaunted  heart  was  tied, 
With  bafket-hilt  that  would  hold  broth, 

And  ferve  for  fight  and  dinner  both,  i;er,  351, 
When  it  had  ftabb'd  or  broke  a  head, 
It  would  fcrape  trenchers,  or  chip  bread, 
Toaft  cheefe  or  bacon,   though  it  were 
To  bait  a  moufe-trap,  'twould  not  care. 
'Twould  make  clean  fhoes,   and  in  the  earth 
Set  leek*  and  onions,  and  To  forth.    r<r.  381. 

circumftances 
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circumftances  produces  mirth  *.  In  Addi- 
fon's  humorous  reprefentation  of  TinfePs 
terror,  it  is  the  oddity  and  prepoilerous  na 
ture  of  the  paffion  that  diverts  us  ;  it  is  con 
trary  to  his  profefTed  principles  and  pretended 
fortitude,  and  it  rifes  to  a  violent  panic  on  a 
trifling  occaiion  f.  When  Swift  ridicules 
human  foibles,  whether  he  makes  the  attack 
by  wit,  or  by  humour,  he  paints  their  incon 
gruity  and  abfurdity.  Attempts  to  produce 
learned  volumes  by  the  motions  of  a  mecha 
nical  engine ;  to  extract  funbeams  from  a  cu- 
cumber  ;  to  build  houfes  downward  from  ; 

*  This  fword  a  dagger  had  his  page, 
That  was  but  little  for  his  age  : 
And  therefore  waited  on  him  fo, 
As  dwarfs  upon  knights-errant  do.    ver.  375.  pao.  931. 
Inftead  of  trumpet  and  of  drum, 
Which  makes  the  warrior's  flomach  come, 
Whofe  noife  whets  valour  fliarp,  like  beer 
By  thunder  twrn'd  to  vinegar,     cant.  *.   ~v(r.  107, 
The  fun  had  long  lince  in  the  lap 
Of  Thetis  taken  out  his  nap, 
And  like  a  lobfter  boil'd,  the  morn 
From  black  to  red  began  to  turn. 

Parti,  cant.  z.  -ver.  zj, 

My  Galligaflcins  that  have  long  withftood 
The  winter's  fury  and  incroaching  frofts, 
By  time  fubdu'd,  (what  Avill  not  time  fubdue  !) 
An  horrid  chafm  difclofe,  &c. 
Thus  a  well-fraught  fliip,    &c. 

Sfkndld.  Shilling. 
f  The  Drummer. 

the 
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the  roof;  to  improve  cobwebs  into  filk ;  to 
foften  marble  for  pillows  and  pincufhions ; 
to  propagate  a  breed  of  naked  flieep ;  are 
palpably  impoffible  or  xifelefs,  or  both  at 
once  *. 

*  Gulliver's  Travels, 


SECT, 
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Of  the  fenfe  or  tafte  of  Virtue. 

TH  E  moral  fenfe  is  not  only  itfelf  a 
tafte  of  a  fuperior  order,  by  which,  in 
characters  and  conduct,  we  diftinguifh  be 
tween  the  right  and  the  wrong,  the  excel 
lent  and  the  faulty;  but  it  alfo  fpreads  its 
influence  over  all  the  moft  confiderable  works 
of  art  and  genius.  It  is  never  unregarded  in 
ferious  performances,  and  it  enters  even  into 
the  moft  ludicrous.  It  claims  a  joint  autho 
rity  with  the  other  principles  of  tafte;  it 
requires  an  attachment  to  morality  in  the 
epos  and  the  drama,  and  it  pronounces  the 
quickeft  flights  ©f  wit,  without  it,  phrenfy 
and  diftraclion.  Something  moral  has  in- 
fmuated  itfelf,  not  only  into  the  ferious  de-  \ 
figns  of  Raphael,  but  alfo  into  the  humor 
ous  reprefentations  of  Hogarth. 

NAY  our  moral  fenfe  claims  authority  fu 
perior  to  all  the  reft.  It  renders  morality 
the  chief  requisite ;  and  where  this  is  in  any 
degree  violated,  no  other  qualities  can  at 
one  for  the  tranfgreffion.  Particular  beauties 
may  be  approved,  but  the  work  is,  on  the 
whole,  condemned. 

How 


72  OF  THE   TASTE  Parti. 

ITow  great  a  part  of  the  fentiments  pro 
duced  by  works  of  genius,  arifes  from  the 
exertion  of  this  fenfe,  approving  or  condemn 
ing,  is  too  obvious  to  require  our  dwelling  on 
it.  The  nobleft  and  moft  delightful  fubjects 
of  imitation  are  affections,  characters,  and 
actions :  and  their  peculiar  merit  arifes  almoft 
entirely  from  their  continually  employing  the 
moral  faculty.  By  its  approbation,  more  ef 
fectually  than  by  any  other  means,  we  be 
come  interefted  for  fome  of  the  perfons  repre- 
fented,  and  fympathife  with  every  change  in 
their  condition.  It  fills  us  with  joyful  ap 
probation  of  the  virtuous  character,  and  with 
abhorrence,  not  ungrateful  when  thus  exci 
ted,  of  the  vicious.  When  profperity  and  fuc- 
-  cefs  attend  the  virtuous  man,  we  feel  his  good 
defert,  we  rejoice  to  find  it  meet  its  due  re 
ward,  we  are  compofed  into  delightful  fere- 
nity,  complacence,  and  affiance  in  righteous 
providence  :  when  he  is  funk  into  difappoint- 
ment  and  adveriity,  we  are  fenfible  that  he 
deferved  it  not,  and  tafte  the  pleafurable  pain 
of  companion  for  his  fufferings,  and  virtuous 
refentment  againft  the  authors  of  them. 
When  the  vicious  man  is  prosperous,  we 
glow  with  indignation,  we  feel  a  kind  of  me 
lancholy  defpondence :  when  he  fuffers,  we 
become  fenfible  to  the  danger  of  vice,  to  the 
terrors  of  guilt;  we  allew  his  ill  defert,  bait 
mix  jpity  with  our  blame.  We  are  thus  agi 
tated 
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tated  by  thofe  moft  important  paffions,  the 
mfufion  of  which  coriftitutes  the  higheft  en 
tertainment  that  works  of  tafte  can  give, 

BUT  what  exteniive  influence  the  moral 
fenfe  has  on  tafte  of  every  kind,  it  will  be  im* 
necefTary  particularly  to  defcribe,  if  we  only 
recollect  the  various  perceptions  which  it 
conveys.  To  it  belongs  our  perception  of 
the  fairnefs,  beauty,  and  lovelinefs  of  vir 
tue  ;  of  the  uglinefs,  deformity,  and  hateful- 
nefs  of  vice  ;  produced  by  the  native  qualities 
of  each  confidered  limply.  From  it  is  deri 
ved  our  perception  of  decency,  fitnefs,  and 
congruity  in  the  former  ;  of  incongruity,  in 
decency,  and  unfitnefs  in  the  latter ;  which 
arifes  from  implicit  companion  of  them  with 
the  ftrudture  and  conftitution  of  the  mind. 
By  it  we  perceive  that  virtue  is  obligatory, 
right,  and  due ;  and  that  vice  is  undue,  un 
lawful,  and  wrong  :  the  perception  fprings 
from  the  fupremacy  of  our  approving  and  dii- 
approvmg  faculty,  as  our  internal  governor 
prefcribing  a  law  of  life.  The  fame  fenfe 
conveys  a  perception  of  merit  or  good  defert 
in  virtue  ;  of  demerit  or  ill  defert  in  vice ;  a 
perception  which  never  fails  to  be  excited 
when  we  think  at  once  of  moral  and  natural 
good  or  evil.  From  this  variety  of  fenfations 
arife  all  the  reflex  paffions  which  regard  good 
or  bad  men  as  their  objects.  How  much 
G  thefe 
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thefe  fentiments  and  affections  enter  into  the 
perceptions  of  tafte,  the  leafl  reflection  will 
inform  us. 

THUS  much  may  fuffke  for  an  analyfis  of 
tafte  into  thofe  mnple  powers  of  human  na 
ture  which  are  its  principles.  There  are 
qualities  in  things,  determinate  and  ftable, 
independent  of  humour  or  caprice,  that  are 
fit  to  operate  on  mental  principles  common 
to  all  men,  and,  by  operating  on  them,  are 
naturally  productive  of  the  fentiments  of  tafce 
in  ah1  its  forms.  If,  in  any  particular  in- 
ftance,  they  prove  ineffectual,  it  is  to  be 
afcribed  to  fome  weaknefs  or  diforder  in  the 
perfon  who  remains  unmoved  when  thefe 
qualities  are  exhibited  to  his  view.  Men  are, 
with  few  exceptions,  affected  by  the  qualities 
we  have  inveftigated :  but  thefe  qualities  them- 
lelves  are,  without  any  exception,  the  con- 
ftituents  of  excellence  or  faultinefs  in  the  feve- 
ral  kinds.  What  is  neceffary  for  perceiving 
them  with  perfect  relifh,  we  fhall  next  ex 
amine. 
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II. 


The  formation  of  taile  by  the  u- 
nion  and  improvement  of  its 
fimple  principles. 


SECT. 


I. 


Of  the  union  of  the  Internal  Senfes,  and  the  af- 
fiftance  they  receive  from  delicacy  of  paffion. 


ANY  one  of  the  internal  fenfes,  ex- 
ifting  in  vigour  and  perfection,  forms 
a  particular  fpecies  of  tafte,  and  en 
ables  a  man  to  judge  in  fome  one  fubject  of 
art  or  genius  :  but  all  of  them  muft  at  once 
be  vigorous,  in  order  to  constitute  tafte  in  its 
juft  extent.  This  union  is  neceffary,  not  only 
for  giving  it  a  proper  compafs,  but  alfo  for 
perfecting  each  of  its  exertions. 

OUR  fentiments  and  emotions  receive  an 
immenfe  addition  of  flrength  from  their  reci 
procal  influence  on  one  another.  Concomi 
tant  emotions,  related  by  their  feeling,  their 
direction,  or  their  objects,  or  even,  without 
G  2  any 
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:my  relation  exifHng  in  the  mind  together, 
run  into  one,  and  by  their  mixture  produce 
an  intenfe  feniation.  Hence  different  gratifi 
cations,  either  of  the  lame  or  diverfe  fenfts, 
occurring  to  the  mind  at  once,  give  it  a  com 
plicated  joy.  The  ftillnefs  and  ferenity  of  a 
iiimmer  morning,  the  fweet  fragrance  of 
flowers,  the  rnuiic  of  birds,  and  a  thoufand 
other  agreeable  circumftances,  are,  even  com 
monly,  obferved  to  beflow  extraordinary  force 
on  the  grandeur  or  beauty  of  rural  fcenes. 

THOUGH  each  object  of  tafte  has  fome 
leading  character,  by  which  it  is  peculiarly  fitted 
to  produce  one  principal  fenfation,  it  may,  at 
the  fame  time,  by  its  fubordinate  qualities, 
produce  attendant  feelings,  which  will  render 
the  principal  one  higher  and  more  intenfe,  by 
their  confpiring  with  it.  But  if  the  prin 
ciples  of  tafle  adapted  to  thefe,  be  weak  or 
deficient,  we  not  only  lofe  entirely  fome  of 
the  pleafures  which  the  object  might  con 
vey,  but  cannot  even  enjoy  any  of  them  with 
perfedt  relifh,  as  we  are  infenfible  to  the 
heightenings  which  each  receives  from  its 
connexion  with  the  reft. 

NONE  of  our  fenfations  is  more  able  to  fup- 
port  itfelf  without  foreign  aid,  than  that  of 
grandeur ;  of  which  a  great  critic  reckons  it 
a  neceflary  character,  that  it  pleafes  ft  ill  more 

the 
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the  oftener  it  is  examined  *.     Yet  every  one 
muft  be  fenfible.  how  much  more  intenfe  it  is 
rendered  by  novelty  ;    for  the  fublimeft  ob 
jects  often  ftrike  us  very  weakly,  or  fcarce  at 
all,  when,  by  long  cuftom,  they  have  become 
familiar.     The  fublimity  of  the  heavens  could 
not  fail  to  enrapture  one  unaccuftomed  to  the 
glorious  fpectacle.     Though  the  fentiment  of 
fublimity  fills,  and  almoft  exceeds  the  capacity 
of  the  mind,  we  can  yet  receive  along  with  it 
other  pleafureable   feelings,    which  will   in- 
creafe  it  by  their  conjunction.     The  moft  e- 
levating  objects  in  nature  may  be  rendered 
more  delightful  by  their  beauty  and  utility* 
The   moft  extenfive  power  may  be  rendered 
more  fublime,    by  its  being  exercifed  in  fuch 
a  manner  as  to  produce  moral  approbation. 
Virgil  gives  a  fublime  idea  of  the  Romans, 
when  he  reprefents  them  as  deftined  for  em 
pire  univerfal,  as  prescribing  laws  at  pleafure^ 
and  forcing  into  fubjection  the  moft  haughty 
oppofers.     But  he  artfully  renders  it  more 
fublime,    by  iniinuating,    that   they  exercifed 
their    power    in    clemency    to  willing  fub- 


*   "OTKV   uv   VTT    uvffof  ejutppovof  x,  IfUTetftu  Koyav 

Tt}  xpof   faiyttbopfOfwunt   rr/v 

lyy.a.TOi.XKTr»)  TJJ  ftavotf   TTXeJov  T«  Kfyo/tivov  TO  a 
,  irnrln  $ ,   civ  TO  <rvv(ff  s/Tic'xoTwf    fJf  ax'Kv'iC'iv'  ovx,  a.v 
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jecls  *.  This  procures  our  moral  appro 
bation,  and  augments  the  fentiment  of  gran 
deur  which  it  accompanies.  In  architec 
ture,  the  feparate  pleasures  ariilng  from  the 
beauty,  proportion,  fitnefs,  and  ornaments 
of  the  parts,  heighten  the  fublime.  In  paint 
ing,  the  fublime  is  generally  attended  by  the 
graceful. 

PO£TRY  is  a  complication  of  beauties,  re- 
flefting  by  their  union  additional  luflre  on 
one  another.  The  fublime,  the  new,  the  e- 
Jegant,  the  natural,  the  virtuous,  are  often 
blended  in  the  imitation  ;  brightened  by  the 
power  of  fiction,  and  the  richefl  variety  of 
imagery ;  and  rendered  more  delightful  by 
the  harmony  of  numbers.  When  poetry  is 
let  to  well-adapted  xnufic,  boih  gain  nc-w 
power  by  their  alliance.  The  mafic,  by 
exciting  the  requiiite  affections,  puts  the 
mind  in  a  difpoilticn  to  conceive  ideas  fuited 
J  to  them,  with  peculiar  facility,  vivacity,  and 
)  pleafure.  Thefe  ideas  the  poet  raifes :  and 
they,  in  their  turn,  enliven  the  affections, 
and  preferve  tliem  from  languiihing  or  expi 
ring,  by  rendering  their  objects  more  deter- 

*  Tu  rerere  iir.perio  populos,  Romane,  memento. 
Hx  liLi  eruiit  artcs  ;   paciique  imponere  ruoiem, 
farccre  Jubjctfist  ct  debellaie  fupcrbos. 

JEn.  vi.   847. 
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minate.  But  in  order  to  experience  this  com 
pound  pleafure,  both  a  muiical  ear  and  a  po 
etic  tafle  are  requifite  :  the  want  of  either  ex- 
tinguifhes  one  part  of  the  delight,  and  very- 
much  diminishes  the  other. 

THE  degree  of  force  with  which  objects 
ftrike  us,  depends  much  on  the  prevailing  dif- 
polition  of  the  mind.  Things  often  affect 
us  deeply,  when  we  are  in  an  humour  fuit- 
ed  to  them,  though  at  another  time  they 
would  make  fmall  imprefQon.  The  fmalleft 
injury  may  produce  fuiy  in  a  perfon  naturally 
pailionate,  or  by  accident  chagrined,  t  When 
the  temper  of  the  mind  is  fuch  as  gives  it  an 
habitual  turn  to  one  kind  of  fentiments  and  af 
fections,  it  enters  into  them,  whenever  they 
occur,  with  extraordinary  fpirit.  As  they 
fall  in  with  its  predominant  bent,  no  force  is 
required  to  adapt  it  to  the  perception  of  them; 
it  fpontaneoufly,  and  even  eagerly  embraces 
them,  as  perfectly  conformable  to  its  frame. 

Now,  as  all  the  objects  of  the  lame  inter 
nal  fenfe,  however  various,  have  their  com 
mon  qualities  ;  fo  all  thefe  fenfes  are  analo 
gous  in  their  principles  and  feeling.  The  fame 
turn  of  mind  is  on  this  account  congruous  to 
them  all.  The  prevalence  and  exercife  of  any 
one  of  themdifpofes  and  attunes  the  mind  to  all 
the  reft.  And  this  previous  difpofition  to  them 

beftows, 
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beftows  ftrength  and  vigour  on  all  their  exer 
tions.  In  fact,  the  kindred  powers  of  tafte 
are  feldom  difunited.  Where  all  of  them 
have  considerable  vigour,  one  may  be,  in 
comparifon  with  the  reft,  predominant,  ei 
ther  by  the  natural  conftruction  of  the  mind, 
or  by  peculiar  culture :  but  where  one  of  them 
is  remarkably  dull,  or  altogether  wanting,  the 
others  fcarce  ever  appear  in  full  perfection. 

THE  union  of  thefe  powers  has  a  further 
influence  in  forming  tafte,  as  that  union  opens 
a  new  field,  in  which  tafte  may  exercife  itfelf, 
and  in  which  many  flowers  may  be  gathered 
for  adorning  the  native  beauty  of  its  objects. 
As  the  fine  arts  are  truly  lifters,  derived  from 
the  fame  common  parent  nature,  they  bear  to 
one  another,  and  to  their  original,  various  fi- 
militudes,  relations,  and  analogies  *.  One 
who  poflefles  all  the  internal  fenfes  vigorous, 
and  has  employed  them  all  about  their  vari 
ous  objects,  is  able  to  trace  out  thefe.  They 
have  charmed  every  genuine  critic  ;  and  every 
reader  of  tafte  is  delighted  with  the  metaphors 
and  comparifons  which  are  founded  on  the 
perception  of  them.  In  obferving  them  we 
find  a  noble  and  exquiiite  entertainment. 

*  Eft  etiam  ilia  Platonis  vera — vox,  Omncrn  dodlrinem 
harum  ingenuarum  et  humanarum  artiurn,  v.no  quod^n 

focietatis  vinculo    contincri    Mirus  quichm  cmnkra 

quafi  confenfus  do&iinarum,  couceatufquc  repcritur.  Clc. 

lie  OraL  I  3- 

They 
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They  continually  occur  to  an  exteniive  tafte ; 
and,  mingling  with  the  more  immediate  and 
confined  gratification  of  each  power  of  ima 
gination,  increa-fe  its  delightfulnds.  As  one 
fciencc,  by  fupplying  iliuftrations,  makes  an 
other  better  undcrjlocd ;  fo  one  arf,  by  throw 
ing  luftre  on  another,  makes  it  more  exqui- 
fitely  rdijked.  This  enlargement  of  taile 
places  one,  as  it  were,  upon  an  eminence ;  and 
not  only  enables  him  to  take  in  a  wider  pro- 
fpect,  but  alfo  improves  all  the  parts  of  it,  by 
comparing  or  contrafting  them. 

In  all  thefe  ways  our  interior  fenfes,  mere-    ^ 
ly  by  their  union,  tend  to  form  and  perfect 
tafte. 

WE  may  here  take  occafion  to  mention  a 
principle,  diftinct  from  all  the  internal  fenfes, 
from  which  tafte  will,  in  many  inftances,  re 
ceive  affiftance.  It  is  fuch  &  fenjlbility  of  heart, 
as  fits  a  man  for  being  eafily  moved,  and  for 
readily  catching,  as  by  infection,  any  pafiion 
that  a  work  is  fitted  to  excite.  The  fouls  of 
men  are  far  from  being  alike  fufceptible  of 
impreffions  of  this  kind.  A  hard-hearted 
man  can  be  a  fpe&ator  of  very  great  diftrefs, 
without  feeling  any  emotion  :  A  man  of  a 
cruel  temper  has  a  malignant  joy  in  producing 
mifery.  On  the  other  hand,  many  are  conx- 
pofed  of  fo  delicate  materials,  that  the  fmall- 

eft 
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eft  uneafinefs  of  their  fellow- creatures  excites 
their  pity.  A  fimilar  variety  may  be  obfervedr 
in  refpect  of  the  other  paffions.  Perfons  of 
the  former  caft  will  be  little  affected  by  the 
moft  moving  tragedy  ;  thole  of  the  latter  turn 
will  be  interefted  by  a  very  indifferent  one.  A 
performance  which  can  infufe  the  keeneft 
paffions  into  the  breaft  of  an  Italian,  will  af 
fect  a  Frenchman  very  little,  and  leave  an 
Engliflaman  perfectly  unconcerned.  We  are 
apt  to  be  aftoniihed,  when  we  read  of  the 
prodigious  force  with  which  eloquence 
wrought  upon  the  delicate  fpirits  of  the  Athe 
nians  ;  and  feel  fo  little  of  any  thing  analogous 
to  it,  that  nothing  but  the  moft  unexception 
able  evidence  could  make  it  credible.  This 
diversity  in  the  formation  of  the  heart  will 
produce  a  conflderable  diverlity,  in  the  fenti- 
ments  which  men  receive  from  works  of 
tafte,  and  in  the  judgment  which  they  form 
concerning  them. 

A  VERY  great  part  of  the  merit  of  moft 
works  of  genius  urifes  from  their  fitnefs  to 
agitate  the  heart  with  a  variety  of  paffions, 
In  the  moil  excellent  mufic,  the  agreeablenefs 
of  the  melody,  and  the  richnefs  of  the  har 
mony,  are  only  fubfervient  to  the  expreffion. 
It  is  fo  much  the  bufinefs  of  painting  and 
poetry  to  affect  us,  by  infufing  fuitable  paf 
fions, 
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lions,  that  a  very  ingenious  critic  *  has  mifta- 
ken  it  for  the  only  bulinefs  of  thefe  arts.  Some 
kinds  of  poetry  are  addrefTed  principally  to 
the  powers  of  imagination,  and  attain  their 
ultimate  end,  by  exhibiting  pictures  of  fuch 
objects  as  gratify  our  internal  fenfes.  Such 
particularly  is  defcriptive  poetry.  But  even 
this  kind  will  foon  grow  languid  and  unenter- 
taining,  if  it  does  not  fupport  itfelf,  by  intro 
ducing  fubjedts  of  an  affecting  nature.  In 
dramatic  poetry,  and  in  eloquence,  the  ulti- 
'  mate  end  is  to  affect :  whatever  only  pleafes 
the  internal  fenfes  is  fubordinate  to  this  end, 
and  becomes  faulty  if  it  be  not  conducive 
to  it. 

SINCE,  therefore,  the  pathetic  is  a  quality 
of  fo  great  moment  in  works  of  tafte,  a  man 
who  is  deftitute  of  fenlibility  of  heart  muft 
be  a  very  imperfect  judge  of  them.  He  is  a 
ftranger  to  thofe  feelings  which  are  of  great- 
eft  importance  to  direct  his  judgment.  If  a 
perfon  poffefled  all  the  internal  fenfes  in  per 
fection,  without  delicacy  of  paffion,  he  could 
eftimate  the  principal  works  of  genius,  only 
by  their  inferior  qualities.  In  a  tragedy,  he 
might  perceive  whether  defcriptions  of  na 
tural  objects  are  beautiful  or  fublime,  whe- 

*  The  Abbe  du  Bos.     See  Reflex.  Critlj.  fur  k  foe  fie  if 
.fur  la  pcinturc,  paflim. 

ther 
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ther  the  characters  are  natural  and  well 
fupported,  whether  the  fentiments  are  juft 
and  noble  ;  he  might  examine,  with  cold- 
nefs  and  indifference,  the  beauties  and  the 
faults  of  the  coinpoiition  :  but  whether 
it  has  accomplished  its  main  end,  whether  the 
fable  is  fit  to  produce  pity  and  terror  in  the 
fpectators,  he  muft  be  totally  at  a  lofs  to  de 
termine.  In  a  word,  he  can  have  no  relifh  for 
any  thing  that  is  addreffed  to  the  heart. 

DELICACY  of  pafHon  mufl  be  united  with 
vigorous  internal  ienfes,  in  order  to  give  tafle 
its  juft  extent.  Where  this  union  takes  place, 
works  of  genius  produce  their  full  effect; 
and  infpire  a  complicated  pleafure.  A  man 
receives  adequate  perceptions  of  all  their  qua 
lities,  and  by  this  means  has  it  in  his  power 
to  allow  each  its  proper  weight  in  determining 
his  judgment  concerning  the  merit  of  the 
whole.  Delicacy  of  paffion  may  intereft  a 
perfon  fo  much,  that  he  cannot  for  fome 
time  examine  a  performance  with  critical  ex- 
actnefs ;  but  it  gives  him  exquifite  delight  in 
the  mean  time,  and  enables  him  to  pafs  a  juft 
sentence  at  laft. 


SEC  T. 
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$f  the  influence  of  Judgment  upon  Tajle. 

THE  completeft  union  of  the  internal 
fenfes,  is  not  of  itfelf  fufficient  to  form 
good  tafte,  even  though  they  be  attended 
with  the  greateft  delicacy  of  paffion.  They 
muft  be  aided  with  judgment,  the  faculty 
which  diftinguiih.es  things  different,  feparates 
truth  from  falfehood,  and  compares  together 
objects  and  their  qualities.  Judgment  muft 
indeed  accompany  even  their  moft  imperfeft. 
exertions*  They  do  not  operate,  till  certain 
qualities  in  objects  have  been  perceived,  dif- 
criminated  from  others  fimilar,  compared,  and 
compounded.  In  all  this,  judgment  is  em 
ployed  :  it  bears  a  part  in  the  difcernment  and 
production  of  every  form  that  ftrikes  them. 
But  in  affifting  their  perfeB  energies,  it  has  a 
ftill  more  extenfive  influence.  Good  fenfe  is 
an  indifpenfable  ingredient  in  true  tafte,  which 
always  implies  a  quick  and  accurate  percep 
tion  of  things  as  they  really  are. 

THAT  judgment  may  completely  exhibit  to 
the  internal  fenfes,  the  beauties  and  excellen 
cies  of  nature,    it  meafures  the  amplitude  of 
things,    determines    their    proportions,    and 
H  traces 
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traces  out  their  wife  construction  and  bene 
ficial  tendency.  It  ufes  all  the  methods  which 
art  and  fcience  indicate,  for  discovering  thofe 
qualities  that  lie  too  deep  fpontaneoufly  to 
ftrike  the  eye.  It  investigates  the  laws  and 
caufes  of  the  works  of  nature :  it  compares 
and  contrails  them  with  the  more  imperfect 
works  of  art ;  and  thus  fupplies  materials 
from  which  fancy  may  produce  ideas,  and  form 
combinations,  that  will  ftrongly  affect  the 
mental.. tafte. 

JUDGMENT  finds  out  the  general  charac 
ters  of  each  art,  and,  by  comparing  them, 
draws  conclufions  concerning  the  relations 
which  fubiift  between  different  arts.  Till  it 
has  difcovered  thefe,  none  of  them  can  ac 
quire  that  additional  power  of  pleating  which 
is  imparted  to  them  by  their  mutual  con 
nexion. 

IN  every  art,  a  juft  performance  confifts  of 
various  parts,  combined  into  one  fyflem,  and 
fubfervient  to  one  deiign.  But,  without  the 
exercife  of  judgment,  we  cannot  know  whe 
ther  the  deSign  is  Skilfully  profecuted,  whe 
ther  the  means  are  well  adjufted  to  the  end, 
whether  every  member  which  is  introduced> 
has  a  tendency  to  promote  it. 
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IN  muftCy  the  ear  immediately  perceives  the 
pleasure  resulting  from  each  principle  :  but 
judgment^  afTuming  the  perceptions  of  that 
organ,  compares  them,  and  by  compariforx 
determines  their  refpective  merit  and  due  pro 
portion »  It  enables  the  ear,  from  its  difco- 
very  of  the  general  relations,  to  diflinguifh 
with  precifion  between  invention  and  extrava 
gance,  to  difcern  the  fuitablenefs  or  unfuit- 
ablenefs  of  the  parts,  and  their  fitnefs  or  un~ 
fitneis  to  fuftain  the  main  fubject. 

IN  painting,  judgment  difcovers  the  mean 
ing  of  the  piece ;  not  only  remotely,  as  it  is> 
the  inftrument  of  that  previous  knowledge 
which  is  iiecefiary  for  underftanding  it ;  but 
alfo  more  immediately,  as,  from  the  ftructure 
and  relation  of  the  parts,  it  infers  the  general 
defign,  and  explains  their  fubferviency  to  the 
main  end  of  the  whole.  It  compares  the  imi 
tation  with  its  exemplar,  and  fees  its  likenefs. 
It  is  judgment,  working  on  our  experience,, 
tli at  puts  it  in  our  power  to  know,  whether 
the  painter  has  fixed  upon  the  attitudes  and 
airs  in  nature  appropriated  to  the  paffions, 
characters,  and  actions  which  he  would  re~ 
prefent ;  and,  when  thefe  attitudes  are  vari^: 
ous,  whether  he  has  chofen  thofe  which  moft 
perfectly  correfpond  with  the  unity  and  pro 
priety  of  his  defign.  Painting  being  circum- 
icribed  to  an  inltant  of  time,  judgment  alone 
H  ^  ean> 
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can  perceive,  whether  that  inftant  is  proper 
ly  felected,  whether  the  artift  has  pitched  on 
that  moment  which  comprehends  the  cir- 
cumftances  moft  eflential  to  the  grand  event, 
and  beft  allows,  without  a  deviation  from  fim- 
piicity,  the  indication  of  the  other  requifite 
circiimftances.  It  estimates  the  due  propor 
tion  of  all  the  figures,  in  dignity,  elegance, 
and  luftre,  and  their  due  fubordination  to  the 
principal.  Yin  fine,  it  is  neceiTarily  employed 
in  that  exhibition  of  the  object  to  the  fenfes 
which  mull  be  previous  to  their  perception  of 
it.  "~\ 

IN  order  to  approve  or  condemn  in  foe  fry 
or  eloquence,  we  mufh  take  into  view  at  once, 
and  compare,  fo  many  particulars,  that  none 
can  heiitate  to  acknowledge  the  abfblute  necef- 
iity  of  a  found  and  vigorous  judgment.  We 
niuft  determine,  whether  the  fable  or  defign 
is  well  imagined  in  congruity  to  the  fpecies  of 
the  poem  or  difcourle  ;  whether  all  the  inci 
dents,  or  arguments  are  natural  members  of  it; 
which  of  them  promotes  it's  force  or  beauty, 
or  which,  by  its  want  of  connexion,  obflructs 
the  end,  or  debilitates  its  genuine  effect  j 
what  degree  of  relation  is  fufficient  to  intro 
duce  epifodes,  illustrations,  or  digressions, 
fo  that  they  may  appear,  not  excrefcences  and 
deformities,  but  fuitable  decorations.  It  is 
fenfe  which  is  pkafed  or  difpleafed  when 

thefe, 
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thefe  things  are  determined  :   but  judgment  a- 
lone  can  determine  them,  and  prefent  to  fenfe 
the  objeft  of  its  perception.     By  an  accurate 
fcrutiny  of  the  various  relations  of  the  parts, 
judgment  fixes  that  fituation   in  which  they 
will  appear  with  greateft  advantage,,  and  moil 
promote  that  regular  organization  on  which 
both  the  elegance  and  vigour    of  the  whole 
depends.  It  compares  characters  with  nature ; 
and   pronounces  them   either  real  or  mon- 
ftrous.     It  compares  them  with  other  charac 
ters  ;  and  finds  them  good  or  bad  in  the  kind? 
properly  or    improperly   marked.      It  com 
pares  them  with  themfelves;    and  difcovers 
whether  they  are   confiftent  or   inconfiftentr 
well  or  ill  fupported ;   whether  their  peculiar 
decorum  is  preferved  or  violated.     Truth  and 
juftneis  is  the  foundation  of  every  beauty  in 
fentiment ;  it  imparts  to  it  that  folidity,   with 
out  which  it  may  dazzle  a  vulgar  eye,  but  can^ 
never   pleafe  one  who  looks  beyond  the  firft 
appearance  :  and   to  afcertain  truth,  to  un- 
mafk  faliehood,   however  artfully  difguifed,  is., 
the  peculiar  prerogative  of  judgment.      The; 
fineft  fentirnents,  if  applied  to  fubjects  unfuit- 
able,  may  not  only  lofe  their  beauty,  but  even4 
throw  deformity  upon  the  whole  :  and  judg 
ment  alone  perceives  the  fitnefs  or  unfitnefs  o£; 
their  application.     This  faculty  arrogate*- alfo> 
to  itfelf,  in  fome  degree,    the  cognifance  of 
ftyle  and  langi.iage;    and,  by  bringing  it,  to> 
H  3  the; 
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the  teft  of  cuftom,  discovers  its  propriety,  pu 
rity  >  and  elegance.  Judgment,  not  fatisfied 
with  examining  the  feparate  parts,  combines 
them,  and  the  feelings  which  they  produce, 
in  order  to  eftimate  the  merit  of  the  whole.  It 
fettles  the  relative  value  of  different  poems  and 
difcourfes,  of  the  fame  or  various  kinds,  by  a 
ftudious  and  fevere  comparifon  of  the  dignity 
of  their  ends,  the  difficulty  of  attaining  them^ 
the  moment  of  their  effects,  the  fuitablenefa 
and  ingenuity  of  the  means  employed. 

THUS  in  all  the  operations  of  tafte,  judg 
ment  is  employed  ;  not  only  in  prefenting 
the  fubjedts  on  which  the  fenfes  exercife 
themfelves  ;  but  alfo  in  comparing  and 
weighing  the  perceptions  and  decrees  of  the 
fenfes  themfelves,  and  thence  pacing  ulti 
mate  fentence  upon  the  whole, 

BUT  though  the  reflex  fenfes  and  judg 
ment  muft  be  united,  yet,  in  a  confidence 
with  true  tafte,  they  may  be  united  in  very 
different  proportions.  In  fome,  the  aeute- 
nefs  of  the  fenfes  ;  in  others,  the  accuracy 
of  the  judgment,  is  the  predominant  qualify. 
Both  will  determine  juftly  :  but  they  are  gui 
ded  by  different  lights ;  the  former,  by  the  per 
ception  of  fenfe ;  the  latter,  by  the  conviction 
•f  the  underftaading.  One  feels  i?hat  plea- 

fcs 
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fes  or  difpleafes  ;  the  other  knows  what  ought  <* 
to  gratify  or  difguft,  Senfe  has  a  kind  of  in- 
ftinctive  infallibility,  by  means  of  which, 
when  it  is  vigorous,  it  can  preferve  from  er 
ror,  though  judgment  fliould  not  be  perfect, 
Judgment,  by  contemplating  the  qualities 
that  affect  tafte,  by  furveying  its  fentiments 
in  their  caufes,  often  makes  amends  for  dul- 
nefs  of  imagination.  Where  that  prevails, 
one's  chief  entertainment  from  works  of  ge 
nius  lies  in  what  he  feels  :  where  this  is  predo 
minant,  one  enjoys  principally  the  intellectual 
pleafure  which  refults  from  difcovering  the 
caufes  of  his  feelings.  This  diveriity  in  the 
form  and  confutation  of  tafte  is  very  obfer-  «i 
vable  in  two  of  the  greateft  critics  of  antiquity.. 
Longinus  is  juftly  characterifed 

An  ardent  judge,  'who,  zealous  in  his  truft., 
h  warmth  gives  fentence* 


In  him  the  internal  fenfes  were  exquiiitely 
delicate  ;  but  his  judgment,  though  good, 
was  not  in  proportion.  On  this  account  he 
delivers  juft  fentiments  with  rapture  and 
enthuiiafm,  and,  by  a  kind  of  contagion, 
infufes  them  into  his  readers,  without  always 
explaining  to  them  the  reafon  of  their  being  fo 
affected.  Ariftotle,  on  the  contrary,  appears 
to  examine  his  fubject,  perfectly  cool  and  un 
affected  ;  he  difcovers  no  warmth  of  imagi- 

nation, 
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nation,  no  fuch  admiration- or  ecftafy,  as  can, 
without  reflection,  tranfport  his  readers  into 
his  opinion..  He  derives  his  deciiions,  not. 
from  the  livelinefs  of  feeling,  but  from  the 
depth  of  penetration  ;  and  feldom  pronoun* 
ces  them,  without  convincing  us  that  they  are 
}uft.  Some  degree  of  the  fame  diverfity  may 
be  remarked  in  Bouhours  and  BofTu  amon$ 
tke  moderns. 


SECT.       HI. 

Tafte  improveable  ;  by  'what  means  ;  and  in 
refpefts* 


BOTH  reflex  fenfe,  and  judgment,  its  af- 
fociate,  are  originally  implanted  in  very 
different  degrees  in  different  men.  In  fome 
they  are  fo  'weak  and  languid,  that,  in  many 
Snftances,  they  fcarce  at  all  {how  themfelves, 
and  are  incapable  of  a  very  high  degree 
of  improvement  by  any  education,  care,  or 
exercife.  In  others  they  are  naturally  vigo 
rous,  fo  that  they  fpontancoufly  exert  them 
felves  on  moft  occafions,  determine  with  con- 
fiderably  accuracy,  and  perceive  with  won 
derful  acutenefs.  In  the  former  the  feeds  of 
ta/le  muft,  without  the  greateft  culture,  lie 
for  ever  latent  and  inactive  :  and  to  the  latter, 
culture  is  far  from  being  unneceffary  ;  by 
means  of  it,  the  principles  of  tafte  may  be 
improved  very  much  beyond  their  original 
perfection  *. 

*  II  eft  certain  que  la  nature  ne  fait  pas  toute  feule  un 
bel  efprit.  La  plus  heureufe  naiilance  a  befoin  d'une 
bonne  education,  et  de  cet  ufage  du  monde,  qui  rafine 
rintcliigence,  et  qui  fubtilife  le  bon  fens.  4,,  Eiitret.  d'A- 
rijie  et  cT  Eugene. 

This  icmaik  is  as  applicable  to  tafte  as  to  any  other 
ingredient  in  the  idea  exprefied  by  the  term  bel  cfprit. 

WE 
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WE   are  fcarce  poffefTed  of  any  faculty  of 
mind    or    body    that     is   not    improveable. 
Even   our   external  fenfes   may  be  rendered 
more  acute  than  they  were  at  firft.      Perfons 
accuftomed   to   obferve   diftant    objects    can 
defcrythem  more  readily  than  others.  Touch 
often  becomes  much   more  exquiiite  in  thofe 
whofe  employment  leads  them  to  examine  the 
polifh  of  bodies,  than  it  is  in  thofe  who  have- 
no   occalion    for    fuch    examination.      Ufe 
very  much  improves  our  quicknefs   in  diilin- 
guifhing  different  flavours,   and  their  compo- 
iitions.     But  the  internal  fenfes  may  receive 
vaftly  greater  alterations.      The  former  are 
ultimate  principles   in    human  nature;     and,. 
Kke  the  elemental  parts,  or  the  fundamental 
laws  of  the  material  world,    are  in  a  great 
meafure    exempted    from   our   power  :    the 
latter  are   derived  and    compounded  faculties, 
liable  to  alteration  from  eveiy  change  in  that 
ieries,   or  combination    of  caufes,    by  which 
they   are  produced.     The  former  are  more 
directly  fubfervient  to  our   prefervation  than 
our  pleafure;    and  therefore,    like  the  vital 
motions,  are  almoft  entirely  fubjected  to  the 
wifer  government  of  the  author  of  our  na 
tures  :  the  Latter,  though  highly  conducive  to 
our   well-being   and  entertainment,    are  not 
necefTary  to   our  being;    and  may,    for  this, 
reafon,  without  great  hazard,    be   in  a  confi- 
derable  degree  intruded  to  our  own  care,  and 

made 
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made  dependent  for  their  perfection  on  the 
confequences  of  our  own  endeavours  to  regu 
late  and  improve  them. 

TASTE  very  early  begins  to  fhow  itfelf : 
but  it  is  at  firft  rude,  inaccurate,  and  con 
fined.  It  is  gradually  formed,  and  by  flow 
fteps  advances  towards  excellence.  Every 
exertion  of  it,  if  properly  applied,  wears 
off  fome  defect,  corrects  fome  inaccuracy, 
ftrengthens  fome  of  its  principles,  -or  gives 
it  a  relifh  for  fome  new  object.  Like  all 
our  other  powers,  it  is  fubject  to  the  law  of 
habit,  which  is  the  grand,  indeed  the  only 
immediate  means  of  improvement  of  every 
kind,  extending  its  power  to  all  our  facul 
ties,  both  of  action  and  of  perception.  Every 
expedient  for  cultivating  either,  is  but  a  par 
ticular  fpecies  of  ufe  and  exercife,  which  de 
rives  its  efficacy  folely  from  the  force  of 
cuflom.  To  the  forming  of  tafte,  peculiar 
means  are  in  their  nature  fuited.  The  fame 
qualities  of  the  mind  which,  by  their  opera 
tion,  produce  the  reflex  fenfes,  will,  by  co 
operating  with  habit,  improve  and  exalt  them. 
Whatever  therefore  ufually  excites  thefe  qua 
lities,  and  draws  them  out  into  act,  muft  be 
a  mean  of  cultivating  tafte.  It  grows  by  fuch 
congruous  exercife,  and  always  holds  propor 
tion  to  the  natural  vigour  of  its  principles, 
the  propriety  and  efficacy  of  the  culture  bc- 

jftowed 
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{lowed  upon  it,    and  the  Ikill  and  diligence 
with  which  it  is  applied, 

'Tis  eafy  to  trace  the  progrefs  of  tafte  in 
ourfelves  or  others.  Children  difcover  the 
rudiments  of  it.  They  are  paflionately  fond 
of  every  novelty  ;  pleafed  with  order  and  re 
gularity  in  fuch  fimple  inftances  as  they  can 
comprehend ;  delighted  with  a  glow  of  co 
lours  ;  admirers  of  every  form  which  they 
think  auguft  r'they  perceive,  often  to  a  furpri- 
iing  degree,  the  harmony  of  founds ;  are 
charmed  with  an  appearance  of  ingenuity  in 
their  diversions ;  prone  to  imitate,  and  gra 
tified  by  every  effect  of  imitation  which  they 
are  capable  of  obferving :  they  are  very  quick 
in  difcerning  oddity,  and  highly  entertained 
with  the  difcovery  of  it  :  and  they  will  hard 
ly  ever  fail  of  paffing  a  right  judgment  con 
cerning  characters,  when  thefe  characters  arc 
exerted  in  a  feries  of  actions  level  to  their  un- 
derftandings.  But  a  fmall  degree  of  excel 
lence  {atisfies  them,  a  falfe  femblance  of  it  is 
eafily  impofed  on  them  for  the  true ;  any  dif- 
guife  mifleads  them.  The  daubing  of  a  fign- 
poft,  the  improbable  tales  of  nurfes,  the  un 
natural  adventures  of  chivalry,  the  harfh 
numbers  of  Grubftreet  rhyme,  the  grating 
notes  of  a  ftrolling  fidler,  the  coarfeft  buf 
foonery,  are  fufficient  to  delight  them.  In 
fome,  for  want  of  exercife  and  culture,  the 

fame 
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fame  groflhefs,  or  contraction  of  tafle  con  i- 
nucs  always ;  or  tafte  is  applied  in  a  low, 
perverfe,  or  whimfical  manner.  They  may 
defpife  a  relifh  for  childifb  trifles ;  but  thein- 
felves  enter  into  important  fubjecls  with  as 
little  reliih  as  the  mereft  children ;  or  are 
perhaps  delighted  with  other  trifles,  a  ve 
ry  little  different  or  fuperior  in  kind.  Of 
drefs  or  equipage,  of  the  beauties  of  a  tulip, 
of  a  {hell,  or  a  butterfly,  they  are  accurate 
judges  and  high  admirers  :  but  the  fublimity 
of  nature,  the  ingenuity  of  art,  the  grace  of 
painting,  the  charms  of  genuine  poetry,  the 
fimplicity  of  paftoral,  the  boldnefs  of  the 
ode,  the  affecting  incidents  of  tragedy,  the  juft 
reprefentation  of  comedy;  thefe  are  fubjecls 
of  which  they  understand  nothing,  of  which, 
they  can  form  no  judgment.  Many  who 
pretend  to  judge,  having  purfued  a  wrong 
track  of  ftudy,  or  fixed  an  erroneous  ftand- 
ard  of  merit,  betray  an  uninformed,  fanta- 
ftical,  or  perverted  relifh.  It  is  only  in  the 
few  who  improve  the  rudiments  of  tafic 
which  nature  has  implanted,  by  culture  well 
chofen,  and  judicioufly  applied,  that  tafte  at 
length  appears  in  elegant  form,  and  juft  pro 
portions. 

THUS  tafte,  like  every  other  human  ex 
cellence,  is  of  a  progreffive  nature  ;  rifmg  by 
various  ftages,    from  its  feeds  and  elements 
I  t» 
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to  maturity  ;    but,    like  delicate  plants,  liable 
to  be  checked  in  its  growth  and  killed,  or  elfe 
to  become   crooked  and  diftorted,  by  negli 
gence,  or  improper  management  *.     Coodnefe 
of  tafte   lies   in  its   maturity  and  perfection. 
I-c  confiils  in  certain  excellences  of  our  original 
powers  of  judgment   and  imagination  com 
bined.   Thefe  may  be  reduced  to  four ;  fen/ibi- 
lity,  refinement,  correclnefs,  and  the  proportion 
or  comparative  adjujlment  of  its  feparate  prin 
ciples.     All  thefe  muft  be  in  fome  confider- 
able  degree  united,  in  order  to  form  true  tafte. 
The  perfon  in  whom  they  meet,  acquires  au 
thority   and  influence,    and  forms  juft  deci- 
iions;    which  may  be  rejected  by  the  caprice 
of  fome,  but  are  fure  to  gain  general  acknow 
ledgment.     This  excellence  of  tafte  fuppofes, 
not  only  culture,    but   culture  judicioujly  ap~ 
plied.      Want   of  tafte   unavoidably   fprings 
from  negligence ;    falfe  tafte,   from  injudicious 
cultivation. 

-*  Le  fentiment  dont  je  par'lc  eft  dans  tons  les  hommes, 
mah  comme  ils  n'ont  pastous  les  oreilles  et  les  yeuxegale- 
ment  tons,  de  nu-me  ils  n'cnt  pas  tous  le  fentiment  egale- 
rnent  parfa.it.  Les  uns  1'ont  meilleurs  que  les  avitres,  ou 
bien  parce  que  leurs  organes  font  n^turellement  mieux 
composes,  ou  bien  parce  qu'ils  1'ont  perfedlionne  par  l'i?- 
fage  frequent  qu'ils  en  ont  fait,  et  par  1'expcrience.  Ref.es> 
Crijt.  fur  la  go  (fit  et  fur  la  feintun,  part  2,.  §23. 
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Of  Senfibility   of  Taflc. 

IN  order  to  form  a  fine  tafte,   the    mental 
powers  which  compofe  it,  mud  pofleis  ex- 
quiilte  fenfibiiity  and  delicacy ;  nroft  be 

"  Feelingly  alive 
To  each  Jine  impuJfe. 

THERE  is  naturally  a  vaft  difference  among 
mankind,  in  the  acutenefs  of  all  their  per 
ceptive  powers.  They  are  in  fome,  of  fo  ten 
der  and  delicate  a  ftrudture,  that  they  are 
firongly  affected  both  with  pleafare  and  pain. 
In  others,  tlieir  dullnefs  renders  both  enjoy 
ments  and  fufFcrings  languid.  This  diversity 
is  in  none  of  our  powers  more  confpicuous 
than  in  ic$st  In  fome.  tafte  is  fo  extremely 
fenfible,  that  they  cannot  furvey  any  excel 
lence  of  art  or  nature,  but  with  high  relifh 
and  enthufiaftic  rapture ;  nor  obferve  any 
deformity  or  blemifh,  without  the  kceneft 
difguft.  Others,  devoted  to  the  exercife  of 
reafon,  the  gratification  of  appetite,  or  the 
purfuits  of  gain,  are  perfccl:  flrangers  to  the 
fatisfaclions,  or  uneaiinefles  of  tafte  ;  they  can 
fcarce  form  any  idea  of  them.  Addifcn  men- 
I  a  tion& 
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tlons  a  celebrated  mathematician,  who  was  fo 
perfectly  incapable  of  any  impreffion  from 
the  charms  of  poetry,  that  he  read  the  ./Eneid, 
with  no  other  fatisfaction  than  what  he  deri 
ved  from  a  companion  of  it  with  a  map  of 
the  travels  of  ^Eneas. 

SENSIBILITY  very  much  depends  on  the 
original  conflruction  of  the  mind  ;  it  being, 
lefs  than  any  other  of  the  qualities  of  good 
taile,  improveable  by  ufe.  The  effect  of  habit 
on  our  perceptions  is  the  very  reverie  of  that 
which  it  produces  on  our  affive  powers.  It 
ftrengthens  the  latter,  but  gradually  dimini/bes 
the  vivacity  of  the  former.  Cuftom  wears 
Cit  the  diificulty  of  conception,  which  ren 
ders  new  objects  peculiarly  agreeable  or  dif- 
agreea'ble.  They  come  by  repetition  to  enter 
the  mind  with  fo  great  facility,  that  they 
give  no  exercifc  to  its  faculties;  and,  bycon- 
iequence,  convey  much  lefs  intenfe  delight  or 
vuieaiirvef?  *^  ^  fr;^§  IIc~Cc  it  would  Teem 
to  follow,  that  the  more  we  are  converfant 
with  objects  of  tafte,  the  lefs  forcible  cur  fen- 
timents  ihould  be.  And  indeed  the  moft  un 
experienced  feel  the  moft  turbulent  and  violent 
pleafure  or  pain.  Ufe  renders  both  more 
referved  and  moderate  : 

For  fa's  admire,  but  men  of  fenfe  approve, 

But 
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But  ftill  we  find  in  fact,  that  an  extenfive  ac 
quaintance  with  the  beauties  of  art  and  na 
ture  heightens  our  relifh  for  them.  When 
we  are  accuftomed  to  the  ftudy,  we  can  Sur 
vey  no  object  with  indifference  ;  but  receive 
higher  pleaSure,  or  more  pungent  diSguft,, 
than  they  whoSe  tafte  is  wholly  unimproved. 

THE   following  observations  will  account 
for  this  Seeming  paradox. 

WERE  the  fame  object,  however  excel 
lent,  to  be  continually  preSented  to  our  tafte, 
it  muft  Soon  loSe  its  charms ;  firft  becoming, 
indifferent,  and  then  diSgufting,  by  the  lan-- 
gour  which  a  continual  identity  of  exerciie 
would  introduce.  Hence  no  natural  Scene, 
no  production  of  art  or  genius,  can  pleafe  us 
long,  except  every  new  furvey  diScovers  beau 
ties  unobServed  before,  or  gives  us  additional* 
alfurance  of  its  perfection.  But  the  objects 
of  tafte  are  infinitely  various.  One  who  in 
dulges  it  is  continually  changing  his  Subjects,, 
and  feeling  pleasures,  or  pains  really  dlftindt, 
though  in  the  higheft  degree  analogous.  He 
thus  preferves  a  Sort  of  novelty,  which  tends 
to  keep  up  the  original  vivacity  of  his  per 
ceptions  :  and  the  continual  employment  o£ 
tafte  produces  Some  fffefts  which  compenSate,. 
nay  often  overbalance,  the  gradual  decay  of" 
SenSibility  by  repetition. 
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IT  is  by  enabling  us  to  conceive  objects 
with  facility,  that  cuftom  diminifhes  the 
ftrength  of  their  impreffions.  But  facility, 
if  moderate,  is  a  fource  of  pleafure  :  it  will 
therefore,  by  its  immediate  influence,  for 
fome  time  prevent  our  delight  from  being 
weakened.  Cuftom  alfo  renders  our  concep 
tions,  though  lefs  Jinking,  yet  more  complete 
and  accurate.  A  more  perfect  object  is  pre- 
ientecl  to  the  mind,  than  could  be,  previous 
to  uie  :  and  its  greater  perfection  may  in- 
creafe  our  approbation  or  diflike,  as  much 
as  novelty  did  before.  A  performance  often 
fails  to  pleafe  or  clifguft,  merely  becaufe,  ha 
ving  an  inadequate  idea  of  its  parts,  we  do  not 
cbierve  the  qualities  from  which  thefe  fenti- 
mcnts  fliould  refalt.  A  perfon  unskilled  in 
poetry  or  painting  will  iurvey  a  work  with 
perfect  indifference,  becaufe  he  does  not 
really  fee  its  beauties,  or  its  blemilhes.  But 
let  thefe  be  pointed  out  to  him  by  one  more 
knowing  in  the  art,  immediately  he  begins  to 
approve,  or  difapprove.  Cuftom  fupplies  the 
place  of  an  external  monitor,  by  enabling  us 
to  take  in  at  one  view  a  full  perception  of 
every  quality  on  which  the  excellence  or  faul- 
tineis  depends. 

IT  may  be  obferved  farther,  that  tafte, 
being  a  faculty  of  a  derivative  kind,  implies 
in  ii-s  exertion  mental  dftions,  -which  are 
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ftrengthened  by  ufe  and  exercise.  And  their 
improvement  tends  to  fupport  the  delicacy 
and  livelinefs  of  its  perceptions.  Cuftoni 
ftrengthens  thofe  principles  and  procefles  of 
thought  by  \vhich  our  reflex  fenfations  arc 
produced ;  and  the  fenfations  mud  always  bear 
fome  proportion  to  the  vigour  of  their  caufes. 
The  mind  acquires  a  habit  of  enlarging  iifelf  < 
to  receive  the  fentiment  of  fublimity,  by  be 
ing  accufcomed  to  expand  its  faculties  to  the 
dimenfions  of  a  large  objecl :  by  ufe,  it  be 
comes  fkiiful  in  compounding  uniformity  with 
variety;  in  meafuring  proportion  ;  in  tracing 
out  deiign  ;  in  judging  of  imitation ;  in  blend 
ing  heterogeneous  qualities.  This  expertntfs 
gives  force  and  boldnefs  to  the  fentiments 
produced,  and  heightens  the  attendant  con- 
fcioufnefs  of  our  own  abilities. 

OBJECTS  imprefs  us  more  or  lefs,  accord* 
ing  to  the  degree  of  attention  which  we  be- 
ftow  upon  them.  Cufiom  enables  us  to  ap 
ply  our  minds  more  vigorouily  to  objects  than 
we  could  do  at  firft.  Not  only  is  it  difficult, 
to  form  a  complete  conception  of  new  objects  •. 
but,  when  they  excite  neither  furprife  nor  cu- 
riofity,  it  is  fometimes  even  diiHcult  to  attempt 
conceiving  them,  and  to  bring  ourfelves  ftea- 
dily  to  contemplate  them.  Cuilom  wears  off 
ttus  in^ifpoiition  \  begets  an  aptitude  and 

previous 
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previous  bias  to  the  emotions  which  beauty 
and  deformity  infpire  ;  and  thus  renders  us 
prone  to  their  peculiar  fentiments.  Works 
of  tafte  fall  in  with  the  predominant  temper, 
and  on  that  account  ealily  engage  the  atten 
tion,  affect  us  deeply,  and  excite  the  livelieft 
perceptions.  It  is  remarkable  too,  from 
whatever  caufe  it  proceeds,  that  we  fet  a  high 
value  on  what  we  have  been  long  accuftomed 
to.  A  man  of  tafte  places  the  pleasures  of  i 
magination  in  a  higher  clafs  than  other  men 
are  apt  to  do  ;  he  efteems  them  more  noble 
and  fubftantial  :  and  the  opinion  acquired 
by  cuftom,  of  their  value  and  importance 
transfufes  itfelf  into  each  gratification. 

THE  fentiments  of  tafte  depend  very  much 
on  ajfociation.  So  far  as  they  proceed  from 
this,  ciijlom  muft:  augment  them  ;  as  cuftom, 
by  adding  a  new  principle  of  union,  renders 
the  connexion  more  intimate,  and  introduces 
the  related  ideas  more  quickly  and  forcibly. 
Cuftom  iikewife  begets  new  affociatlons,  and 
enables  works  of  tafte  to  fuggeft  ideas  which 
were  not  originally  connected  with  them  : 
and  what  a  furpriling  intenfenefs  the  aflb- 
ciation  of  ideas,  originally  foreign,  bcftows 
on  our  perceptions,  both  pleafurable  and 
painful,  is  obvious  in  too  many  inftances  to 
require  being  enlarged  on. 

FT 
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BY  the  concurrence  of  thefe  caufes,  the 
fenfibility  of  tafte  is  even  augmented,  notwith- 
ftanding  the  tendency  of  habit  to  dimint/b  it. 
Its  gratification,  or  difguft  is  often  more  exqui- 
iite,  than  any  of  the  emotions  which  attend 
appetite  and  paffion.  It  becomes  fo  acute, 
that  the  fmallefl  beauties  and  blemifhes  have 
force  fufficient  to  affect  it.  But  though  the 
vivacity  of  its  perceptions  fhould  fometimes 
decay  by  repetition  ;  yet  cuftorn,  producing 
the  other  perfections  of  tafte,  gives  a  refine 
ment,  elegance,  and  affurance  to  our  fenti- 
ments,  which  may  compenfate  their  violence 
at  firft.  Judgment  may  approve  with  the  great- 
eft  confidence  and  juftice,  \vhenfancy  is  no 
longer  enraptured  and  enthuilaitically  mo 
ved. 

SENSIBILITY  of  tafte  arifes  chiefly  from 
the  ftru£hire  of  our  internal  fenfes,   and  is  but 

indirectly  and  remotely  connected  with   the 

...-. 

fbundnefs  or  improvement  of  judgment.  Infen- 
fibility  is  one  ingredient  in  many  forts  of  falfe 
tafte ;  but  does  not  alone  conftitute  fo  much  one 
fpecies  of  wrong  tafte,  as  a  total  deficience  or 
great  tveaknefs  of  tafte.  Senfibility  may  fome 
times  become  exceffive ;  and  render  us  extra 
vagant  both  'in  liking  and  difliking,  in  com 
mending  and  blaming.  But,  in  truth,  this  ex 
travagance  proceeds  much  lefs  commonly 
from  excefs  of  fejiilbility,  than  from  a  defect 
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#,  in  the  otlier  requisites  of  fine  tafte  ;  from  an 
incapacity  to  diftinguiih  and  afcertain,  with 
prcciiion,  different  degrees  of  excellence,  or 
faultinefs-.  Inftead  of  forming  an  adequate 
idea  of  the  nature  of  the  beauty  or  deformi 
ty,  we  go  beyond  all  bounds  of  moderation ; 
and  when  we  want  to  exprefs  our  fcntiments, 
can  do  it  only  in  general  terms,  tumid  and 
exaggerated.  If  we  are  difpleafed,  we  figni- 
fy  it,  *  with  the  inveteracy  of  a  Dennis,  in 
ter  ms  of  general  invective  ;  and,  without  ex 
plaining  the  caufes  of  our  disapprobation, 
pronounce  it  poor,  dull,  wretched,  execrable. 
If  we  are  pleafed,  \ve  cannot  tell  with  what, 
how,  or  why;  but  only  declare  it  fine,  incom 
parable,  with,  the  unmeaning  rapture  of  an 
ancient  rhapfodift,  who,  without  underftand- 
ing  the  principles  of  art,  or  the  fenfe  of  an 
author,  like  a  madman,  really  agitated  by 
the  fury  which  the  poets  feigned,  could  recite 
oy  praife  them  with  fuch  velxemence,  as  tranf- 
ported  himfelf,  and  aflonifhecl  his  auditors  *. 

*  From  Plato's  dialogue  infcnbed  lo,  we  learn,  that  there 
were  men  of  this  character,  who  travelled  through  Greece, 
and  contended  at  the  puhlic  feftivals.  Their  chief  em 
ployment  was,  to  repeat  beautiful  pafiages  from  the  poets, 
particularly  Homer,  with  a  rapturous  and  enthuliaftic  pro 
nunciation,  as  if  they  had  an  exquifite  and  warm,  percep 
tion  of  their  excellence.  It  is  probable  that  they  alfo  de 
claimed  in  praife  of  their  favourite  verfes  :  this  fccms  to  be 
implied  in  the  eipreflions,  -jttpi  TTOI^T^  JixKtyuv,  •npl  'Of/.-r.pv 
jj  tujroe>«v,  and  is  infinuatcd  by  the  proof  which  So 
crates 
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crates  produces  of  their  ignorance  of  art,  from  the  capaci 
ty  of  every  real  artift  to  diflinguifli  beauties  from  faults, 
and  to   point  them  out  in  the  works  of  any  performer  in 
the  kind.     Socrates    proves,    from    the  conceffions  of  his   \ 
antagonift,  that  neither  did  his  fentiments  proceed  from 
true  tafte,  from  a  vigorous  perception  of  die  beauties  he 
recited,  nor  his  encomiums  from  judgment,  from  a  criti 
cal  fkill  in  the  principles  of  beauty.     He  therefore,  in  his 
ufoal  flrain  of  irony,  refolves  both  Into  an  unaccountable 
agitation  of   fpirit,  proceeding   either   from   madnefs  or 
from  infpiration  ;  and  with  great  humour  compares  the  fe  • 
vcral  mufes  to  as  many  magnets.     The  mufe  infpires  the  \ 
poet,  without  any  agency  or  knowledge  of  his ;  he,  in  the 
iame  manner,  conveys  the  infpiration  to  his  rhapfodift ; 
and  he  to  his  attentive  hearers  :  juft  as  the  loadftone,  by 
its  imperceptible  and  unaccountable  influence,  attra&s  a 
ring  of  iron,  that  a  fecond,  and  that  a  third. 


SECT., 


loS 


SECT.      V. 

Of  Refinement  of  Tajie. 

REFINEMENT,    or   elegance,    which,     as 
well   as  fenilbility,  is  included  in  the 
idea  of  delicacy,  is  another  quality  requifite 
for  forming  a  perfect  tafle. 

TASTE  is  fo  deeply  rooted  in  human  na 
ture,  that  none  are  pleafed  but  with  fome  de 
gree  of  real  excellence  and  beauty.  But  a 
very  low  degree  will  fatisfy  one  who  is  ac 
quainted  with  nothing  higher.  As  we  can 
form  no  fimple  idea,  till  its  correfpondenty£#- 
f at  ion  has  been  firft  perceived  ;  fo,  with  refpect 
to  many  of  our  ideas,  we  are  confined  to 
that  precife  degree  of  which  we  have  had 
experience,  and  cannot  by  any  means  enlarge 
them.  Our  thoughts  can  fcarce  be  raifed  to 
a  diftincl:  conception  of  higher  pleafure  or 
pain,  than  we  have  actually  felt.  On  this  ac 
count  real  excellence,  however  IGIV,  will  not 
only  gratify,  but  Jill  the  unimproved  fenfe  *. 

But 

*  Je  ne  comprends  pas  le  has  peuple  dans  le  public  ca 
pable  dc  prononcer  fur  les  pormcs  ou  fi;r  Ics  tableaux, 
comme  de  decider  a  quel  degre  ils  font  excelleuLs.  Lc 
mot  de  public  ne  renferme  ici  que  ies  perfonnes  qui  ont 

acquis 
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But  knowledge  of  greater  perfection  in  the 
kind  produces  nicety ;    makes  our   pleafure, 
when  obtained,    more  elegant ;  but  renders  it 
more  difficult  to  be  obtained.     Thefpis  in  his  ** 
cart,  no  doubt,  charmed  his  contemporaries, 
though  his  rude  and  imperfect  reprefentations 
would    have    afforded    little     entertainment 
to  their  politer  fucceiTois,  accuftomed  to  the 
completer  drama  of  Sophocles  and  Euripides. 
The  coarfe  jefts  of  Plautus,    not  only  pleafed 
the  general  tafte,  but  gained  the  approbation 
of  Cicero  ;  and  never  loft  their  credit,  till  the 
politenels  of  a  court  produced  a  refinement  in 
wit  and  humour  *.      A  very  ferry  ballad,  or 
the  wildeft  flights  of  un  governed  fancy,  are 
admired  by  the  vulgar  :  but  nothing  inferior 
to  the   regular   invention  and  maflerly  execu 
tion  of  Homer  can  fully  fatisfy  a  perfect  tafle. 
An  indifferent  tune  on  a  bad  inftrument  con- 

acquis  des  lumieres,  foit  par  la  ledure,  fort  par  la  com 
merce  du  monde.  Elles  font  les  feules  qui  puiilent  mar- 
quer  le  ring  dcs  poe'mes  et  des  tableaux,  quoiqu'il  fe  ren 
contre  dans  les  ouvrages  excellents  des  beautrs  capable  ds 
fe  faire  fcmir  au  peuple  du  plus  bas  ttage  et  de  1'cbliger  a 
fe  rccrier .  Mais  comme  il  eft  fans  connouTance  dcs  av.tres 
ouvrages,  il  n'eft  pas  en  etat  de  d^fcerner  a  quel  point  Js 
pocme  qui  le  fait  pleurer,  eft  excellent,  ni  quel  rang  il  doic 
tenir  parmi  les  nutres  poe'mes.  Rtfcx.  Crit.  far  la  foe/is 
*tfur  la  printiire,  farti.  -.zz. 

*  At  veftvi  proavi  Plautinos  et  numeros  et 

Laudavere  folcs  ;  n;nrium  patienter  utremque 
(Ne  dicam  ftulte)  mirati  :  fi  modo  ego  et  vos 
Scimus  inurbanuni  lepido  feponere  dictum. 

Hor.  drs  Poet.  rcr.  *ya. 
K  tents 
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tents  the  many  :  but  the  imperfection,  or  grofT-. 
nefs  of  its  harmony  is  intolerable  to  a  fine 
car. 

HABIT,  as  was  obferved,  tends  to  diminish 
the  fenfibility  of  tafte.  From  this  diminution, 
refinement  in  fome  degree  proceeds.  In  pro 
portion  as  our  gratifications  lofe  their  intenfe- 
nefs  by  repetition,  we  become  indifferent  to 
the  impetfeft  degrees  of  beauty  which  fully 
fatisfied  us  before.  We  are  no  longer  touch 
ed  with  ordinary  charms ;  but  acquire  a  kind 
of  avidity,  which  demands  the  utmoft  beau 
ty  and  perfection.  Where-ever  this  is  want 
ing,  we  feel  a  deficience,  we  are  unfatisfied 
and  difappointcd. 

BUT  refinement  and  elegance  of  tafte  is 
chiefly  owing  to  the  acquifition  of  knowledge , 
and  the  improvement  of  judgment. 

USE  muft  greatly  promote  it,  though, 
without  any  cultivation  of  our  faculties,  it 
fhould  only  ftore  our  memory  with  ideas  of  a 
variety  of  productions.  For  we  fhould  thus 
be  able  to  compare  our  prefent  object  with  o^ 
thers  of  the  kind.  And  though  men  are  well 
enough  fatisfied  with  indifferent  performances 
in  every  art,  while  they  are  ignorant  of  bet 
ter  ;  yet  no  fooner  do  they  become  acquaint 
ed  with  what  has  fuperior  merit,  than  they 

readily, 
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readily,  of  their  own  accord,  give  it  the  pre 
ference.  And,  as  comparifon  has  a  great  in 
fluence  on  the  mind,  many  things  which  might 
be  tolerable,  if  viewed  by  themfelves,  will 
difguft,  when  fet  in  competition  with  others. 
To  one  who  has  been  little  converfant  in 
works  of  art  or  genius,  that  may  wear  the 
charm  of  novelty,  and  appear  to  have  the 
merit  of  invention,  which  another  difcerns 
to  be  trite  and  common,  or  a  mere  fervile 
copy.  What  has  in  itfelf  fome  degree  of  fub- 
limity  or  beauty,  often  appears  mean  or  de 
formed  by  comparifon  with  forms  more  au- 
guft  or  graceful.  The  unexperienced  will  ad 
mire,  as  the  effect  of  prodigious  {kill,  what 
one  who  is  acquainted  with  more  artful  con 
trivance,  or  more  ingenious  imitation,  cen- 
fures  as  arrant  bungling.  To  a  tafte  refined, 
and-by  practice  qualified  for  making  compa- 
rifons,  an  inferior  fort  or  degree  of  beauty 
appears  a  real  and  pofitive  blemifo  *. 

HABITUAL 


*  An  ingenious  French  critic  well  remarks  the  import 
ance  of  being  enabled  to  form  comparifons,  by  having  had 
opportunity  of  ftudying  many  excellent  performances, 
On  ns  parle  pas  de  1'expreffion  aufii  bien  qui  Pline  et  les 
autres  ecrivains  de  1'antiquite  en  ont  parle,  quand  on  nc 
s'y  connoit  pas.  D'ailleurs  il  falloit  que  des  ftatues,  ou 
il  fe  trouve  une  exprefiion  aulli  favante  et  aufli  correcSte 
que  celle  duLaecoon,  du  Rotateur,  de  la  Paix  des  Grecs, 
rendifient  les  anciens  connoifleurs  ct  mcme  difficiles  fur 
I'exprefllon,  Les  anciens  qui,  outre  les  ftatues  que  j'ai 
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,  HABITUAL  acquaintance  with  the  object 
of  tafte,  not  only  thus  fupplies  a  frock  of 
knowledge,  but  alib  wonderfully  improves 
the  judgment.  There  is  none  of  our  faculties 
on  which  cuftom  has  a  greater  influence. 
Though  at  firft  it  could  only  difcover  and 
diftinguiih  the  moft  obvious  qualities  of  things, 
it  may,  by  exercife,  acquire  acutenefs  fuf- 
ikient  to  penetrate  into  fuch  as  are  moft  la 
tent  y  and  to  perceive  fuch .  as  are  moft  deli- 
t'afe.  At  iirfl  it  can  take  in  only  the  fimpleft 
combinations  of  qualities  or  ihort  trains  of 
Ideas  ;  but,  by  being  often  employed,  it  ac 
quires  enlargement ;  and  is  enabled  to  com^ 
prebend,  to  retain  diftinftly,  and  to  compare, 
v/kh  eife,  the  mofb  complicated  habitudes, 
and  the  largeft  and  moil  intricate  compo- 
iitions  of  ideas.  In  confequence  of  culture, 
it  difcovers,  in  objects,  qualities  fit  to  operate 
on  tafte,  which  lie  too  deep  for  the  obferva- 
tion  of  a  novice ;  it  can  investigate  th.2 
niceft  and  moft  complex  perfections,  and  lay 
open  the  moft  trivial  faults  *.  Hence  what 

\\sas 

€t  cities,  avoient  encore  une  infinite  d'autres  pieces  de 
"  comparaifon  ex  elientes,  ne  pouvoient  pas  fe  tromper 
"  en  jugeant  dc  1'exprcffion  dans  les  tableaux,  ui  prendre 
"  le  mediocre  en  ce  genre  pour  1'exquis."  Reflex.  C'rif, 
J'ur  la  foejlCy  et  fur  la  ftinturf,  part  i.  §  38.  The  fame 
author  repeats  and  iliuftrates  this  obfsrvation  in  many  o-? 
ther  paiiages. 

*  Qu^rn,  muka  vident  pjclorcs  in  luubris  et  ia  eminen- 
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was  at  firft  cenfured  as  a  fault,  often,  on  our 
taftc  becoming  refined,   appears  to  be  a  beau 
ty.     When  reafon  is  weak,  it  lofes  kfelf  in  a 
long  and  intricate  demonftraticn  ;  it  cannot 
retain  the   connexion  of  the  whole  ;   it  fees 
nothing  but  confuiion,  and   obtains  neither 
conviction  nor  delight.     In  like  manner,  in 
matters  of  tafte,  judgment,  when  rude  and  - 
unimproved,  is  bewildered  amidft  the  com" 
plexnefs  of  its  object,  or  loft  in  its  obfcurity  5 
and  by  being  baffled  excites  difguft.     But,  as 
foon  as  cuftom  has  enabled  it  to  furmount  this 
difficulty,  and  enlarge' its  views,  it  excites  high 
approbation    of   thofe  beauties   which  were 
formerly  difrelifhed.     As  the  moft  complica- 
cated  reafonings  become   moft   entertaining, 
the  moft  fubtile  excellencies  produce  the  moft 
refined  approbation.     Being  remote,  and  veil 
ed,  as  it  were,  they  give  exercife  to  our  facul 
ties  ;    and,    by   drawing  out  the   vigour    of 
the  mind,  continue  to  pleafe,  when  the  grof- 
fer  and  more  palpable  qualities  have  entirely  - 
palled  upon  the  fenfe.     They  are  like  thofe 
delicate  flavours,  which,  though  not  fo  agree 
able  at   firft,  pleafe  much  longer  than  fuch 
as  arc  too  hifcious,  or  too  much  ftimulate  the 


tia,  quse  nos  non  videmus  ?;quam  multa,  qua?  nos  fugiunt 
in  cantu,  cxaudiunt  in  eo  genere  eicrciuti  ?     Cis, 


organ  *, 
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organ  *.  The  profufion  of  ornament  be^ 
flowed  on  the  parts,  in  Gothic  flructuresj 
may  pleafe  one  who  has  not  acquired  en* 
iargcment  of  mind  fufficient  for  conceiving 
at  one  view  their  relation  to  the  -whole;  but 
no  fooner  is  this  acquired,  than  he  perceives 
fuperior  elegance  in  the  more  Jimple  fymme- 
try  and  proportion  of  Grecian  architecture. 

*  The  truth  of  this  observation  Cicero,  without  af- 
figning  the  caufe,  illufirates,  in  a  variety  of  inftances,  with 
regaid  both  to  tafte  and  the  external  fenles  :  "  Difficile  e- 
*'  nim  d'chi  eft,  qusnam  caufa  fit,  cur  ea,  quae  maxirne 
"  fenfus  noftros  impellunt  voluptate,  et  fpecie  prima  a> 
•'  ccrrirne  ccirmovent,  ab  iis  celerrime  faftidio  quodam, 
44  et  fatict?J;e  abaiienemur.  Quanto  colorum.  pulchritudine 
"'  et  varietate  floriuiora  funt  in  picfluris  novis  pleraque, 
"  quam  in  veteribus  ?  quae  tamen  etiam,  fi  primo  afpectu 
•*'•  nos  ceperunt,  diutius  non  dele&ant  :  cum  iidem  nos  in 
°'  autiquis  tabulis  illo  ipfo  horrido  obfoletoque  teneamnr. 
*'  Quanto  molliores  funt,  et  delicatiores  in  cantu  flcxio- 
"nes,  et  fallae  voculae,  quam  cei  t3c  et  feverx  ?  quibus  ta- 
*'  men  non  modo  aufteri,  fed,  fi  fopius  iiunt,  multitudo 
4<  ipfa  reclamat.  Licet  hoc  videre  in  reliquis  fenfibus, 
"  UHguentis  minus  dm  nos  deiedlari,  famnia  et  acerrima 
*'  fuavitate  conditis,  quam  his  moderatis  :  et  magis  lauda- 
*'  ri  quod  terrain,  qunm  quod  crocum  olere  videatur.  In 
*'  ipfo  ta&u  elTe  mod  am  et  rnollitudinis  et  lasvitatis.  Quia- 
'*  eti.an  guflatus,  qui  eft  fenfus  ex  omnibus  maxime  vo- 
*(  luptarius,  quippe  dukitudine  prater  caeteros  fsnfus  com- 
"  movetur,  quam  cito  id,  quod  valde  clulcc  eft,  afperna- 
*' tur  acrefpuit  ?  quis  potione  uti,  aut  cibo  dulci  diutius 
*'  poteft  ?  cum  utroque  in  genere  ta,  quse  leviter  fenfum 
"  voluptate  nioveant,  facillime  fugiant  fatietatem.  Sic 
"  omnibus  in  rebus,  voluptatibus  maximis  faAidium  fiui- 
**  timura  ell."  Cic>  dc  Qrai.  lib,  3. 

Italian 
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Italian  mufic  gives  fmall  delight  at  fir  ft  ;  but 
when  once  the  ear  is  opened  to  take  in  the 
complexity  of  its  harmony,  and  the  delicate 
relations  of  difcords,  introduced  with  ikilful 
preparations  and  refolutions,  it  then  gives  exr 
quiiite  delight.  The  fame  may  be  obferved 
of  the  refinements  of  postry  and  eloquence, 
of  wit  and  humour.  The  copious  and  varied 
declamation  of  Cicero  will  make  a  quicker  imr 
prefiion  than  the  fimple  nervous  eloquence 
of  Dernofthenes ;  but  this  gives  the  higheft 
and  moft  durable  fatisfaclion  to  a  fine  tafte. 
The  polite  and  knowing  are  chiefly  touched 
with  thofe  delicacies  which  would  efcape  the. 
notice  of  a  vulgar  eye. 

IT  is  poffible  to  acquire  fo  great  refine^ 
ment,  efpecially  when  tafte  is  accompanied 
with  genius,  that  we  conceive  in  idea  a  ftand- 
ard  of  higher  excellence  than  was  ever  in  fa3 
produced ;  and,  meafuring  the  efFe&s  of  art 
by  this  abfolute  and  exalted  form,  we  always 
mifs  fome  part  of  that  immenlity  which  we 
have  figured  out  to  ourfelves  *.  Lionardo 

da 


*  M.  Antonius — difertos  ait  fe  vidiffe  multos,  elo- 
quentem  omnino  neminera.  Infidebat  videlicet  in  ejus 
mente  fpecics  eloquenLi^,  qoam  cernebat  animo,  re  ipfa 

non  videbat. Multa  et   in    fe,  et   in  aliis  defiderans, 

nemintm  plane  qui  red:e  appellari  eloquens  poilet   vide 
bat,— — iiabuit  profe^o  comgrchei)fy,m  anjmo  quandam 

iormaia 
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da  Vinci  is  faid  to  have  conceived  fo  high  a 
ftandard  of  perfection,  that,  from  defpair  of 
reaching   it  in  the  execution,    he  left  many 
of  his  pictures  unfinished.     "When  imagina 
tion  is  inflamed  and  elevated  by  the  perfection 
exhibited  to  it,  it  goes  on  of  its  own  accord 
to  fancy  completer  effects  than  artifts  have 
found  means  actually  to  produce :    by  reafon 
of  fome  unpliablenefs  in   the  materials   em 
ployed,    the   execution  feems   always   to   fall 
Ihort  of  our   conception*     No  performer  can 
cxcell  in  every  thing :    each  is  characterifed 
by  fome  predominant  talent.     The  particular 
excellence  of  one  enables  us  to  difcern  the 
faultinefs  of  another.      And   by  combining 
the  virtues  that  are  difperfed  among  the  dif 
ferent  matters,  into  one  image;    as  Zeuxis 
produced  an  Helen,  by  felecting,  from  many 
beautiful  virgins,  the  parts  that  were  in  each 
moft  beautiful  * ;    we  form  in  our  minds  a 
model   of  perfection,    the   parts    of  which, 
though  taken  from  different   originals,    are 
rendered  confident,    by  the  ikill  with  which 


fonmam  eloqucntis,  cui  quoniam  nihil  deerat,  cos,  qui- 
bus  aliquid,  aut  plura  deerant,  in  earn  formam  non  po- 
terat  includere.— — —  Ipfe  Demoflhenes,  quamquani  ucus 
eminct  inter  omnes  in  omni  genere  diccndi,  tameu  non 
femper  implet  aures  meas :  ita  funt  avidas  et  capaccs : 
et  Temper  aliquid  immenfum,  infuiitumquc  defiderant. 
Cic.  Orat. 

*  Plin,  Hifl.  Nat,  Jib.  35.  cap.  yt 

they 
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they  are  articulated.  A  man  of  genius,  pof-  * 
feffed  of  fo  fublime  a  ftandard,  endued  with, 
iuch  exquifite  refinement  of  tafte,  in  what 
ever  art  he.  practifes,  will  represent  his  objects,. 
not  merely  as  they  are,  but,  like  Sophocles, 
as  they  ought  to  be  *.  A  tafte  thus  refined 
will  not  capricioufly  rejeft  whatever  it  per 
ceives  to  be  deficient  : 

Nam  ncqiic  chorda  fonum  reddit,  quern  volt  r,w* 

nus  ef  mcns  ; 
Nee  femfrerferiet,  quodcunque  mtnabitur  arcus* 

But  it  can  be  fatisjied  and  filled,    only  with, 
the  higheft  perfection  that  is  practicable, 

REFINEMENT  of  tafte  exifts  only  where 
to  an  original  delicacy  of  imagination,  and 
natural  acutenefs  of  judgment,  is  fuperadded 
a  long  and  intimate  acquaintance  with  the 
beft  performances  of  every  kind.  None 
iliouid  be  ftudied  but  fuch  as  have  real  ex^ 
eellence ;  and  thofe  are  chiefly  to  be  dwelt 
upon  which  difplay  new  beauties  on  every; 

*  Indeed  the  great  mafias  in  every  art  imitate,  not  fo 
much  individual  nature,  as  a  fublimer  ftandard  which  ex- 
ifts  only  in  their  own  conceptions.  This  Ariftotle  observes 
in  poetry,  nipi  yroinr  v.ty.  S-1..  The  fame  is  true  ot  painting. 
See  above,  part  i.  left  4.  This  iubjeA  is  explained 
with  equal  folidity  and  elegance,  by  the  author  of  A  Com~- 
mentary  and  Nates  on  Horace's  cfijlle  ts  the  Pifoes,  noteon 
-v.gr.  3 1 7, 

review.. 
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review.  The  moil  confpicuous  virtues  will 
be  at  firft  perceived.  Farther  application  will 
difcover  fuch  as  lie  too  deep  to  ftrike  a  fuper- 
ficial  eye  ;  efpecially  if  we  aid  our  own  acute- 
nefs  by  the  obfervations  of  thofe  whofe  fupe- 
rior  penetration,  or  more  accurate  ftudy,  has 
produced  a  genuine  mbtilty  of  tafte.  An 
able  matter,  or  an  ingenious  critic,  will  point 
out  to  a  novice,  many  qualities  in  the  com- 
poiltions  of  genius,  or  the  productions  of  art, 
which,  without  fuch  affiftance,  would  have 
long,  perhaps  always,  remained  undifcovered 
by  him.  And  repeated  difcoveries  of  this 
kind,  either  made  by  one's  own  fagacity,  or 
indicated  by  others,  beget  in  time  an  habitual 
refinement,  a  capacity  of  making  fimilar  ones 
with  facility  and  quicknefs. 

WHERE  refinement  is  wanting,  tafte  muft 
be  coarfe  and  vulgar.  It  can  take  notice 
enly  of  the  grofler  beauties,  and  is  dilgufted 
only  with  the  moil  mocking  faults.  The 
thinneft  difguife,  the  leaft  depth  is  fufficient  to 
elude  its  fcrutiny.  It  is  infenfible  to  the  deli 
cacies  of  art  and  nature  :  they  are  too  fine, 
and  make  too  flight  an  imprefiion  to  be  ob- 
ferved.  As  favages  can  be  touched  with  no 
thing  but  what  excites  the  utmofl  extrava 
gance  of  paflion,  fo  a  grofs  and  barbarous 
tafte  can  relilh  nothing  that  is  not  either  pal 
pable  or  overdone.  Chafte  beauties  it  has 

not 
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not  acutenefs  to  perceive ;  complex  ones  it 
has  not  force  enough  to  comprehend.  Look 
ing  only  to  the  furface,  it  often  approves 
what  is  really  faulty  or  defective,  and  is  indif 
ferent  to  what  poflefTes  the  utmoft  elegance. 
Its  decisions  are,  by  confequence,  difpropor- 
tioncd  to  the  real  merit  of  the  objects :  the 
moft  glaring,  the  leaft  artificial  performance* 
are  fure  to  gain  the  preference.  It  has  been 
often  remarked,  that  a  certain  grofmefs  and 
want  of  refinement  in  the  Englifh  tafte,  al 
lows,  and  even  demands  a  boldnefs,  a  grofT- 
nefs,  and  indelicacy,  in  their  theatrical  enter 
tainments,  which  would  be  intolerable  to  the 
elegant  tafte  of  a  French  audience. 

BUT  an  exceflive  or  falfe  refinement  is 
equally  to  be  avoided  *.  It  is  like  a  weakly 
conftitution,  which  is  difordered  by  the  mi- 
nuteft  accident,  or  like  a  diftempered  fto- 
mach,  which  naufeates  every  thing.  It  is  a 
capricioufnefs  of  mind,  which  begets  an  ha 
bit  of  conftantly  prying  into  qualities  that  are 
remote,  of  difcovering  imaginary  delicacies, 

*  True  tafte  is  a  proper  medium  betwixt  thefe  ex 
tremes.  "  Ce  difcernement  fait  connoitre  les  chofes 
"  tclles  qu'elles  font  en  elles-memes,  fans  qu'on  demeure 
"  court,  comme  le  peuple,  qui  s'arrete  a  la  fuperficie; 
ft  ni  aufli  fans  qu'on  aiile  trop  loin,  comme  ces  efprits 
'*  rafinez,  qui  a  force  de  fubtilizer  s'evaporent  en  des  i- 
^  maginations  vaines  et  chimeriques."  Entret.  4.  d'Arift. 

or 
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or  faults  which  none  elfe  can  perceive; 
while  one  is  blind  to  what  lies  perfectly  open 
to  his  view;  like  the  old  philofopher  who 
was  fo  intent  on  the  contemplation  of  the 
heavens,  that  he  could  not  fee  the  pit  that 
had  been  dug  directly  in  his  way.  Or  it  is  a 
minutenefs  of  tafte,  which  leads  one  to  feek 
after  and  approve  trifling  excellencies ;  or  to 
avoid  and  condemn  inconfiderable  negligen- 
cie$,  a  fcrupulous  regard  to  which  is  unwor 
thy  of  true  genius.  Or  it  is  a  faftidioufnefs 
of  judgment,  which  will  allow  no  merit  ta 
what  has  not  the  great  eft  y  will  bear  no  me 
diocrity  or  imperfection  ;  but  with  a  kind  of 
malignity,  reprefents  every  blemiili  as  inex 
piable. 

THIS  depravity  of  tafte  has  led  many 
authors,  fhidious  of  delicacy,  to  fubftitute 
fubtilty  and  unnatural  affectation  *  in  its 
ftead.  The  younger  Pliny  fays,  "  The  Gods 
"  took  Nerva  from  the  earth,  when  he  had 
"  adopted  Trajan,  left  he  Ihould  do  any  ac~ 
"  tion  of  an  ordinary  nature,  after  this  di- 


*  Quint'lian  marks  flrongly  fome  features  of  this  vi 
cious  refinement,  as  it  appeared  among  the  orators  of  his 
time  "  Turn  dernum  ingeniofi  fcilicet,  fi  ad  intdli- 

"  gcndos  ncs    opus   fit  ingenio.- Nos  meiius,   quibus 

e<  fordent  omnia  quas  ratura  di6lavit ;    qul  non  O!n;tmen- 
"  ta  quxiMnus,   fed  lenocinia."     Injl.  Orat.  lib.  8.  proa.m> 

"  vine 
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et  vine  and  immortal  deed.  For  this  noble 
"  work  deferved  the  honour  of  being  the  lail 
"  action  of  his  life,  that,  the  author  of  it  be- 
"  ing  immediately  deified,  pofterity  might  be 
"  left  in  doubt,  whether  he  was  not  really  a 
"  god  when  he  performed  it  *."  This  is 
mere  fubtilty,  not  true  refinement;  for  it 
has  no  folidity.  Seneca,  aiming  conftantly 
at  elegance,  corrupted  the  Roman  eloquence, 
by  introducing  a  childifh  prettinefs,  a  profu- 
lion  of  antitheiis  and  point  f.  When  poe 
try  and  eloquence  are  brought  to  perfection, 
the  next  generation,  defiring  to  excel  their 
predeceffors,  and  unable  to  reach  their  end 
by  keeping  in  the  road  of  truth  and  nature, 
are  tempted  to  turn  afide  into  unbeaten  tracks 
of  nicety  and  affectation.  The  novelty  catches, 
and  infects  the  general  tafte.  By  its  ftandard 
the  fimpleft  and  the  correcteft  authors  are 
canvafTed,  fecret  meanings,  artful  allegories, 
diftant  alluiions,  and  the  like  fanciful  quali- 


*  Dii  coelo  vindicaverunt,  ne  quid  poft  illud  divinum, 
et  immortale  fachim,  mortale  faceret.  Debcri  quippe 
maximo  operi  hanc  venerationem,  ut  novifTununi  eflet, 
auftoremque  ejus  ftatim  confecrandum,  ut  quandoque  in 
ter  pofleros  quzreretur,  an  illud  jam  Deus  fcciffet. 
Plin.  Paneg.  Traj. 

f  This  cenfurc  is  pafled  on  him  by  an  unqueflionablc 
judge.  "  In  eloquendo  corrupta  pleraque,  atque  eo  perni- 
"  ciofifllma,  quod  abundant  dulcibus  vitiis."  <j>xint.  In/}. 
Orat.  lib.  10.  exp.  j. 

L  ties, 
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ties,  are  difcovered  and  applauded,  where 
they  never  were  intended.  Homer  compares 
Menelaus,  exulting  at  the  fight  of  Paris, 
when  advancing  to  engage  him  in  iingle  com 
bat,  to  a  hungry  lion,  when  he  feizes  a  deer 
or  a  wild  goat  *.  This  fimilitude  flrongly 
and  beautifully  exprefies  the  courage  and  ala 
crity  with  which  he  met  his  rival.  But  this 
does  rxot  fatisfy  fome  of  his  fcholiafls.  They 
will  have  Paris  compared  to  a  goat  for  his 
incontinence,  and  to  a  deer  for  his  cowardice, 
and  his  love  of  mufic.  In  Jupiter's  golden 
chain  f ,  fome  have  difcovered  an  emblem 
of  the  excellence  of  abfolute  monarchy  ;  and 
in  Agamemnon's  cutting  off  the  head  and 
hands  of  Antimachus's  fon  J,  have  imagined 
an  allufion  to  the  crime  of  the  father,  who 
had  propofed  to  lay  hands  on  the  ambafTadors 
that  demanded  the  return  of  Helen,  and  from 
whofe  head  the  advice  to  detain  her  had  pro 
ceeded.  Falfe  refinement  diflikes  on  grounds 
equally  chimerical  and  inadequate  as  thofe 
which  procure  its  approbation.  The  delicacy 
of  Ariftarchus  was  fo  much  fhocked  with 
Phoenix's  horrible  intention  of  murdering  his 
father  in  the  extravagance  of  his  rage,  that  he 
cancelled  the  lines  in  which  it  is,  with  great 
propriety,  related,  on  purpofe  to  reprefent  to 


y.  ver.  *x. 

Achilles 
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Achilles  the  fatal  mifchiefs  that  fpring  from  * 
ungoverned   fury  and   refentment  *.       The 
nicety  of  Rymer  is  difgufted  with  the  cunning 
and  villany  of  lago,  as  unnatural  and  abfurd, 
foldiers  being  commonly  defcribed  with  open- 
nefs  and   honefty  of  character  f      To   cri 
tics    of  this   clafs,    Homer's  low  firnilitudes, 
and  fimple  manners,  or  Shakefpear's  irregu 
larities   and  unharmonious  numbers,  are  in-    <• 
tolerable  faults. 

FALSE  delicacy  in  critics  may  in  fome  mea- 
fure  proceed  from  an  exceffive  fenfibility  of 
tafte,  or  fubtilty  of  judgment  indulged  with 
out  distinction  or  reierve.  But  moft  com 
monly  it  is  the  offspring  of  vanity  and  igno 
rance.  Pride  leads  us  to  affect  a  refine 
ment  which  we  have  not;  we  know  not  in 
what  real  excellence  confifts  ;  we  therefore 
fix  fome  partial  or  whimfical  ftandard,  and, 
judging  by  it,  run  into  falfe  elegance  and  ca 
pricious  nicety.  True  tafte  penetrates  into  all 


*  I\.  i.  ver.  460.  Toy  (JLIV  lyu  /JuXiuc-a,  K.  r-  X.  This 
nicety  Plutarch  juftly  cenfures  as  capricious  and  ill  applied  : 
O  ftiv  BV  'A/5<rap^o$-  £^*XE  T&VTOC,  TO.  \Tfn-  c%&  <?£  Tfpc? 

TOV      KCClpM     OpSfUf,      TU    'I'O/V/XOf      TOV  'A^/XX/Ot   cT^CtO-KOVTCf,     oToV 

t<riv    opyvf    ^    ocrct  Sia.    Sv/uov    a.v§-pu7roi    TOhftatri,   [ty    %p&ftf- 
voi    Koyio-fAto,   ftvfs    Tfeid-ofttvoi    rolf  Trccpwyopxiri,     Ilwf  £ei  rlv 

VtOV      TTOiy/ACtTVV     «X.««V, 

f  See  Rymer's  View  of  Tragedy,  chap.  7. 

L   2  the 
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the  qualities  of  its  objects,  and  is  warmly  af 
fected  with  whatever  it  perceives.  Its  mimic, 
falfe  refinement,  fearful  left  any  thing  mould 
cfcape  its  notice,  imagines  qualities  which  have 
no  exigence,  and  is  extravagantly  touched 
with  the  chiireras  of  its  own  creation, 


SECT, 


125 


SECT.      VI. 

Of  Correftnefs  of  Tafte. 

SENSIBILITY  difpofes  us  to  be  ftrongly 
affected  with  whatever  beauties  or  faults 
we  perceive.  Refinement  makes  us  capable 
of  dilcovering  both,  even  when  they  are  not 
obvious.  Carre  ft  nefs  muft  be  fuperadded, 
that  we  may  not  be  impofed  upon  by  falfe  ap 
pearances  ;  that  we  may  neither  approve  fhi- 
riing  faults,  nor  condemn  modeft  virtues; 
but  be  able  to  afiign  to  every  quality  its  due 
proportion  of  merit  or  demerit. 

CORRECTNESS  of  tafte  prefer ves  us  from 
approving  or  difapproving  any  objects  but 
fuch  as  poiTefs  the  qualities  which  render 
them  really  laudable  or  blameable  ;  and 
enables  us  to  diftinguifh  thefe  qualities  with 
accuracy  from  others,  however  fimilar,  and 
to  fee  through  the  moft  artful  difguife  that 
can  be  thrown  upon  them.  Though  we 
never  approve,  or  difapprove,  when  thofe 
characters,  which  are  the  natural  grounds  of 
either,  are  known  to  be  wanting  ;  yet  we  oft 
en  embrace  a  cloud  for  Juno,  we  miftake 
the  femblance  for  the  fubftance,  and,  in  ima 
gination,  attribute  characters  to  objects,  to 
L  ?  which 
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which  they  do  not  in  fan  belong.  And 
then,  though  merely  Jiftitious,  they  have  as 
real  an  effect  upon  our  fentiments  as  if  they 
were  genuine ;  juft  as  the  chimerical  con 
nexion  between  fpirits  and  darknefs,  which 
•prejudice  has  eftablifhed  in  fome,  produces  as 
great  terror  as  if  they  were  in  nature  con- 
ftantly  conjoined. 

EVERY  excellence  is  a  middle  between 
two  extremes,  one  of  wliich  always  bears 
fome  likenefs  to  it,  and  is  apt  to  be  con 
founded  with  it.  The  right  and  the  wrong 
are  not  feparatecl  by  an  uncontefted  boundary. 
Like  day  and  night,  they  run  infenfibly  into 
one  another :  and  it  is  often  hard  to  fix  the 
precife  point  where  one  ends,  and  the  other 
begins.  •  In  attempting  it,  the  unikilful  may 
readily  mifapply  their  cenfure  or  their  praife. 
In  every  art  fublimity  is  mimic'd  by  prodi 
gious  forms,  empty  iwelling,  and  unnatural 
exaggeration  : 

Dum  vitat  humum,  nubes  et  mania  captal* 

,  Some  of  Homer's  images,  admired  by  Longl- 
mis  as  eminently  great,  iefs  judicious  critics 
have,  notwithstanding  his  authority,  arraign 
ed  as  monftrous  and  tumid  *.  And  many 

*  Such  as  his  defcnption  of  Eifcord,  already  taken  notice 
<&f,  which  is  highly  blamed  by  Scaligef,  Peef.  L$-c-t- 
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paflages  which  he  rejects,  would  have  given  * 
no  offence  to  a  judge  of  lefs  corre&nefs :  he 
condemns  as  extravagantly  hyperbolical,  the 
image  ufed  by  an  orator  to  exprefs  the  ftupi- 
dity  of  the  Athenians,  "  That  they  carried 
their  brains  in  the  foles  of  their  feet  *  ;  " 
which  yet  Hermogenes,  a  critic  of  confider- 
able  accuracy,  approves.  The  former  of  thefe 
critics  charges  Gorgias  with  the  tumid  for 
calling  vultures  "  living  iepulchres  f ;"  and 
the  latter  thinks  the  author  worthy  of  iuch  a. 
fepulchre,  for  tifing  fo  unnatural  a  figure  J. 
But  Boileau  is  of  opinion,  that  it  would  efcape 
all  cenfure  in  poetry ;  and  Bouhours  adopts  his 
fentiments  |f.  Lucan's  extravagance,  and 
Statius's  impetuofity,  are  often  on  the  confines 
of  true  majefty  and  vehemence  ;  and  Virgil's 
correctnefs  has  fometimes  drawn  upon  him  aa  # 


*  This  fentiment  is  afcribed  by  feme  to  Demoflhenes, 
by  others  to  his  colleague  Hegeiippus.  It  is  blamccl  by 
Longinus,  Tnpl  u\f/.  T/W.K.  x»?.  But  Hermogenes,  irtpl  l$tuv}  r.z. 
K.  xsc.  r'-  admits  it  as  a  genuine  beauty. 

^  TauT«  x,  TCC  TU  A.IOVTIVOV  Yopyiov  j'lKa.Tcti  "ypKfovrtf) 
•yv/rt;  't^v^ot  Tiifoi-  AOTT.  iripi  u\|/«f.  TJM.H.  y* 


TV;  yinr*;   X£y«o-<v, 


|  Je  dome  qu'clle  deplu  iiuxpoetes  de  notre  fiecle,  et 
elle  ne  feroit  pas  en  effet  fi  condamnable  dans  les  vers. 
~F>iilleau  Remarq.  far  LcHgin.  j  IBol^r^  La  Man.  de  bieafe-nf. 
4M.  3- 
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accufation  of  flatnefs  and  enervation.  Af 
fected;  graces,  undiiYmguiihed  glare,  and 
falfe  ornaments,  border  upon  beauty,  and 
fometimes  gain  the  preference.  This  very 
eircumftance  has  procured,  from  a  florid 
tafte,  higher  approbation  to  the  poets  of  mo 
dern  Italy,  than  to  thole  of  ancient  Greece 
and  Piome.  Extravagance  may  he  miflaken 
for  invention  ;  fervility,  for  what  is  natural. 
It  is  no  eafy  matter,  in  every  cafe,  to  place  a 
juft  barrier  betwixt  poverty  and  iimplicity; 
confuiion  and  agreeable  intricacy  ;  obicurity 
and  refinement ;  prolixity  and  copiouihefs  • 
languor  and  foftneis  ;  enervation  anci  perfpi- 
cuity  :  or  to  diftinguilh  the  formal  from  the 
folemn  ;  the  exceiiive  from  the  bold  and  maf- 
terly ;  or  the  ftiff  and  infipid  from  the  correct. 
Protogenes  is  faid  to  have  rendered  his  pic 
tures  void  of  fpirit,  by  extreme  care  to  ob 
tain  correctnefs  ;  for  which,  he  is  cenfured  by 
Apelles,  as  not  knowing  when  to  give  over  *. 
Cicero  himfelf  records  and  approves  many 
turns  of  wit,  which,  to  a  modern  tafte,  appear 
low  or  coarfe  ;  many  of  the  ornaments  which 
he  recommends  to  an  orator,  would  pafs  with 
us  for  mere  pun  and  quibble.  In  the  extremes, 

*  Cum  Protogerns  opus,  immenii  LtLoris  et  curs',  fopra 
xnodum  anxie  miraretur,  dixit  omnia  libi  cum  illo  paria  ef- 
fe,  aut  ill!  meliora  :  fed  uno  fe  praeftare,  quodmanum  il- 
le  de  tabula  nefciret  tollere  j  memorabiii  prarcepto,  noccre 
isepe  ninuam  <li3igeaiiam-.  flin,  liljl,  Nzt,  lib.  35.  cs.p.  10. 
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affectation  and  frigidity  are  very  different  from 
wit ;  diftortion  of  thought  or  illiberal  buf 
foonery,  from  humour ;  and  fcurrility  or  in 
vective,  from  genuine  ridicule  :  but  there  arc 
particular  iriftances,  concerning  which  very 
good  judges  may  hefitate,  before  they  can  af- 
fign  them  to  one  fpecies  or  the  other.  Beau 
ties  and  blemifhes  often  fo  far  referable  in  their 
general  appearance,  that  an  imperfect  taftc 
may  readily  confound  them ;  approving 
where  it  fliould  condemn,  or  blaming  what 
merits  praife.  It  is  only  a  well- cultivated 
tafte,  implying  vigorous  judgment,  fharpened 
by  exercife,  that  can  in  every  cafe  pull  off  the 
malk,  and  certainly  diftinguifh  them, 

CUSTOM  enables  us  to  form  ideas  with 
exactnefs  and  precifion.  By  fludying  works 
of  tafte,  we  acquire  clear  and  diftinct  concep 
tions  of  thofe  qualities  which  render  them 
beautiful  or  deformed  :  we  take  in  at  one 
glance  all  the  effential  properties;  and  thus 
eftablifh  in  the  mind  a  criterion,  a  touchftonc 
of  excellence  and  depravity.  Judgment  alfo 
becomes  Ikilful  by  exercife,  in  determining, 
whether  the  object  under  confideration  per 
fectly  agrees  with  this  mental  ftandard. 
While  it  is  unaccuftomed  to  a  fubject,  it 
may,  through  its  own  imbecility,  and  for 
want  of  clear  ideas  of  the  characters  of  the 
kind,  miftake  refemblance  for  identity ;  or 

at 
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at  leaft  be  unable  to  diftinguifh  them,  with 
out  laborious  application  of  thought,  frequent 
trials,  and  great  hazard  of  error.  But  when 
ufe  has  rendered  any  fpecies  of  exertion  fami 
liar,  it  eafily  and  infallibly  difcriminates, 
where-ever  there  is  the  minuteft  difference. 
We  grow  fo  well  acquainted  with  every 
form,  and  have  ideas  fo  perfectly  adequate, 
that  we  are  fecure  againft  miftake,  when  fuf- 
ficient  attention  is  bcftowed.  The  real  qua 
lities  of  things  are  prefented  to  tafte  pure  and 
unmixed,  in  their  genuine  features  and  pro 
portions,  and  excite  fentiments  entirely  con 
gruous. 

JUSTNESS  of  tafte  extends  ftill  farther  than 
to  the  dif  tinclion  of  counterfeit  from  real.  We 
can  compare  the  fentiments  produced,  and 
difcover  readily  the  different  dalles  to  which 
they  belong.  We  not  only  feel  in  general 
that  we  are  pleafed,  but  perceive  in  -what 
particular  manner;  not  only  difcern  that 
there  is  fane  merit,  but  alfo  of  what  determi 
nate  kind  that  merit  is.  Though  all  the  fen- 
fations  of  tafte  are,  in  the  higheft  degree^ 
analogous  and  fimilar  j  yet  each  has  its  pecu 
liar  feeling,  its  fpecific  form,  by  which  one 
who  has  a  diftinft  idea  of  it,  and  poffefles 
exaclnefs  of  judgment,  may  mark  its  differ 
ence  from  the  others.  It  is  this  which  be- 
ftows  precifion  and  order  on  our  fentiments. 

Without 
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Without  it,  they  would  be  a  mere  confufed 
chaos  :  we  fliould,  like  perfons  in  a  mift,  fee 
ibmething,  but  could  not  tell  what  we  faw. 
Every  good  or  bad  quality,  in  the  works  of 
art  or  genius,  would  be  a  mereje  nef^ai  quoy. 

As  a  correct  tafte  diftinguifhes  the  kinds,  it 
alfo  meafures  the  degrees,  of  excellence  and 
faultinefs.  Every  one  is  confcious  of  the 
degree  of  approbation  or  diflike  which  he 
beftows  on  objects.  But  fometimes  the  ideas 
which  we  retain  of  thefe  fenfations  are  fo  ob- 
fcure,  or  our  comparing  faculty  fo  imperfect, 
that  we  only  know  in  general,  that  one  grati 
fication  is  higher  or  more  intenfe  than  an 
other  ;  but  cannot  fettle  their  proportion,  nor 
even  perceive  the  excefs,  except  it  be  coniider- 
able.  We  are  often  better  pleafed  at  firft 
with  fuperficial  glitter,  or  gaudy  beauty, 
which,  having  no  folidity,  become,  on  exami 
nation,  infipid  or  diftafteful,  than  with  fub- 
ftantial  merit,  which  will  ftand  the  teft  of  re 
iterated  fcrutiny : 

•  qua,  fi  propius  fees, 

Te  capiet  mag  is ;  

Judicis  argutum  qua  nonformidat  acumgn. 

But  as  the  perceptions  of  an  improved  taftc 
are  always  adequate  to  the  merit  of  the  objects ; 
fo  an  accurate  judgment  is  fenfible,  on  com- 

parifon, 
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parifon,  of  the  leaft  diverfity  in  the  degree 
of  the  pleafure,  or  pain  produced.  And  if  we 
have  afcertained  thofe  qualities  which  are 
the  caufes  of  our  ientiments,  reflection  on 
the  degrees  of  them  which  things  poflefs, 
will  help  to  regulate  our  deciiion,  and  prevent 
our  being  impcfed  upon  by  any  ambiguity  in 
our  feelings  ;  giving  us  both  an  exafter  ftan- 
dai'd,  and  an  additional  fecurity  againft  jud 
ging  wrong. 

THE  accuracy  of  tafte  may  become  fo  ex- 
quifite,  that  it  {hall  not  only  difcriminate  the 
different  kinds  and  degrees  of  gratification, 
but  alfo  mark  the  leaft  varieties  in  the  manner 
of  producing  it.  It  is  this  accuracy,  habi 
tually  applied  to  works  of  tafte,  that  lays  a 
foundation  for  our  difcovering  the  peculiar 
character  and  manner  of  different  matters. 
A  capacity  for  this,  as  it  implies  the  nicefl 
exactnefs,  is  juftly  affigned  as  an  infallible 
proof  of  real  and  well-improved  tafle. 

INCORRECTNESS  of  tafte  may  arife,  either 
from  the  dullnefs  of  our  internal  Jenfes,  or 
from  the  debility  of  judgment.  The  former 
renders  our  fentiments  obfcure  and  ill-defined, 
and  therefore  difficult  to  be  compared.  The 
latter  incapacitates  us  for  perceiving  the  rela 
tions  even  of  the  cleareft  perceptions,  or 
the  moft  diftinguilhable  qualities.  In  either 

cafe, 
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cafe,  the  mind  is  diftracled  with  fufpenfe 
and  doubt.  This  is  an  uneafy  ftate,  from 
which  we  are  defirous  to  extricate  ourfelves 
by  any  means.  If  we  have  not  vigour  of 
tafte  enough,  to  determine  the  merit  of  ths 
object,  by  its  intrinsic  characters ,  we  take 
up  with  any  ftandard,  however  foreign  or 
improper,  that  can  end  our  wavering.  Au 
thority  in  all  its  forms  ufurps  the  place  of 
truth  and  reafon.  The  ufage  of  an  admired 
genius  will  procure  approbation  even  to 
faults,  from  one  whofe  tafte  is  languid.  He 
is  unable  readily  to  detect  them ;  and  their 
being  committed  by  fo  great  a  mafter,  and 
intermixed  with  many  beauties,  will  keep 
him  from  even  fufpe<5Ung  that  they  can  be 
wrong;  and  confequently  prevent  his  fcru- 
tiny.  Like  the  fpots  of  the  fun,  which  can 
not  be  difcovered  by  the  naked  eye,  the 
faults  of  an  eminent  genius  require  fomething 
more  to  enable  us  to  difcern  them,  than  the 
elements  of  tafte  which  nature  beftows  :  till 
thefe  are  invigorated  by  culture,  thofe  will  dif- 
appear  in  the  general  fplendor.  The  genius  of 
Shakefpear  may  betray  an  unformed  tafte  into 
an  approbation  of  the  barbarities  which  are 
often  mingled  with  his  beauties.  The  wits 
of  King  Charles's  court  are  faid  to  have  allow 
ed  Cowley  an  undiftinguiihed  admiration.  One 
may  be  too  much  pleafed  with  Congreve's 
wit,  to  remark  its  incongruity  to  the  characters 
M  to 
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to  which  it  is  afcribed.  The  veneration  which 
we  have  for  antiquity,  aided  by  the  fhow  of 
learning  which  acquaintance  with  it  implies, 
and  by  the  malignant  joy  which  envy  feels 
in  depredating  contemporaries,  often  ftamps  a 
value  on  its  productions,  difproportioned  to 
their  intrinfic  merit : 

—  Ef  nifi  qu$  terns  femota,  firifque 
Yemporibiis  defunfta  videt,  faftidit  et  edit, 

The  opinion  and  example  of  others  often  re* 
commends  to  us  what  is  fafhionable  or  new, 
without  our  taking  the  pains  to  examine  it. 
And  their  opinion  is  often,  not  founded  on 
judgment,  but  dictated  by  intereft,  friendship, 
«nmity,  or  party-fpirit  :  "  Every  period  of 
**  time  has  produced  bubbles  of  artificial  fame, 
"  which  are  kept  up  a  while  by  the  breath  of 
*'  fafhion,  and  then  break  at  once  and  are  an- 
"  nihilated.  The  learned  often  bewail  the 
"  lofs  of  ancient  writers,  whofe  characters 
"  have  furvived  their  works  ;  but,  perhaps,  if 
44  we  could  retrieve  them,  we  fhould  find 
**  them  only  the  Granvilles,  Montagues, 
"  Stepneys,  and  Sheifields  of  their  time,  and 
"  wonder  by  what  infatuation  or  caprice  they 
*c  could  be  raifed  to  notice  *."  Falfe  or  im 
perfect  rules,  either  eftablifhed  by  ourfelves, 
or  implicitly  received  from  others,  may  cor 
rupt 
•  Rambler,  N°  io5. 
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rupt  or  conftrain  our  tafte,  and  render  our 
decifions  unjuft.  Had  criticifm  in  its  infancy 
fallen  into  the  hands  of  one  in  judgment  and 
penetration  inferior  to  Ariftotle,  a  greater 
number  of  precarious  and  unnatural  rules 
than  are  now  admitted,  might  have  long  ob 
tained  an  undifputed  authority.  A  pre 
vailing  turn  and  difpofition  of  mind  oftei* 
makes  us  unable  to  relifh  any  thing  "but  what 
falls  in  with  it,  and  thus  perverts  and  preju 
dices  our  judgment.  Hence  generally  pro 
ceeds  the  depravity  of  public  tafte,  and  the 
pernicious  influence  which  it  has  on  public  en 
tertainments  and  dramatic  works  :  and  hence, 
in  a  great  meafure,  the  connexion  of  the  taftc 
of  a  people  with  their  morals. 

THESE  corruptions  of  tafte  can  be  avoided 
only  by  eftablifhing  within  ourfelves  an  exact 
flandard  of  intrinlic  excellence,  by  which  we 
may  try  whatever  is  prefented  to  us.  Thi§< 
ftandard  will  be  eftablifhed  by  the  careful  ftu- 
dy  of  the  moft  correct  performances  of  eve«r 
ry  kind',  which  are  generally  indeed  the  moft 
excellent.  But  though  they  fhould  only  rife 
to  mediocrity,  they  are  fitter  for  laying  the 
foundation  of  correctnefs,  than  fuch  as  arc 
far  fuperior  on  the  whole,  but  faulty  in  fome 
particulars  :  for  the  greater  the  beauties,  the 
readier  are  the  faults  to  debauch  the  tafte.  Till 
it  is  formed,  and  has  acquired  confiderablc 
M  ^  vigour,, 
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vigour,  it  is  dangerous  to  be  much  converfant 
with  thofe  productions,  the  virtues  of  which 
arc  eminent,  but  blended  with  many  faults. 
The  chief  utility  of  criticifm  lies  in  promoting 
correctnefs  of  tafte.  In  the  mpft  imperfect 
efiays,  the  authority  of  the  critic  will,  at  leaft, 
excite  our  attention,  and  provoke  our  inqui 
ry.  But  every  one  who  really  merits  the 
name,  conveys  much  more  momentous  in- 
ft  ruction,  and  more  effectually  teaches  juft- 
nefs-  of  thinking,  by  explaining  the  kind  and 
degree  of  every  excellence  and  blemifli,  by 
teaching  us,  what  are  the  qualities  in  things  to 
which  we  owe  our  pleafure  or  difguft,  and 'what 
the  principles  of  human  nature  by  which 
they  are  produced. 

CART,  however,  nruft  be  taken  to  preferve 
our  tafte  unconfined,  though  exact;  to  avoid 
that  fcrupulous  formality,  often  fubftituted 
for  true  correctnefs,  which  will  allow  no  de- 
\  iation  from  eftabliihed  rules.  To  difapprovc 
a  tranfgr.effion  of  a  general  law,  when  the. 
fjpirit  is  obferved,  and  when  the  end  is,  per 
haps  more  effectually,  promoted,  is  not  jujl- 
nejs,  but  fervility  and  narrowncfs  of  tafte,. 
Who  will  diilike  the  landfcapes  of  Poufiin,. 
lliough  he  has  difregarded  correctnefs  of 
drawing  in  his  animals  ?  Parmegiano  is  faid 
by  good  judges  to  owe  the  inexpreffible  great- 
aefs  of  manner  in  liis  pictures,  tq  the  neglect 

of 
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of  juft  proportion  in  fome  of  the  members  oF 
his  figures.  A  contracted  tafle  is  chiefly  inci 
dent  to  thofe  who  would  fupply  the  want  of 
natural  talents  by  the  drudgery  of  application,, 
But,  in  every  thing,  the  neat  is  efTentially  dif 
ferent  from  the  finical,  the  exact  from  the 
precife,  the  regular  from  the  formal. 


M3,  S  E  G  T. 


SECT,     VII.. 

Of  il:e    due  Proportion   cf  the  Principles   of 


THE  lafl  finiiTiing-  and  complete  im 
provement  of  tafte  refults  from  the  due 
proportion  of  its  feveral  principles,  and  the 
regular  adjuftment  of  all  its  fentiments,  ac 
cording  to  their  genuine  value  ;  fo  that  none 
of  them  may  ingrofs  our  minds,  and  render 
k  infenuble  to  the  reft.  This  is  juftnefs  and 
correccnefs,  not  confined  to  the  parts  of  ob 
jects,  but  extended  to  the  whole.  Tafte  is 
not  one  fimple  power,  but  an  aggregate  of 
many,  which,  by  the  refemblance  of  their 
energies,  and  the  analogy  of  their  fubje£ls^ 
and  caules,  readily  afi'ociate,  and  are  combi 
ned.  But  every  combination  of  them  will 
>-:ct  produce  a  perfect  tafte.  In  all  compo- 
iitions,  ibvne  proportion  of  the  ingredients 
jnuft  be  preferred.  A  fuflicient  number  of 
member?,  all  feparately  regular  and  well  form- 
cj,  if  either  they  be  not  of  a  piece  with 
one  another,  or  be  in  the  organization  im 
properly  placed,  will  produce,  not  a  comely 
and  conililent  animal,  but  an  incongruous 
monfter.  In  like  manner,  if  our  internal 
are  difproportioned  to  one  another, 

or 


Seft.VII.  OF  PUOPORTIOK  OF  TASTE. 

or  not  duly  fubordinated  in  their  conjunc 
tion,  we  may  judge  well  enough  of  fomc. 
parts,  or  of  particular  fubjecls,  but  Our  taftc 
will  be,  upon  the  whole,  diftorted  and  irre 
gular,,  i 

As  an  overgrown  member,  by  drawing 
the  nourishment  from  the  reft,  makes  them 
weak  and  puny ;  fo  one  of  the  principles  of 
tafte  may,  by  its  too  great  ftrength,  take 
from  the  natural  force  and  operation  of  the 
others;  and,  by  attaching  us  entirely  to  its 
own  gratifications,  render  us  too  little  feniible 
of  theirs,,  though  perhaps  equally,  or  more 
important.  If,  through  an  exccffive  liveli- 
nefs  of  imagination,  our  fentiments  of  excel 
lence  and  deformity  be  too  violent,  they  will 
fo  tranfport  us,  as  to  prevent  judgment  from 
fcrutinizing  and  comparing  them  :  our  tafte 
may  be  feniible  and  feeling,  but  will  be  in 
correct.  A  mind  over  fond  of  fublimity, 
will  defpife  the  lefs  elevated  pleafure  which 
refults  from  elegance  and  beauty.  On  the 
other  hand,  a  foul  devoted  to  the  foft  im» 
preflions  of  beauty,  is  unable  to  expand  itfelf 
into  the  conception  of  fublimity.  A  prevail 
ing  relifh  for  the  new,  the  witty,  the  humour- 
QUS  *,  will  render  every  thing  infipid  which 

has 

*  Le  poe'te  dent  le  talent  principal  eft  de.  rimer  riclie- 
ment,  fc  trouve  bientot  prevcnu,  que  tout  pocme  dont  les 

limes 
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has  not,  or  cannot,  fuhably  to  its  nature, 
have  thefe  qualities. 

THE  want  of  due  proportion  is  one  of  the 
moft  fertile  caufes  of  falfe  tafte;  and  one  of 
the  moft  common  fources  of  that  variety  of 
forms  and  modifications  which  true  tafte 
aflumes  in  different  perfons.  Every  one  has 
a  predominant  turn  of  genius  and  tafte,  by 
ivhich  his  reliih  is  more  adapted  to  fome  one 
fpecies  of  excellence  than  to  others.  This, 
is  inevitable,  on  account  of  the  diverfities  in 
cident  to  men  in  the  natural  bent  of  their 
temper  and  paffions,  which  always  renders 
them  peculiarly  acceffible  to  fome  kinds  of 
gratification  or  difguft.  According  as  the 

rimes  font  negligees  ne  fauroit  ctre  qu'un  ouvrage  me 
diocre,  quoi  qu'il  foit  rernpli  d'invention,  et  de  ces  pen- 
sees  tellement  convenables  au  fujet,  qu'on  eft  furpris 
qn'elles  foient  neuves.  Comme  fon  talent  n'eft  pas 
pour  I'invention,  ces  beaufc  s  ne  font  que  d'un  foible  poids 
dans  fa  balance.  Un  peintre  qui  de  tons  les  talents  neccf- 
fairts  pour  former  le  grand  artifan,  n'a  que  celui  de  bien 
colorer,  decide  qu'un  tableau  eft  excellent,  ou  qu'il  nc 
Taut  rien en  general,  fuivant  que  1'ouvrier  a  fgu  manier  la 
cculeur.  La  poefie  du  tableau  eft  ccmptee  pour  peu  de 
chofe,  pour  ricn  meme,  dans  fon  jugement,  Jl  fait  & 
decifion  fans  aucun  egard  aux  parties  de  1'art  qu'il  n'a 
point.  Un  poc'te  en  peinture  tombera  dans  la  raeme  er- 
reur,  en  placant  au  deiTous  du  mediocre,  le  tableau  qui 
snanquera  dans  1'ordonnance,  et  dont  les  exprefilons  feront 
baffes,  mais  dont  le  coloris  meritera  d'etre  admire.  Reflex, 
Gr:t>  fur  la  fcccfie  ft  fur  la  fd/rfure,  fart  3,.  §  15. 

fublime 
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fublime  or  the  humble  paffions,  the  grave  or 
the  lively,  are  predominant  in  the  ftructure 
of  the  foul,  our  relifh  will  be  keeneft  for  the 
grand  or  the  elegant,  the  ferious  or  the  lu 
dicrous.  In  this  manner,  the  neceffary  im- 
perfection  of  human  nature  prevents  our 
ever  being  able  to  eftablifh  a  proportion  and 
ceconomy  of  our  internal  fenfes,  nicely  ac 
curate  in  every  refpedt.  A  fmall  difpro- 
portion  is  not  cenfured,  becaufe  it  is  natu 
ral  :  but,  when  it  exceeds  certain  bounds,  it 
is  acknowledged  to  degenerate  into  a  partial 
and  diftorted  form.  This  diftortion  is  not, 
however,  fo  rptich  owing  to  ths  original  ex- 
cefs  of  one  principle  as  to  other  cauies.  That 
lays  the  foundation  of  it ;  but  thefe  augment 
the  natural  inequality,  and  render  it  more 
©bfervable.  The  principal  of  thefe  caufes  is 
a  narrownefs  of  mind,  by  reafon  of  which 
we  cannot  comprehend  many  perceptions  at 
once,  without  confufion,  nor  trace  out  their 
relations,  and  afcertain  their  refpe£kive  mo-, 
ment,  without  diftrac"Uon  and  perplexity,. 
We  fix  upon  a  part,  we  are  ingrofled  by  the 
feparate  fentiment  which  it  excites,  we  arc 
blind  to  the  nature  of  the  other  parts,  or, 
at  leaft,  cannot  extend  our  thoughts  fo  far,, 
as  to  combine  them  all  into  one  concep 
tion.  '  A  due  proportion  of  the  principles  of 
talle,  prefuppofes  the  corre&nefs  of  each* 
and  includes,  additional  to  that  correct- 

aefs, 
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fcefs,  an  enlargement  and  comprehension  of 
mind. 

THAT  it  maybe  acquired,  all  the  internal 
fenfes  muft  be  equally  exercifed.  If,  by 
accidental  diflife  or  perverfion,  any  of  them 
has  fallen  below  its  proper  tone,  it  muft,  by 
particular  attention,  be  again  wound  up  to  it. 
Habitual  exercife  promotes  an  harmonious 
fubordination  of  the  principles  of  tafte,  by 
producing  a  large  compafs  of  thought.  It 
renders  ideas  and  fenfations  fo  determinate 
and  familiar,  that  the  largeft  collections  of 
them  find  room  to  lie  diftin<3:ly  expofed  to 
the  mental  eye  ;  and,  at  the  fame  time, 
ftrengthens  judgment  to  fuch  a  pitch,  that 
it  can  view  with  eafe  the  moft  complicated 
fubjects,  and  decide  with  accuracy  concerning 
them.  'Till  this  enlargement  and  extenfive 
amplitude  of  tafte  is  once  acquired,  our  de 
terminations  muft  be  efTentially  defective. 
Every  art  has  a  whole  for  its  object:  the 
contrivance,  difpoiition,  and  expreffion  of 
this  is  its  main  requifite  :  the  merit  of  the 
parts  arifes,  not  fo  much  from  their  feparate 
elegance  and  finifhing,  as  from  their  relations 
to  the  fubject;  and,  therefore,  no  true  judg 
ment  can  be  formed,  even  of  a  part,  without 
a  capacity  of  comprehending  the  whole  at 
once*  and  efiimating  all  its  various  qualities.. 

THOUGH 
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THOUGH  pleafure  and  pain  are  counter 
parts  in  tafte,  our  fenfe  of  them  may  be  dif- 
proportioned  and  unequal.  If  uneafy  and 
gloomy  paflions  preponderate  in  the  confti- 
tution,  and  form  the  prevailing  temper,  they 
produce  a  fuperior  pronenefs  to  fentiments 
of  difapprobation  and  diflike.  The  chear- 
ful  and  pleafurable  affections,  on  the  other 
hand,  diffufe  a  tincture  over  all  our  powers, 
which  makes  us  much  more  fufceptible  of 
admiration,  than  of  its  oppofite.  This  ine 
quality  is  frequently  deftructive  of  true  tafte. 
A  perfect  and  faultlefs  performance  is  not 
to  be  expected*in  any  art.  Our  gratification 
muft  in  every  cafe  be  balanced  againft  dif- 
guft ;  beauties  againft  blemifhes  :  before  we 
have  compared  and  meafured  them,  we  can 
form  no  judgment  of  the  work.  For  want 
of  the  quicknefs  and  compafs  of  thought 
requhlte  for  this,  or  of  inclination  to  employ 
it,  we  often  err  in  our  decifions.  Excel 
lencies  and  faults  are  fometimes  united  in  the 
fame  part.  A  member  may  be  fo  elegantly 
finifhed,  as  to  gain  the  applaufe  of  the  un- 
fkilful ;  but  fo  unfuitable  to  its  place,  fo  pre 
judicial  to  the  unity  and  effect  of  the  whole, 
-as  to  deferve  the  fevereft  cenfure.  But  in 
every  performance,  beauties  and  blemifhes 
are  to  be  found  in  different  parts.  A  con 
tracted  mind  fixes  on  one  or  the  other.  It  is 
related  of  Apollodoms,  an  ancient  painter, 

that 
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that  he  deftroyed  his  fineft  pictures,  if  he 
could  difcover  in  them  any,  even  the  minuteft, 
fault.  Some  critics,  as  if  they  were  pofleffed 
with  the  fame  frantic  fpirit,  will  condemn  a 
thoufand  beauties  of  the  highefl  rank,  on  ac 
count  of  a  few  intermingled  faults,  which  bear 
no  proportion  to  them,  and  do  not  perhaps 
at  all  affect  the  whole.  On  the  contrary,  the 
merit  of  a  tingle  part  will  ftrike  a  more  can- 
did  judge  fo  ftrongly,  as  to  make  him  over 
look  multitudes  of  faults,  which  infinitely  o- 
verbalance  it. 

BUT  a  perfon  of  true  tafte  forms  his  judg 
ment  only  from  the  furplus  of  merit,  after  an 
accurate  comparifon  of  the  perfections  and 
the  faults.  And  indeed  the  greateft  critics  * 
allow  the  chief  merit,  not  to  the  greater 
number,  but  to  the  higher  rank  of  beauties; 
not  to  that  precijion  and  conftant  attention  to 
every  trifle  which  produces  a  cold  and  lan 
guid  mediocrity,  but  to  a  noble  boldnefs  of 
genius,  rifing  to  the  height  of  excellence, 
with  a  kind  of  fupernatural  ardor  which 
makes  it  negligent  with  regard  to  numberlefs 
ininutia ;  in  fine,  not  to  that  faultlefs  infi- 
pidity  which  efcapes  our  blame,  but  to  that 
daring  exaltation  which,  however  fhaded  by 

*  This  fubje&  is  profefTedly  examined  by  Longinus,  tip, 
ty.  Tft'  K-y, — AS~. 

inaccuracies. 
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inaccuracies,  or  even  clebafed  by  the  mixture 
of  grois  tranfgreifions,  forces  our  admiration, 
Demofthenes  has  been  juftly  preferred  to  Hy- 
perides,  Archilochus  to  Eratofthenes,  and 
Pindar  to  Bacchylides.  A  man  fhould  juftly 
expofe  himfelf  to  a  fufpicion  of  bad  tafte, 
who  approved  a  faultlefs,  uninterefting  tra 
gedy,  more  than  Othello,  or  King  Lear  ;  or 
who  gave  "Waller  greater  applaufe  than  Dry- 
den.  Titian  has  been  blamed  for  incorrecl:- 
nefs  of  delign  ;  but  he  will  ever  hold  a  rank 
among  painters  far  fuperior  to  Andrea  del 
Sarto,  who  finished  all  his  drawings  with 
the  moft  fcrupulous  care  and  diligence. 
Where  eminent  merit  is  found,  real  tafte  dif- 
dains  the  malignant  pleafure  of  prying  into 
faults  *. 

-—•£/#/  plura  nitent non  ego  paucis 

Offender  macuKs,  quas  aut  incur  ia  fudit, 
Av.t  humana '  i  arum  cavit  natura. 

THUS  we  have  explained  the  mariner  in 
which  the  principles  of  tafte  muft  be  combi 
ned,  to  form  its  juft  extent;  and  the  fmifh- 
ing  which  it  mult  receive,  in  order  to  its  per- 

*  On  leur  reponcl  qu'un  poeme  ou  un  tableau  peuvent, 
avec  cb  raauvaifcs  parties,  etre  un  excellent  ouvragc,  &t. 
Reflex.  Grit,  fur  Li  foifit  et  fur  fa  peinture,  parti,  $  atf. 

N  feftion. 
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fection.  As  it  neceflarily  includes  both  judg 
ment,  and  all  the  reflex  fenfes  ;  fo  it  muft,  by 
culture,  be  improved  in  feniibility,  refine 
ment,  correctnefs,  and  the  due  proportion  of 
all  its  parts.  In  whatever  degree  any  of  thefe 
qualities  is  wanting,  in  the  fame  degree  tafte 
muft  be  imperfect.  Could  any  critic  unite 
them  all  in  a  great  degree,  to  his  fentiments 
we  might  appeal,  as  to  an  unerring  ftandard 
of  merit,  in  all  the  productions  of  the  fine 
arts.  The  nearer  one  comes  to  a  complete 
union  of  thefe  qualities  of  rafte,  the  higher 
authority  will  his  deciiions  juftly  claim.  But 
when  none  of  them  is  wanting,  a  peculiar 
predominance  of  one  will  by  no  means  vitiate 
tafte.  Th^y  are  fo  analogous,  that  an  emi 
nent  degree  of  one  will  fupply  the  place  of 
another,  and  in  fo  me  meafure  produce  the 
fame  effect :  or  rather,  perhaps,  one  cannot 
cxift  in  full  perfection,  without  implying  all 
the  reft,  atleaft  in  an  inferior  degree.  Lon- 
ginus,  Dionyfius  of  HalicarnafTus,  and  Ari- 
ftotle,  all  pofTcfTed  fine  tafte  :  but  it  will, 
fcarce  be  denied,  that  the  nrft  peculiarly  ex 
celled  in  fenftbility,  the  fecond  in  refinement, 
and  the  laft  in  correftnefs  and  enlargement. 
There  is  none  of  the  ancients,  in  whom  all 
the  four  appear  to  have  been  more  equally, 
or  in  a  higher  degree,  combined,  than  in 

Quiu  i  AaiJ. 

BEFORE 
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BEFORE  we  conclude  our  refearches,  it 
will  not  be  amifs  to  explain  the  place  which 
tafce  holds  among  our  faculties  ;  and  to  point: 
out  its  genuine  province,  and  real  import 
ance, 
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PART        III. 

The  Province  and  Importance  of 
Tafte. 


S17      in     rp  . 

11      V)       1  •  J. 

Hc-w  far  Tofts  depends  on  the  Imagination. 

IT  has  been  obfcrved  above,  that  thofe  in- 
ternal  fenfes  from  which  tafte  is  formed, 
are  commonly  referred  to  the  imagination, 
\vhich  is  coniidered  as  holding  a  middle  rank 
between  the  bodily  fenfes,   and  the  rational 
and  moral  faculties. 

IT  rmift  be  owned,  that  the  vulgar  divi- 
fions  of  cur  faculties  are  generally  fuperli- 
cial  and  inaccurate.  Cur  mental  operations, 
though  of  all  things  the  moil  intimately  pre- 
fent  to  us,  are  of  fuch  a  fubtile  and  traniitory 
nature,  that,  when  they  are  reflected  on,  they 
in  a  great  meafure  elude  our  view,  and  their 
limits  and  diftindiions  appear  involved  in  ob- 
fcurity  and  confuilon.  The  common  diftri- 
bution  of  our  mofl  obvious  powers,  our  ex 
ternal 
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ternal  fenfes,  is  acknowledged  to  be  faulty  •. 
much  more  may  we  expect  inaccuracy,  in 
the  ordinary  methods  of  clafling  fuch  as  are 
lefs  generally  attended  to.  All  divilions  of 
our  derived  and  compounded  powers  muft 
be  liable  to  error,  till  the  fimple  qualities 
from  which  they  proceed,  have  been  invefti- 
gated. 

IT  fometimes  happens,  notwithstanding, 
that,  by  a  kind  of  natural  anticipation,  we 
ftrike  out  jufter  divifions  than  could  have 
been  expected  without  reflection  on  the  real 
foundation  of  them.  This  holds  in  the  pre- 
fent  cafe.  J  If  we  will  but  recollect  and  com-  I 
pare  thofe  Dualities  of  human  nature  from 
which  tafte  has  been  explained,  we  ihall  be 
convinced,  that  all  its  phenomena  proceed, 
either  from  the  general  laws  of  fcnfation,  or 
from  certain  operations  of  the  imagination. 
Taite,  therefore,  though  idelf  a  fpecies  of 
fcnjtajtionj  is,  in  refpcct  of  its>  principles,  juftly 
reduced  to  imagination.! 

THAT   tafte  is  properly  a  kind  of  fenfk-W 
tion,   can  fcarce  be  called  in  queflion,  by  any 
one  who  has  cLai  and  diitinct  ideas.   [Jt  fup- 
piies    us    with    iimpie  perceptions,     entirely 
different  from  all   that  wre  receive  by  exter 
nal  ienfe,  or  by  reflection.  \  Thefe   make  us 
acquainted  with  the  forms  and  inherent  qua-  \ 
N  3  lities 
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lities  of  things  external,  and  with  the  nature 
of  our  own  powers  and  operations  :  but 
tafte  exhibits  a  fct  of  perceptions,  wnicii, 
though  confequent  on  thefe,  are  veally  dif 
ferent  ;  which  refult  from,  but  r/re  not  in 
cluded  in,  the  primary  and  direct /perception 
of  objects.  They  are  liowever  equally  un- 
compounded  in  their  feeling,  as  ncapable  of 
being  conceived  prior  to  experiei\ce,  as  im 
mediately,  necefTarily,  and  regulai /Vjexbihu;*, 
ed  in  certain  circumftances,  as  any  other 
fenfations  wliatfoever  *.  Tafte  is  fubjeft- 

ed 


*  Indeed,  as  our  external  fenfes  arc  ultimate  and  on^t- 
nal  principles,  it  may  perhaps  be  taken  for  granted,  that 
tins  circumftancc  is  effential  to  the  idea  of  a  fenfe,  and 
t.'iat  no  power  of  the  mind  can  be  properly  exprefied  by 
this  name,  which  is  derived  and  compounded,  and  capa 
ble  of  being  refolved  into  ampler  principles.  According 
to  this  hypothecs,  the  powers  of  Mile  would  not  be  fenfcs. 
To  inquire,  whether  they  are,  cr  are  not,  may  perhaps 
be  deemed  a  difpute  about  words,  as  the  determination 
will  depend  upon  the  definition  of  a  fenfe.  It  is  however 
of  feme  real  moment,  that  the  powers  of  the  mind  be  re 
duced  into  dalles,  according  to  their  real  differences  and 
analogies;  and,  therefore,  that  no  definition  be  received 
v/hich  would  difturb  the  regular  diilribution  of  them. 
And  that  the  powers  of  tafte  may,  with  the  greateft  pro 
priety,  be  reckoned  fenfes,  though  they  be  derived  facul 
ties,  will,  it  is  hoped,  appear  from  the  following  obfer- 
%'atioiis.  We  are  direct-d  by  the  phenomena  of  our  facul 
ties,  in  reducing  them  to  claiTes.  l_The  obvious  phxnome^ 
iia  of  a  fer-'fi'  are  thefe.  It  is  a  power  which  Supplies  us  with 
fl:'-h  /7/r-^/' psrc^p'Jons,  as  cannot  be  ccsveyed  by  aoy  o- 

thcr 
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ed  to  the  fame  general  laws  which  regulate 
our  other  fenfes.       To   trace  out   all  thefe 

would 

ther  channel  to  thofe  who  are  deftitute  of  that  fenfe.  It  is 
a  power  which  receives  its  perception  immediately,  as  f«on 
as  its  object  is  exhibited,  previous  to  any  reafoning  con 
cerning  the  qualities  of  the  object,  or  the  caufes  of  the 
perception.  It  is  a  power  which  exerts  itfelf  independent 
of  volition  ;  fo  that,  while  we  remain  in  proper  circumftan- 
ccs,  we  cannot,  by  any  act  of  the  will,  prevent  our  re 
ceiving  certain  fenfations,  nor  alter  them  at  pleafure;  nor 
can  we,  by  any  means,  procure  thefe  fenfations,  as  long 
|  as  we  are  not  in  the  proper  fituation  for  receiving  them 
by  their  peculiar  organ.  ,Thefe  arc  the  circumftanccs  which 
characterife  a  fenfe.  Sight,  for  inftance,  conveys  fimple  per 
ceptions  which  a  blind  man  cannot  poffibly  receive.  A  man 
who  opens  his  eyes  at  noon,  immediately  perceives  light;  no 
efforts  of  the  will  can  prevent  his  perceiving  it,  while  his 
eyes  are  open  ;  and  no  volition  could  make  him  perceive  it 
at  midnight.  Thefe  characters  evidently  belong  to  all  the 
external  fenfes,  and  to  reflection  or  confcioufhefs,  by 
which  we  perceive  what  paffes  in  our  minds.  They  like- 
wife  belong  to  the  powers  of  tafte  :  harmony,  for  exam 
ple,  is  a  fimple  perception,  which  no  man  who  has  not 
a  mufical  ear  can  receive,  and  which  every  one  who  has 
an  ear  immediately  and  neceffarily  receives  on  hearing  a 
good  tune  The  powers  of  tafte  are  therefore  to  be  rec 
koned  fenfes.  Whether  they  are  ultimate  powers,  is  a  fub- 
fequent  queftion.  Thofe  who  are  unacquainted  with  phi- 
lofophy  reckon  all  our  powers  ultimate  qualities  of  the 
mind  :  but  nature  delights  in  Simplicity,  and  produces 
numerous  effects,  by  a  few  caufes  of  extenfive  influence  ; 
and  it  is  the  bufinefs  of  philofophy  to  inveftigate  thefe 
caufes,  and  to  explain  the  phenomena  from  them.  ^  On 
inquiry,  it  appears,  that  the  internal  fenfes  are  not  ulti-  \ 
mate  principles,  becaufe  all  their  phenomena  can  be  ac» 
counted  for,  by  fimpler  qualities  of  the  mind.  Thus  th~ 

pleafure 
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would  be  foreign  to  our  fubjeft.      We  fhall 
mention  but  one  law  of  fenfation,   which  has 

been 

pleafure  we  receive  from  beautiful  forms  is  refolveable  into 
the  pleafure  of  facility,  that  of  moderate  exertion,  and 
that  which  refults  from  the  difcovery  of  art  and  wifdom 
in  the  caufe.  But,  notwithstanding  this  Jnveftigation  of  the 
caufes  of  our  reflex  fenfations,  we  nu.y  continue  to  t~rm 
them  fenfes,  fmce  it  does  not  contradict  any  of  the  phae- 
nomena,  qn  account  of  which  this  name  was  originally 
beftowed  upon  them,  i  Beautiful  forms  have  uniformity, 
variety,  and  proportion ;  but  the  pleafure  they  give  us,  is 
an  immediate  fcnfation,  prior  to  our  analyfing  them,  or 
difcovering  by  reafon  that  they  have  thcfe  qualities^]  We 
find,  on  examination,  that  uniformity  and  proportion  are 
agreeable,  as  they  enable  us  to  conceive  the  objcdl  with 
facility;  and  variety,  as  it  hinders  this  facility  from  dege 
nerating  into  langcur  ;  and  that  all  of  them  are  agreeable, 
as  being  indications  of  art  and  {kill ;  and  thence  we  con 
clude,  that  the  pleafant  fentiment  of  beauty  is  the  re- 
iult  of  thofe  iimple  principles  which  difpoie  us  to  relifli 
moderate  facility,  and  moderate  (iiiikulty,  and  to  approve 
intelligence  and  defign  ;  but  the  fentiment  of  beauty  a- 
rifes,  without  our  reflecting  on  this  mixture.  This  fenti 
ment  is  compound  in  its  principles,  but  perfectly  iimple  in 
its  feeling.  If  this  fhould  feem  to  imply  a  contradiction., 
let  it  be  remembered,  that  two  liquors  of  different  flavours 
may,  by  their  mixture,  produce  a  thiid  flavour,  \\hich 
fhall  excite  in  the  palate  a  fenfation  as  fimple  as  that 
which  it  receives  from  any  of  the  ingredients.  In  like 
manner,  the  perception  cf  whitenefs  is  as  fimple  as  that 
of  any  colour  ;  but  philofophers  know,  that,  in  refpetSt 
cf  its  caufe,  it  is  compounded  of  the  fcven  primary  co 
lours.  Loid  Yemeni  (A'cf.  Org.  lib.  2.  afb.  z6.)  con 
cludes,  from  fome  experiments,  that  the  external  fenie  of 
tafte  is  compounded  of  fmci]  and  touch.  Suppofe  this 
coacluficji  jyftj  tiftc  wouid  be  a  derived  power;  but  Hill 

it 
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been  fo  often  hinted  at  already,  and  which, 
by  its  immediate  effects  and  its  remoter  con- 
fequences,  has  fo  great  influence  on  the  fenti- 
ments  of  tafte,  that  it  will  be  proper  in  a  few 
words  to  illuftrate  it.  ;  The  law  of  fenfation 
which  we  have  in  view,  is  this  :  When  an  ob 
ject  is  prefented  to  any  of  our  fenfes,  the  mind 
conforms  itfelf  to  its  nature  and  appearance, 
feels  an  emotion,  and  is  put  in  a  frame  fuit- 
able  and  analogous  ;  of  which  we  have  a  per 
ception  by  confcioufnefs  or  reflection.  Thus, 

it  would  be  a  diftincl:  fenfe,  as  its  perceptions  are  pecu 
liar,  and  fpecifkally  different  in  their  feeling  both  from, 
odours  and  tangible  qualities.  Juft  fo,  each  principle  of 
tafte  is  with  reaibn  accounted  a  particular  fenfe,  becaufc 
its  perceptions,  however  produced,  are  peculiar  to  it, 
and  fpecificaily  different  from  all  others.  Each  conveys 
perceptions,  which ,  in  refpecl:  of  their  feeling,  are  origi 
nal,  though  the  powers,  by  which  they  are  conveyed,  are 
derived.  It  is  fcarce  neceffary  to  obferve,  that  our  afcri- 
bing  the  fentiments  of  tafte  to  mental  proceffes  is  totally- 
different  from  aflerting  that  they  are  deductions  of  reafon. 
V/e  do  not  prove,  that  certain  objedts  are  grand  by  argu 
ments,  but  we  perceive  th  em  to  be  grand  in  confequence 
of  the  natural  conflitution  of  our  mind,  which  difpoies  us, 
without  reflection,  to  be  pleafed  with  largenefs  and  fim- 
plicity.  Reafoning  may,  how  ever,  be  employed  in  exhi 
biting  an  objedt  to  the  mind  ;  and  yet  the  perception  that 
it  has,  when  the  objetSt  is  once  exhibited,  may  properly 
belong  to  a  feufe.  Thus,  reafoning  may  be  neceffary  to 
afcertain  the  circumftances,  and  determine  the  motive,  of 
an  action  ;  but  it  is  the  moral  fenfe  that  perceives  it  to  be 
either  virtuous  or  vicious,  after  reafon  has  difcovered  its 
motive  and  its  circumftances. 

difficulty 
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difficulty  produces  a  confeioufnefs  of  a  grate 
ful  exertion  of  energy  ;  facility,  of  an  even 
and  competed  motion  of  foul ;  excellence, 
perfection,  or  lubiiniity,  begets  an  enlarge 
ment  of  mind,  arid  amlc'oi.s  pride ;  de- 
ficience  or  imperfection,  a  doprellion  of  foul, 
and  painful  humility.  Tins  Adapting  of  the 
mind  to  its  present  object,  is  the  Immediate 
caufe  of  many  of  the  pleasures  and  the  pains 
of  tafle  which  have  been  pointed  t>ut  :  and, 
by  its  confequences,  it  augments  or  diminiihes 
many  others.  :  It  is  chiefly  owing,  for  in- 
ftance,  to  this  law  of  fenfation,  that  we  find 
it  difficult  to  difmifs,  at  once,  any  object 
which  hath  ingrofied  our  thoughts,  and  to 
turn  in  an  inftant  to  another  *.  Every  em 
ployment  of  the  mind  is  attended  with  a  cor- 
refpondent  difpoiltion  ;  every  object  exhibited 
produces  a  fuitable  action  of  the  mind.  Now, 
though  the  actions  of  the  mind  often  fucceed 
one  another  with  furpriling  quicknefs,  they 
are  not  inilantaneous  :  it  requires  fome  time 
to  pafs  from  one  difpofition  to  another.  Eve 
ry  frame  of  mind  has  a  kind  of  firmnefs,  te 
nacity,  or  obftinacy,  which  renders  it  averfc 
to  quit  its  hold.  Every  fenfation  or  emotion, 
as  much  as  poffible,  relifls  diminution  or  ex 
tinction.  Whenever,  therefore,  we  attempt 


*  Ditficile  eft  mutare  habiturn  anirai  femel  conftitutum. 
iint.  Inft.   Or  at.  /i>.  4.  tap.  i. 

to 
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to  banifh   an   object  which  has  engaged  our 
notice,  the  congruous  difpofition  which  it  had 
excited  tends  continually  to   recall  it   to  our 
thoughts,  and  to  interrupt  our  attention  to  a 
new  object.     Nay,  farther,  even  after  an  ob 
ject  is  removed,  the  frame  which  it  produced, 
the  impetus  which  it  gave  the  mind,  continues, 
and  urges  us  to  go  on  in  the  fame  direction  ; 
it  requires  time  and  labour  to  deftroy  it.    For 
this  reafon,  if  the  fucceeding  object  demand 
a  different  conformation  of  mind,    our  appli 
cation  to  it  muft  be  lefs  vigorous,   and  its  im- 
preffion  fainter  :   but,    if  it  be  analogous  to 
the  preceding,  it  finds  the  fuitable  difpoiition 
already  raifed ;  and  therefore  ftrikes  the  fenfc 
with  all  its  force.     The  influence  of  this  on 
the  fentiments  of  tafte,  we  have  had  occafion 
to  remark  in  many  inftances.     Hence,  for  ex 
ample,  the  mighty  efficacy  which  perceptions 
acquire  in  poetry  or  eloquence,    by  being  in 
troduced  in  a  proper  order,  and  with  due  pre 
paration.     Hence  the  influence  of  an  habitual 
and  prevailing  temper  or  turn  of  mind,  in  en 
livening  congruous  perceptions,   and  in  debi 
litating  fuch  as  are  incongruous.     As  far  as 
the  fentiments  of  tafte  depend  on  thefe,  or  fi- 
milar  principles,   fo  far  they  arife  immediately 
from  the  general  laws  of  fenfation. 


I 


WE  can  explain  our  external  fenfes  no  o- 
thcrwife,  than   by  marking  their  differences, 

reducing 
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reducing  them  to  clafles,  and  delineating  the 
laws  of  exertion  common  to  all,  or  pecu 
liar  to  each.  They  are  original  qualities  of 
human  nature,  not  refolveable  into  any  others 
more  ultimate  and  fimple  ;  but  tafte,  in  moft 
of  its  forms  at  leaft,  is  a  derivative  and  fecon- 
dary  power.  We  can  trace  it  up  to  fimpler 
principles,  by  pointing  out  the  mental  procefs 
that  produces  it,  or  enumerating  the  qualities 
by  the  combination  of  which  it  is  formed. 
Thefe  are  found,  on  inquiry,  to  be  no  other 
than  certain  exertions  of  imagination.  That 
this  may  become  more  obvious,  we  {hall  brief 
ly  afcertain  the  nature  and  extent  of  imagi 
nation,  by  exhibiting  a  detail  of  its  principal, 
operations,  as  far  as  they  concern  the  prefent 
fubject. 

IMAGINATION  is,  firft  of  all,  employed  in 
prefenting  fuch  ideas  as  are  not  attended  with 
remembrance,  or  a  conviction  of  their  having 
been  formerly  in  the  mind.  This  conviction, 
which  we  call  remembrance,  is  what  diftinguifh- 
es  memory  from  all  our  other  powers  of  per 
ception.  When  I  fee  any  object,  a  fhip  fup- 
pofe,  for  the  firft  time,  fenfe  alone  is  exerci- 
fed  in  perceiving  it ;  when  I  think  of  a  golden 
mountain  for  the  firft  time,  imagination  alone 
is  employed  :  when  I  fee  the  fliip  again,  and 
know  that  I  had  feen  it  before,  memory  is  ex- 

ercifed 
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ercifed  about  it,  in  conjunction  with  fenfe  ; 
when  I  think  of  the  golden  mountain  a  fecond 
time,  and  perceive  that  I  had  thought  of  it 
before,  then  memory,  as  weft  as  imagination, 
is  exerted.  Imagination  exhibits  ideas  of 
many  objects  which  we  never  perce:*.  ed,  the 
conception  of  which,  therefore,  cannot  be 
attended  with  remembrance.  But  even  things 
which  we  have  often  formerly  perceived,  and 
which  are  moft  familiar  to  us,  may  be  thought 
upon  without  our  reflecting  that  we  have  per- 1 
ceived  them  formerly  :  we  can  {imply  conceive 
heat  or  cold,  light  or  colour ;  or  we  can  con- 
ilder  them,  not  as  what  we  have  perceived  in 
time  paft,  but  as  what  we  may  hereafter  per 
ceive.  In  this  cafe,  they  are  prefented,  not 
by  memory,  but  by  imagination. 

MEMORY  exhibits  its  ideas  in  the  fame  form 
and  order  which  belonged  to  the  things  per 
ceived  by  fenfe.  But  the  defect  of  remem 
brance  in  the  ideas  of  imagination,  as  it.  pre 
vents  our  referring  them  to  their  original  fen- 
fations,  duTolves  the  natural  connexion  of 
their  parts.  But  when  memory  has  loft  their 
real  bonds  of  union,  fancy,  by  its  afTociating 
power,  confers  upon  them  new  ties,  that  they 
may  not  lie  perfectly  loofe  ;  and  it  can  range 
them  in  an  endlefs  variety  of  forms.  "When 
I  recollect  a  city  which  I  have  lately  feen,  and 
conceive  the  feveral  objects  belonging  to  it, 
O  in 
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an  the  fame  order  and  pofitioris  in  which  I  faw 
them' ;  this  is  the  work  of  memory.  Seve 
ral  years  after,  I  try  to  form  an  idea  of  the 
fame  city  ;  I  have  forgotten  many  particulars ; 
.Imagination  attempts  to  fupply  the  defects  of 
.memory,  and  forms  a  picture  of  it  in  many 
refpects  different  from  the  truth,  varying  the 
magnitudes,  the  diftances,  and  the  order  of 
the  objects  :  if  I  have  occafion  to  vifit  it  after 
wards,  I  become  fenfible  of  this,  and  am  fur- 
prifed  to  find  how  great  a  part  of  my  concep 
tion  was  the  mere  creation  of  fancy.  When 
I  hear  of  a  city  which  I  never  faw,  I  endea 
vour  to  conceive  it,  and  imagination  gives  its 
jjarts  certain  proportions;  and  combines  them 
in  a  certain  form. 

MANY  of  the  combinations  of  Ideas  which 
imagination  produces,  are  reprefentations  of 
nothing  that  exifts  in  nature ;  and  therefore 
whatever  is  fictitious  or  chimerical  is  acknow 
ledged  to  be  the  offspring  of  this  faculty,  and 
is  termed  imaginary.  But  wild  and  lawlefs  as 
this  faculty  appears  to  be,  it  commonly  ob- 
ferves  certain  general  rules,  aflbciating  chief 
ly  ideas  of  fuch  objects  as  are  connected  by 
the  fimple  relations  of  rejemblance^  contra 
riety,  or  vicinity  ;  or  by  the  more  complex 
ties  of  cujlomt  co-cxiflence,  caufation,  or  or 
der.  It  fometimes  prefumes,  that  ideas  have 
thefe  relations,  when  they  have  them  not  : 

but 
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but  generally  it  difcovers  them  where  they 
are  :  and  by  this  means  it  becomes  the  caufe 
of  many  of  our  moft  important  operations  *„• 

WHERE-EVER  fancy  fuppofcs,  or  per 
ceives  in  ideas,  any  of  the  uniting  qualities 
juft  now  mentioned,  it  readily,  and  with  & 
kind  of  eagernefs,  paiTes  from  one  idea  to 
its  aflbciates.  Thus,  the  picture  of  a  friend 
tranfports  the  mind  in  an  inftant,  by  means 
of  refemblance,  to  the  conception  of  that 
friend  ;  and  it  introduces  the  recollection  of 
many  particulars-  in  his  character  and  conduct, 
by  means  of  the  relation  which  they  bear  to 
him  as  their  caufe.  This  effect  might  be  il- 
luftrated  by  many  obvious  examples,  with  re- 
ipectto  all  the  afTociating  qualities.  Ideas  to 
.  which  they  belong,  are  often  fo  ftrongly  con 
nected  by  the  imagination,  that  they  become 
almoil  infeparable,  and  generally  appear  to 
gether.  When  one  of  them  is  conceived,  no 
force  can  prevent  the  other  from  rufhing  into 
the  mind.  Many  imtances  of  this  are  obfer- 

*  For  inftance,  fome  ideas  are  of  fuch  a  nature,  that 
whenever  they  occur,  they  impel  to  action.  It  is  by  ma 
king  fuch  ideas  frequently,  occur,  by  constantly  fuggefting 
them,  in  confequence  of  the  ailbciating  power  of  cuftom, 
that  repetition  produces  the  conftant  tendency  and  prone- 
nefs  to  a  particular  action  which  is  an  eilential  part  of 
every  aflive  habit. 

Q  2.  yab!e-. 
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vable  every  day  ;  particularly  in  the  prejudi 
ces,  the  attachments,  and  the  antipathies  of 
men  :  and  there  have  occurred,  in  the  form 
er  parts  of  this  efTay,  many  inftances  of  objects 
which  plcale,  or  difpleafe  tafte,  only,  or 
chiefly,  by  means  of  ideas  which  are  aflbciated' 
with  them,  and  fuggefted  by  them  ;  as  in  the 
fublirnity  of  works  of  art,  and  in  feveral 
kinds  of  beauty. 

ONE  of  the  mo  ft  natural  and  immediate 
effects  of  aflbciatibn  is,  that,  efpecially  when 
the  relation  of  ideas  is  dole,  and  their  union 
consequently  ftrong,  the  tranfition  from  one 
to  the  other  is  fo  eaiy,  that  the  mind  takes 
in  a  long  train  of  related  ideas  with  no  more 
labour  than  is  rtquifiie  for  viewing  a  fingle 
perception,  and  runs  over  the  whole  ferieswith 
inch  quicknefs,  ss  to  be  fcarce  fenfible  that 
it  is  ihifting  its  objects,  Hence  it  arifes,  that 
before  we  take  notice  of  our  having  begun  to 
wander,  we  often  find,  that  we  have  depart 
ed  very  far  from  the  fubject  which  we  were 
confklering,  and  on  which  we  perhaps  did 
our  utmoft  to  keep  our  attention  fixed  :  and 
when  we  fct  ourfelves  to  inquire,  how  this 
has  happened,  we  can  fometimes  recollect  a 
fucceflion  of  many  ideas,  which  have  palTed 
through  the  mind  wiui  fo  great  facility,  that 
we  did  not  at  all  obferve  them.  Nay,  we 
Ibmetimes  pa's  fo  eafily  fcom  one  perception 
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to  another  which  it  fuggeib,  that  it  requires 
pains  to  make  us  feniible  of  the  former.    We 
attend  little,  for  inftance,   to  the   founds  or 
characters  of  a  language  which  we  perfectly 
underftand ;    our  whole  attention  is  beftowed 
on  the  things  fignified  by  them.    Many  of  the 
perceptions  of  fight   which   fuggeft  ideas  of 
tangible  qualities,  are  never  almoft  reflected 
on.     This  eafy  tranfition  from  one  perception 
to  others  aflbciated  with  it,  has  been  difco-- 
vered   to  have  a   very  extenfive  and  multifa 
rious    influence  on  the  fentiments    of   tafte,. 
Whenever  our  pleafure  arifes  from  ideas  aiTo- 
ciated  with  an  object,  and.  fuggefted  by  it,  ir 
is  their  being  inftantaneoufly  fuggefted    that.: 
renders  the   objecl:  ftr  iking ;    and  very  many 
of  the.  pleafures   of  tafte  are  of  this  kind  s 
were  force   necefTary  for  bringing  them  into 
view,  it  would  difturb  the  operations  of  the 
foul,  and  deftroy  all  our  pleafure.  We  fcarce 
at  all  perceive  the  excellencies  or  the  blecniflies 
of  a  poem  or  oration  written  in  a  language 
which  we   underftand  but  imperfectly  :  the 
difficulty  which  we  find  in  palling  from  the 
words  to  the  thoughts   expreffed   by  them, 
prevents  the  exertion  of  the  powers  of  tafte. 
In  painting,  if  the  features,  die  attitudes,  arid* 
the  difpofition.of  the  figures,  do  not  fuggeft 
the  fubjecl:  very  quickly,  and  without  tedious 
ftudy,    tafte  becomes  dull,  and  the  pieafure, 
is  loft. 

O  3  IMAGINATION 
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.   IMAGINATION    proceeds   a   ftep   farther: 
When  a  number  of  diitlnct  ideas  are  firmly 
and  intimately  connected,    it  even  combines 
them  into  a  whole,   on  account  of  the  facility 
with   which  all  the  groupe   is  taken   in,   and 
.  confiders  them  as  all  together  compofing  only 
one  perception.     This  js  the  origin  of  all  our 
complex  perceptions.  (It  is  fancy  which  thus 
beftows  §  unity  on  number,  and  unites  things 
into  one   image,    which,    in  themfelves,  and 
in  their  appearance  to  the  fenfes,  are  diftincT 
and  feparate.  v  By  this  operation  too,  fancy 
has  great  influence  on  tafte  :    for   all  the  ob 
jects  that    affect  tafte,    and  excite  its   fenti- 
ments,  are  certain  forms  or  pictures  made  by 
fancy,    certain   parts  or    qualities    of  things 
which  it  combines  into  complex  modes,. 

IDEAS  which  are  thus  compounded,  or 
which  are,  even  without  compoiition,  on 
ly  aiTociated,  communicate,  by  the  clofenefs 
uf  their  relation,  their  qualities  to  one  ano^ 
ther.  A  perception,  by  being  connected  with 
another  that  is  ftrong,  or  pleafant,  or  pain 
ful,  becomes  itfelf  vigorous,  agreeable,  cr 
difagrceable.  The  parts  of  complex  percep 
tions  are  fo.  intimately  united,,  that  the  gener 
rality  feldom  reflect  on  their  being  diftinct ; 
and  philofophers  cannot  analyfe  them  with?- 
out  fome  fmdy  and  attention.  We  are  ac- 
cufiomed  to  confide?  them  all  as  making  but 

one 
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one  perception ;    they  are  ail  in  the  mind  at 
once  ;  and  therefore  we  cannot  naturally  dif- 
tinguiih  from  what  precife  part  of  a  complex 
perception  a  particular  fentiment  refults,    but 
muft  afcribe  the  fentimehts  arifing  from  any 
of  the  parts  to    the  perception  in  general. 
When  a  perception  communicates  its  qualities 
to  another  introduced  by  it,  the  reafon  of  the. 
phenomenon  is  obvious  from  the   principles 
which  we  have  eftablilhed.     The  difpoiition 
with  which  the  mind  contemplated  the  firfr, 
has  a  degree  of  firmnefs  which,  makes  force 
requisite  to  deftroy  or  change  it ;  the  ftrength 
of  the   union  which  tranfports  the  mind  ea- 
fily  from  the  one  perception  to  the  others, 
keeps  this  force  from  being  applied :  the  dif- 
pofition,    therefore,    which  the  mil  produ 
ced,    continues  while  we  view  the   others  ; 
and  we  imagine,    by  a  kind  of  illufion,    that 
they  produced  the  difpofition  which,  in  reali 
ty,  was  brought  to  the  perception  of  them ; 
and  we  afcribe  to  them  the  qualities  which 
are  neceflary  for  its  production.     Finally,    a 
perception  weak,   or   indifferent  in  itfelf,    is 
fometimes  rendered  flrong,    or  plcafant,  or 
painful,  by  its  introducing  an  idea  which  has 
thele  qualities.     A  perception  which  is  indif 
ferent,    may,  notwithitanding,  be   fit   to  en 
gage  bur  attention,  either  on  account  of  thoic 
which  accompany  it,    or  on   account  of  the 
effects  of  thofe  qualities  of  things  which  k 

reprefentSj 
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reprefents,  or  for  fome  other  reafon.  Thus 
perceptions  of  touch,  which  are  neither  plea- 
fant  nor  painful,  engage  our  attention,  be- 
caufe  of  the  great  dependence  which  our  wel 
fare  or  our  hurt  have  on  the  tangible  quali 
ties  of  bodies.  But  a  perception  which  is  in 
different,  excites  no  emotion  ;  and  the  in 
difference  with  which  it  was  contemplated,  is 
readily  fwallowed  up  by  any  emotion  that 
happens  to  fucceed  it.  In  this  cafe  our  at 
tention  continues  fixed  on  the  perception  it- 
felf ;  but  the  frame  with  which  it  was  con 
templated,  is  fcarce  felt,  and  is  quickly  for 
gotten.  On  the  other  hand,  a  perception 
may  be  fuch  as  in  itfelf  we  are  not  apt  to  at 
tend  to,  and  yet  may,  by  its  ftrength,  its  agree- 
ablenefs,  or  its  difagreeablenefs,  excite  a  very, 
fenfible  emotion,  which  engages  our  notice, 
and  remains  for  fome  time  in  the  mind. 
Now,  when  a  perception  of  the  firft  kind  in 
troduces  one  of  the  fecond  kind,  the  frame 
with  which  the  former  perception  is  concei 
ved,  and  the  latter  perception  itftif,  are  dif- 
regarded ;  and  the  former  perception,  and 
the  emotion  excited  by  the  latter,  being  the 
principal  objects  of  our  notice,  we  naturally 
conjoin  them,  and  afcribe  the  emotion  to 
that  perception  which  did  not  really  excite 
it,  but  only  introduced  its  immediate  caufe, 
From  the  fitnefs  of  aiTociated  perceptions  to 
communicate  their  qualities,  particularly  their 

itrength 


Sect.  I.    TASTE  ON  IMAGINATION.        165 

firength  or  vivacity  to  each  other;  arifes,  in 
a  great  meafure,  the  force  of  fympathy, 
which  enlivens  our  ideas  of  the  paffions  infu- 
fed  by  it  to  fuch  a  pitch,  as  in  a  manner  con 
verts  them  into  the  paffions  themfelves,  and 
which  affects  the  perceptions  of  tafte  in  many 
inflances  formerly  remarked. 

IF  indeed  the  connected  perceptions  have 
fuch  a  degree  of  relation  as  unavoidably  leads 
us  to  compare  them,  the  phenomenon  that 
has  been  mentioned  will  be  reverfed,  the  ef 
fect  of  the  comparifon  overbalancing  that  of 
the  afjodatlon.  A  perception  will  appear  lefs 
ftrong,  lefs  pleafant,  or  lefs  painful,  than  it 
really  is,  by  being  introduced  by  one  which 
poffefles  a  greater  degree  of  thefe  qualities,  if 
it  is  at  tlie  fame  time  compared  with  it., 

IMAGINATION  fometimes  operates  fo 
firongly,  as  not  only  to  aflbciate,  or  even 
combine,  but  alfo  to  confound  together  ideas 
or  fenfations  that  are  related,  and  to  make 
us  miftake  one  for  the  other.  This  is  the 
caufe  of  our  often  afcribing  the  pleafure  or  the 
pain  which  refults  merely  from  our  own  o- 
perations,  to  the  objects  about  which  they 
happen  to  be  employed ;  arid  of  our  con 
founding  together  objects  or  ideas  which  are 
contemplated  with  the  fame  or  a  like  difpofi- 
tion.  It  is  likewife  the  fource  of  many  fi* 

gures 
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gures  in  which  one  thing  is  ufed  for  another, 
as  metaphor,  denomination,  allufion*  and 
the  like. 

IMAGINATION  does  not  confine  itfelf  to 
its  own  weak  ideas ;  but  often  acts  in  con 
junction  with  our  fenfes,  and  fpreads  its  in 
fluence  on  their  impreffions.  Senfations, 
emotions,  and  affections,  are,  by  its  power,, 
affociated  with  others,  readily  introducing 
iiich  as  refernble  them,  either  in  their  feeling 
or  direction.  Nay,  they  are  capable  of  a 
clofer  union  than  even  our  ideas  ;  for  they 
may  not  only,  like  them,  be  conjoined,  but 
alfo  mixed  and  blended  fo  perfectly  together, 
that  none  of  them  fhall  be  diilinctly  percei 
vable  in  the  compound  which  ariies  from  their 
union.  Hence  the  effects  fo  often  mentioned, 


of  concomitant  emotions. 


ALL  thefe  are  operations  of  imagination^ 
which  naturally  proceed  from  its  fimpleft 
exertions ;  and  thefe  are  the  principles  from 
which  the  fentiments  of  tafle  arife,  That 
thefe  fentiments  arife  from  imagination,, 
does  by  no  means  imply,  that  they  are 
fantafKcal,  imaginary,  or  unfubftantial.  They 
are  univerfally  produced  by  the  energies 
of  fancy,  which  are  indeed  of  the  utmoil 
confequence,  and  have  the  moft  exteniive 
influence  on  the  operations  of  the  mind.  By 

being 
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being  compounded  with  one  another,  or  with 
other  original  qualities  of  human  nature, 
they  generate  moft  of  our  compounded 
powers.  In  particular,  they  produce  affec 
tion  and  tafte  of  every  kind ;  the  former,  by 
operating  in  conjunction  with  thofe  qualities 
of  the  mind  which  fit  us  for  action  ;  the  lat 
ter,  by  being  combined  with  the  general  laws 
of  fenfation= 


SECT, 


SECT..      IL 

Of  the  Connexion  of  Tafte  'with  Genius. 


TAsTE  may  be  coniidered  either  as  an 
efTential  part,  or  as  a  necefTary  attend 
ant  of  genius,  according  as  we  confider  ge 
nius  in  a  more  or  lefs  extenfive  manner. 
Every  one  acknowledges,  that  they  have  a 
very  near  connexion.  It  is  fo  evident,  that  it 
has  almoft  pafTed  into  a  maxim,  That  the  ableft 
performers  are  alfo  the  befl  judges  in  every 
art.  How  far  the  maxim  is  juft,  will  beft 
appear,  by  briefly  determining  the  nature 
and  principles  of  genius. 

THE  firft  and  leading  quality  of  genius  is 
invention^  which  coniifts  in  a  great  extent  and 
comprehenfivenefs  of  imagination,  in  a  rea- 
dinefs  of  afTociating  the  remotefb  ideas  that 
are  any  way  related.  In  a  man  of  genius, 
the  uniting  principles  are  fo  vigorous  and 
quick,  that,  whenever  any  idea  is  prefent  to 
the  mind,  they  bring  into  view  at  once  all 
others  that  have  the  lead  connexion  with 
it.  As  the  magnet  fele£ts,  from  a  quantity 
of  matter,  the  ferruginous  particles  which 
happen  to  be  fcattered  through  it,  without 

making 
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making  an  impreffion  on  other  fubftances; 
fo  imagination,  by  a  ilmilar  fympathy,  equal 
ly  inexplicable,  draws  out  from  the  whole 
compafs  of  nature  fuch  ideas  as  we  have  oc- 
cafion  for,  without  attending  to  any  others ; 
and  yet  prefents  them  with  as  great  propriety, 
as  if  all  poffible  conceptions  had  been  explicitly 
expofed  to  our  view,  and  fubjedted  to  our 
choice. 

•  AT  fir  ft,  thefe  materials  may  lie  in  a  rude 
and  indigefted  chaos  :  but  when  we  attentive 
ly  review  them,  the  fame  aiTociating  power 
which  formerly  made  us  fenfible  of  their 
connexion,  leads  us  to  perceive  the  different 
degrees  of  that  connexion;  by  its  magical 
force  ranges  them  into  different  fpecies,  ac 
cording  to  thefe  degrees  ;  difpofes  the  moft 
ftrongly  related  into  the  fame  member ;  and 
lets  all  the  members  in  that  pofition  which  it 
points  out  as  the  moft  natural.  Thus,  from, 
a  confufed  heap  of  materials,  collected  by 
fancy,  genius,  after  repeated  reviews  and 
tranfpoiitions,  deligns  a  regular  and  well-pro 
portioned  whole  *. 

THIS  brightnefs  and  force  of  imagination 

*  This  operation  of  genius,  in  defigning  its  produc 
tions,  is  defcribed.  with  all  the  beauties  of  poetical  ex- 
preffion,  in  The pkafures  of  Imagination,  b.  3.  ver.  348, 
to  410. 

P  throws 
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throws  a  luftre  on  its  effects  which  will  for 
ever  diftinguiih  them  from  the  lifekfs  and 
infipid  productions  of  inanimated  induftry. 
Diligence  and  acquired  abilities  may  aliift 
or  improve  genius  :  but  a  fine  imagination 
alone  can  produce  it.  Hence  is  derived  its 
inventive  power  in  all  the  fubjects  to  which 
it  can  be  applied.  This  is  poflefled  in  com 
mon  by  the  mufician,  the  painter,  the  poet, 
the  orator,  the  philoibpher,  and  even  the 
mathematician.  In  each,  indeed,  its  form 
has  fomething  peculiar,  ariiing  either  from 
the  degree  of  extent  and  comprehension  of 
fancy;  or  from  the  peculiar  prevalence  of 
forne  one  of  the  aflbciating  qualities  ;  or  from 
the  mind  being,  by  original  conftitution,  e- 
ducation,  example,  or  fludy,  more  ftrongly 
turned  to  one  kind  than  the  others. 

A  GENIUS  for  the  fine  arts  implies,  not 
©nly  the  power  of  invention  or  defign,  but 
likewife  a  capacity  to  exprefs  its  deiigns  in 
apt  materials.  Without  this,  it  would  not 
only  be  imperfect,  but  would  for  ever  lie 
latent,  undifcovered,  and  ufelefs.  It  is  chief 
ly  the  peculiar  modification  of  this  capacity 
which  adapts  a  genius  to  one  art  rather  than 
another.  To  form  a  painter,  the  ideas  af- 
fembled  by  fancy  muft  give  him  a  view  of 
their  correfpondent  objects,  in  fuch  order 
and  proportion  as  will  enable  him  to  exhibit 

the 


Seel. II.     TASTE  WITH  GENIUS.          171 

the  original  to  the  eye,  by  an  imitation  of  its 
figure  and  colour.  To  form  a  poet,  they 
muft  lead  the  thoughts,  not  to  the  corporeal 
forms  of  things,  bat  to  the  figns  with  which, 
by  the  common  ufe  of  language,  they  are 
connected ;  ib  that  he  may  employ  them  with 
propriety,  force,  and  harmony,  in  exciting 
ftrong  ideas  of  his  fubject. 

CULTUE.E  may  ftrengthen  invention  ; 
knowledge  is  neceilary  for  fupplying  a  fund 
from  which  it  may  colled):  its  materials ;  but 
improvement  chicily  affects  the  capacity  of 
expreffion.  Painting  requires  a  mechanical 
{kill,  produced  by  exercife ;  mufic,  a  know 
ledge  of  the  power  of  founds,  derived  from 
experience ;  poetry  and  eloquence,  an  ac 
quaintance  with  all  the  force  of  words  and 
inftituted  figns,  an  advantage  which  can  be 
obtained  only  by  careful  ftudy. 

THUS  genius  is  the  grand  architect  which 
not  only  chufes  the  materials,  but  difpofes 
them  into  a  regular  ftructure.  But  it  is  not 
able  to  finifli  it  by  itfelf.  It  needs  the  aflift- 
ance  of  tafte,  to  guide  and  moderate  its  ex 
ertions.  Though  the  different  relations  of 
the  parts,  in  fome  meafure,  determine  the 
form  and  pofition  of  each,  we  acquire  much 
ampler  afiurance  of  its  rectitude,  when  tafte 
has  reviewed  and  examined  both  the  delign 
P  2  and 
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and  execution.  It  ferves  as  a  check  on  mere 
fancy;  it  interpofes  its  judgment,  either  ap 
proving  or  condemning  ;  and  rejects  many 
things  which  unaffifted  genius  would  have 
allowed. 

THE  diftinft  provinces  of  genius  and  tafte 
being  thus  marked  out,  it  will  be  eafy  to  dif- 
cover  how  far  they  are  connected.  They 
muft  be  connected  in  a  considerable  degree, 
fince  they  both  fpring  from  imagination  :  but 
as  it  is  differently  exerted  in  each,  their  con 
nexion  will  not  be  perfectly  accurate  and 
uniform, 

GENIUS  is  not  always  attended  with  tafte 
precifely  equal  and  proportioned.  It  is  fome- 
times  incorrect,  though  copious  and  exteniive. 
It  is  Sometimes  bold,  yet  can  transfufeno  de 
licacy  or  grace  into  its  productions.  But  it 
is  never  found  where  tafte  is  altogether  want 
ing.  The  fame  vigour  of  the  affociating 
principles  which  renders  genius  quick  and 
comprehen!ive,  muft  beStow  fuch  Strength 
on  the  feveral  dependent  operations  of  fancy 
which  generate  tafte,  as  Shall  make  that  fa 
culty  considerably  active  and  perceptive  *. 

The 

*  There  is  :n  one  view  a  ftill  clofer  connexion  between 
genius  and  tafte.  A  faeriius  for  the  fine  arts  implies,  at 
kaft,  fenjibillty  and  delicacy  of  tafte,  as  an  efTential  part 

Of 
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The  genius  of  the  greater!  matters  in  every 
kind  has  not  been  more  perfect  than  their 
tafte.  The  models  they  have  given  are  fo 
finiihed  and  correct,  that  the  general  rules 
and  precepts  of  the  art,  afterwards  eftablifried 
by  critics,  are  deduced  from  their  practice, 
and  the  very  lame  which  they  obferved, 
though  uninftructed.  The  epos  was  not 
fubjected  to  rules  when  Homer  compofed 
the  Iliad.  Ariftotle  did  not  write  his  Art  of 
Poetry ',  till  after  the  greateft  tragic  poets  of 
antiquity  had  riourilhed.  Thefe  great  origi 
nals  poifeiTed  not  only  an  excellent  genius, 
but  equal  tafte.  The  vigour  of  their  imagi 
nations  led  them  into  unexplored  tracks ;  and 
they  had  iuch  light  and  difcernment,  as,  with 
out  danger  of  error,  directed  their  courfe  in 
this  untrodden  Wilder nefs.  Tafte,  united 
with  genius,  renders  the  effects  of  the  latter 
like  to  diamonds,  which  have  as  great  foli- 
dity  as  Iplendour  *. 

BUT 

of  it.  By  means  of  this,  every  form  flrikes  a  man  of  true 
genius  fo  forcibly,  as  perfectly  to  enrapture  and  eag-.ige 
him,  and  he  feledb*  the  circumftances  proper  for  charae- 
te riling  it,  and  impreues  them  upon  others,  with  the 
fame  vivacity  that  he  apprehends  them  himfelf.  See 
this  elegantly  explained  in  A  difcourje  on  fottiral  imita 
tion,  §  i. 

*  Le  bel  efprit  eft  de  la  nature  de  ces  pierres  precieufes,. 

cjui  n'ont  pas  moins  de  folidite,  que  d'eclat.      II  n'y  a 

P  3  rien 
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BUT  tafle  often  prevails  where  genius  is 
wanting  ;  they  may  judge,  who  cannot  them- 
felves  perform.  The  operations  that  depend 
on  the  imagination,  may  be  vigorous  enough 
to  form  a  high  relifli,  though  it  be  deftitutc 
of  .that  brightnefs  and  extenfion  which\is 
neceflary  for  a  comprehensive  genius.  The 
aflbciating  principles  may  be  ftrong  and  ac 
tive  within  their  bounds,  though  thefe  bounds 
be  narrow.  And  foundnefs  and  ftreixgth  of 
judgment  may  be  poffefied  without  confider- 
able  genius ;  but  muft  always,  if  joined  with 
any  degree  of  the  internal  fenfes,  produce 
acutenefs  and  juftnefs  of  tafte.  This  ren 
dered  Ariflotle  the  greatefl  of  critics,  though 
he  was  not,  like  Longinus,  blejl  with  a  poet's 
fire. 

IT  muft  however  be  acknowledged,  that 
genius  will  always  throw  a  peculiar  brightnefs 
upon  tafte,  as  it  enables  one,  by  a  kind  of 
contagion,  to  catch  the  fpirit  of  an  author, 
to  judge  with  the  fame  difpoiition  in  which 
he  compofed,  and  by  this  means  to  feel  every 

vicn  de  plus  beau  qu'un  diamant  bien  poli  et  bien  net ; 
il  eciate  de  tous  cotez,  et  dans  toutes  fes  parties. 

Quanta  fodezza,  tanto  ba  ffkndore. 

C'eft  un  corps  folide  qui  brille;  c'eft  un  biiiiant  qui  a 
de  la  cociiftence  et  da  corps,  .  4  Entret.  d'AriJle  et  cTEu- 
$**<• 

beauty 
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beauty  with  a  delight  and  tranfport  of  which 
a  colder  critic  can  form  no  idea.  The  fine 
genius  of  Longinus  catches  fire,  as  it  were, 
from  the  mentioning  of  a  fublime  paflage, 
and  hurries  him  on  to  emulate  its  fublimity 
in  his  explication  of  it.  Quintilian,  by  the 
fame  union  of  genius  with  taite,  delivers  his 
fentiments  with  the  utmoft  elegance,  and  en 
livens  the  abftra&nefs  of  precept  by  the  moft 
beautiful  and  appoiite  figures  and  images. 


SEC  T. 
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SECT.       in. 

Of  the  influence  of  Tajlc  on  Critic'ifm. 

AS  tafte  gives  the  laft  imifhmg  to  genius 
in  the  author  or  performer,  io  it  is  the 
fundamental  ingredient  in  the  character  of  the 
critic.  The  greateft  refinement  and  juitnefs 
of  tafte  is  neceffary,  but  not  alone  fuiiicient, 
to  qualify  one  for  this  office.  A  critic  muft 
not  only  feel,  but  poflefs  that  accuracy  of  dif- 
cernment,  \vhich  enables  a  perfon  to  refer?  up 
on  his  feelings  with  diflin&nefs,  and  to  explain 
them  to  others. 

TASTE  perceives  the  particular  beauties 
and  faults,  and  thus  fupplies  the  facts  for 
•which  ^we  are  to  account,  and  the  experi 
ments  from  which  our  conclusions  are  to  be 
deduced.  But  thefe  conclusions  cannot  be 
formed  without  a  vigorous  abftracting  facul 
ty,  the  greateft  force  of  reafon,  a  capacity 
for  the  moft  careful  and  correct  induction, 
and  a  deep  knowledge  of  the  principles  of  hu 
man  nature.  One  does  not  merit  the  name 
of  a  critic,  merely  by  being  able  to  make  a 
collection  of  beauties  and  faults  from  perform 
ances  in  the  fine  arts  5  to  tell  in  general, 

that 
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that  thofe  pleafe,  thefe  difpleafe  ;  fome  more,  <„ 
fome  lefs.  Such  particular  obfervations  fall 
as  much  fhort  of  genuine  criticifm,  as  a  col 
lection  of  facts  and  experiments  does  of  phj- 
lofophy  ;  or  a  feries  of  news -papers  of  a 
fyftem  of  politics.  They  are  its  rude  materials, 
and  nothing  more.  And  to  exhibit  them  is 
the  whole  that  tafte  can  do. 

IN  order,  therefore,  to  form  an  able  critic, 
tafte  muft  be  attended  with  a  philofophical 
genius,  which  may  flibject  thefe  materials  to 
a  regular  induction,  reduce  them  into  clarTes, 
and  determine  the  general  rules  which  go-  — 
\ern  them*.  In  ail  this  operation,  refpect 
muft  be  had  to^the  fubjecls  in  which  the  excel 
lencies  or  blemifhes  refide,  and  to  the  iimili- 
tude  of  the  qualities  themfelves,  or  of  the  fenti- 
ments  which  they  excite.  Thefe  are  the  cir- 
cumftances  common  to  a  variety  of  particular 
phenomena,  which  muft  regulate  our  diftri- 
bution  of  them.  It  is  not  enough  to  difcover 

*  Nihil  eft  quod  ad  artem  redigi  poflit,  nifi  ille  prius, 
qui  ilia  tenet,  quorum  artem  inftituere  vult,  habeat  illam 
fcientiam,  ut  ex  iis  rebus,  quarum  ars  nondum  fit,  artem 

efficere  poflit. Omnia  fere,  quz  funtconclufa  nunc  ar- 

tibus,  difperfa  et  diffipata  quondam  fuerunt,  ut  in  muficis, 

in  hac  denique  ipfa  ratione  dicendi.  Adhibita  eft 

igitur  ars  qusedam  extrinfecus  ex  alio  genere  quodam, 
quod  fibi  totum  fbilofophi  afiumunt,  quae  rem  diflblutam, 
divulfamque  conglutinaret,  et  ratione  quadam  conftringe- 
ict.  Cic.  deQrat.  lib.  i. 

that 
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that  we  are  pleafed  or  difpleafed  ;  we  muft 
afcertain  the  precife  fpecies  of  either;  and 
refer  it  to  the  fentiment  or  the  expreiiion; 
to  the  delign  or  the  execution ;  to  fublimity 
or  beauty  ;  to  wit  or  humour. 

THE  qualities  common  to  the  lower  claffes 
will  naturally  be  determined  firft,  by  regular 
induction.  But  a  true  critic  will  not  reft  fatif- 
iied  with  them.  By  renewing  the  induction, 
and  pushing  it  to  a  greater  degree  of  fubtiity, 
he  will  afcertain  the  lefs  confpicuous  proper 
ties,  which  unite  feveral  inferior  fpecies  under 
the  fame  genus  *  ;  and  will  carry  on  his  ana- 
lyfis,  till  he  difcovers  the  higheft  kinds,  and 
prefcribes  the  moft  extenfive  laws  of  art,  and 
thus  arrives  at  the  moft  univerfal  diftinftions 
that  can  be  made,  without  falling  into  the 
iininftructive  affirmation  of  mere  excellence 
or  faultinefs  in  general  f. 

To 


*  Turn  funt  notanda  genera,  ct  ad  ccrttun  numcrum 
paucitatemque  revocanda.  Genus  autem  eft  id,  quod  fui 
fimileis  communione  quadam,  fpecie  autem  differeriteis, 
duas  aut  plureis  compledikur  parteis.  Partes  autem  funt, 
qua?  generibus  iis,  ex  quibus  emaaant,  fubjiciuntur. 
Gc.  ibiJ. 

f  This  order  of  proceeding  from  the  more  particular  to 
the  more  general  diftin6r,ion!>  of  our  fentiments,  may,  per 
haps,  feem  liable  co  an  objection  drawn  from  matter  of 
fadt :  for  it  would  appear,  that  critics  have  determined 
the  moft  univerfal  clailes,  but  have  not  yet  iufficiently  af- 

certained 
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To  complete  the  criticifm,    and  render  it 
truly  philofophical,  the  common  qualities  of 

the 

certained  the  fpecies  that  are  fubordinate  to  them.  The 
common  defeat  with  which  they  are  charged  is,  that 
their  obfervations  are  too  general.  This  is  undoubtedly 
the  cafe,  as  criticifm  has  been  generally  managed  :  and 
the  reafon  is,  that  it  has  been  feldom  cultivated  by  a  regu 
lar  and  juft  induction.  It  was  long  ago  obferved  by  Lord 
Verulam,  that  there  are  two  kinds  of  induction  ;  one  im 
perfect  and  infufficient,  which  leads  us  at  once  from  expe 
riments  to  the  moft  general  conclufions  ;  the  other  legiti 
mate  and  perfect,  but  fcarce  ever  ufed,  which  rifes  gra 
dually  from  lefs  general,  to  more  general  principles. 
"  Duse  via;  flint,  atque  efie  poflunt,  ad  inquirendam  et 
"  inveniendam  veritatem.  Altera  a  fenfu  et  particularibus 

*'  advolat  ad  axiomata  maxime  generalia, atque  hzc 

*'  via  in  ufu  eft.  Altera  a  fenfu  et  particularibus  excitat 
"  axiomata,  afcendendo  continenter  et  gradatim,  ut  ulti- 
"  mo  loco  perveniatur  ad  maxime  generalia;  qus  via  vera 
"  eft,  fed  intentata."  Nov.Org.  lib.  i.  aph.  19.  In  cri 
ticifm,  as  well  as  in  philofophy,  the  former  method  has 
been  generally  practifed.  Indeed,  in  whatever  regards 
fentiment,  there  is  a  peculiar  temptation  to  purfue  this 
courfe.  For  the  very  feelings  excited  by  qualities  that  be 
long  to  different  genera,  being  fenfibly  diftinct,  direct 
men,  in  fome  meafure,  to  diftinguifh  them,  though  not 
with  fufficient  precilion.  But  it  requires  attention  and  a- 
cutenefs  to  mark  the  fmaller  varieties  of  fentiment,  which 
correfpond  to  the  fpecies  of  each.  The  matter  of  fact 
objected  only  fhows,  therefore,  that  criticifm  has  been 
cultivated  by  a  wrong  method  of  induction.  The  confe- 
quence  has  been,  that  even  thofe  general  diftinctions 
which  appear  to  be  afcertained,  are  loofe,  uncertain,  and 
ill  defined ;  a  defect  that  can  never  be  remedied,  till  the 
other  fort  of  induction  be  applied,  and  critics  be  content 
ed  to  rife  from  particular  principles,  gradually,  to  fuch  as 

arc 
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the  feveral  claffes,  both  fuperior  and  fubordi- 
nate,  muft  be  compared  with  the  principles  of 
human  nature,  that  we  may  learn  by  what 
means  they  pleafe  or  difpleafe,  and  for  what 
reafon. 

ALL  this  is  included  in  perfect  criticifm, 
which  requires  therefore  the  greateft  philofo- 
phical  acutenefs,  united  with  the  moft  exqui- 
iite  perfection  of  tafte.  If  tafte  is.  wanting, 
our  conclufions  muft  be  defective,  faulty,  or 
precarious ;  if  philofophical  genius,  our  ob- 
fervations  will  be  trilling,  fuperficial,  uncon 
nected,  and  perplexed  with  too  great  particu 
larity. 

IT  has  often  been  obferved,  that  nature  is 
the  ftandard  and  archetype  of  all  true  rules  of 
criticifm.  Indeed  the  fate  of  criticifm  has 
been  fimilar  to  that  of  every  fpecies  of  philo- 
fophy  :  It  has  fallen  into  the  hands  of  inca 
pable  profeiTors,  who,  without  any  regard  to 
the  truth  of  nature,  have  attempted  to  pre- 
fcribe  rules  formed  by  their  own  imagina 
tions.  The  accidental  ufage  of  an  eminent 
author  on  a  particular  emergency,  has  been 
converted  into  a  {landing  law,  and  applied  to 

are  more  general.  Thus  only  can  our  conceptions  of  all 
the  fentiments  of  tafte,  and  of  the  qualities  by  which  they 
are  excited,  be  rendered  accurate  and  determinate. 

cafes 
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cafes  nowife  fimilar  :  arbitrary  reftraints 
have  been  impofed  without  neceffity,  and 
even  fhining  faults  have  been  recommended 
as  beauties.  But  thefe  falfe  fyftems  of  criti- 
cifm,  like  their  kindred  ones  in  philofophy, 
have  obtained  only  a  local  and  temporary  re 
ception.  Genuine  criticifm  is  evidently  very 
different ;  and  is  juftly  efteemed  a  faithful 
tranfcript  of  nature.  For  it  Lnveftigates  thofc 
qualities  in  its  objects  which,  from  the  in 
variable  principles  of  human  nature,  muft 
always  pleafe  or  difpleafe  ;  defcribes  and  dif- 
tinguifhes  the  fentiments  which  they  in  fact 
produce ;  and  impartially  regulates  its  moft  ge 
neral  conclulioas  according  to  real  pheno 
mena. 


SECT, 


E    C    T.       IV. 


Of  the  Ol>jetls  cf  Tafte. 

WE  have  feen  the  importance  of  tafte, 
both  to  the  performer,  and  the 
judge.  .  But  its  proper  office  and  exteniive 
influence  will  perhaps  appear  ftill  farther,  by 
confidering  its  objects  in  a  light  fomewhat  dif 
ferent.  It  may  be  conceived  as  employing 
itfelf  about  nature,  art,  zndfeience.  With 
regard  to  nature,  which  is  the  common  fub- 
jecl  of  the  other  two,  tafte  and  reafon  are 
employed  in  conjunction.  In  art,  tafte  is  the 
ultimate  judge,  and  reafon  but  its  minifter. 
In  fcience,  reafon  is  fupreme,  but  may  fome- 
times  reap  advantage  from  uiing  tafte  as  an  au 
xiliary. 

As  reafon  inveftigates  the  laivs  of  nature, 
tafte  alone  difcovcrs  its  beauties.  It  fills  us 
with  admiration  oi  the  ftupendous  magnitude 
of  the  mundane  fyitem.  It  is  charmed  with 
the  regularity,  order,  and  proportion,  which 
every  part  of  that  fyftem  displays,  even  to  the 
moft  illiterate  ;  with  die  beauty  and  variety  of 
colours  which  tinge  the  face  of  nature  ;  with 
the  fnnefs  and  utility  of  all  its  productions  ; 
with  the  inexhauftible  diverlity  and  endlefs 

fucceffion 
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fucceilion  of  new  objects  which  it  prefents 
to  view.  Flowers  difclofe  a  thoufand  deli 
cate  or  vivid  hues.  Animals  appear  in  come* 
ly  fymmetry.  Here  the  ocean  fpreads  forth 
its  fmooth  and  boundlefs  furface  ;  there  the 
earth  forms  a  verdant  carpet.  Mountains 
rife  with  rugged  majefty  ;  the  valleys  wear 
a  pleafant  bloom  ;  and  even  the  dreary  wil- 
dernefs  is  not  deftitute  of  auguft  fimplicity. 
The  day  is  uihered  in  by  a  fplendid  luminary, 
whcfe  beams  expofe  to  view  the  beauties  of 
the  world,  and  gild  the  face  of  nature.  And 
when  the  curtain  of  night  veils  terrcftrial  ob 
jects  from  our  eye,  the  wide  expanfe  appears 
fpangled  with  ftars,  and  opens  the  profpect  of 
multitudes  of  worlds  paft  reckoning.  Spring7 
fummer,  autumn,  prefent  us  with  natural 
beauties,  in  the  fucceflive  periods  of  their 
growth  ;  and  even  ftern  winter  leaves  many 
objects  undeftroyed,  from  which  a  vigorous 
tafte  may  extract  no  inconfiderable  degree  of 
entertainment. 

SCARCE  any  art  is  fo  mean,  fo  entii  ly 
mechanical,  as  not  to  alForcl  fubjecls  of  tifte. 
Drefs,  nirniture,  equipage,  will  difcover  a  good 
or  bad  tafte  :  nay,  the  loweft  utenfil  may  be 
beautiful  or  ugly  in  the  kind  *.  '  But  the 

*  In  how  great  a  degree  the  beauty  of  thefe  meaner 
fubjedls  is  regulated  by  the  fame  principles,  from  which 
that  of  the  nobler  fprings,  appears  in  many  inftances  pro 
duced  by  Mr  Hogarth,  in  his  Analyjls  of  leauty. 

2  finer 
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finer  arts,  which  imitate  the  excellencies  of 
nature,  fupply  it  with  more  proper  materials, 
and  thence  derive  their  merit.  Muiic,  paint 
ing,  ftatimy,  architecture,  poetry,  and  elo 
quence,  conftitute  its  peculiar  and  domeftic 
territory,  in  which  its  authority  is  absolutely 
fupreme.  In  this  department,  genius  receives 
its  decrees  with  implicit  fubmiffion ;  and  rea- 
fon  is  but  its  minifter,  employed  to  bring  into 
view,  and  reduce  into  form,  the  fubje&s  of 
which  it  is  to  judge. 

THE  fciences  are  fufceptible,  not  only  of 
truth  or  falfehood,  but  alfo  of  beauty  or 
deformity,  excellence  or  defeat.  As  the  for 
mer  are  primarily  regarded,  reafon,  by  which 
they  are  diftingtiiihed,  here  reigns  fupreme, 
and  is  the  immediate  and  proper  judge  of 
merit.  Tafte  exercifes  only  a  fubordinats 
jurifdi&ion,  and  muft  be  employed  in  fubfer- 
vience  to  understanding.  When  this  fubordl- 
nation  is  perverted,  and  tafte  is  principally  re 
garded,  erroneous  theories  are  introduced  : 
Imagination  is  fubitituted  for  reafon  ;  preju 
dice  fupplies  the  place  of  evidence  ;  plaufible 
fables  are  embraced  inftead  of  folid  truths. 
An  immoderate  attachment  to  novelty  or 
antiquity,  to  fublimity  or  fimplicky,  has  of 
ten  in  fcience  given  rife  to  whimiical  prin 
ciples,  and  diftorted  explications  of  the  phe 
nomena  of  things.  To  one  or  other  of  thefe 

caufes 
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caufes  we  may  afcrlbe  moft  of  die  fyilems  of 
falfe  philofophy  that  have  ever  prevailed  in 
the  world. 

BUT  taftc,  when  under  the  entire  control 
of  reafon,  and  ufed  only  as  its  affiftant,  is 
highly  ufeful  in  fcieace.  It  judges,  not  only 
of  the  manner  in  which  fcience  is  communi 
cated,  but  alfo  of  the  matter  itfelf.  Every 
juft  conclufion,  by  extending  our  knowledge 
of  nature,  difcovers  fome  new  beauty  in  the 
conflitudon  of  things,  and  Applies  additio 
nal  gratification  to  taite.  The  pleafure  which 
attends  the  perceptions  of  this  faculty,  ftrong- 
ly  prompts  us  to  exert  reafon  in  philofophical 
inquiries,  and,  wkh  unremitted  affiduity,  to 
explore  the  fecrets  of  nature,  that  we  may  ob 
tain  that  pleafure.  By  its  approbation,  it  con 
firms  the  deductions  of  reafon,  and,  by  ma 
king  us  feel  the  beauty,  heightens  our  convic 
tion  of  the  truth,  of  its  concluiions.  The 
Newtonian  theory  is  not  more  fatisfying  to  the 
underftanding,  by  the  juft  reafonings  on  which 
it  is  founded,  than  agreeable  to  tafle,  by  its 
fimplicity  and  elegance.  As  the  operations 
of  tafte  are  quick,  and  almofl  inftantaneous, 
it  is  foinetimes  difgufted  with  the  bungling 
appearance  of  principles,  and  leads  us  to  fui- 
pect  them,  before  reafon  has  had  time  to  dif- 
cover  where  the  falfehood  lies.  A  king  of 
Spain,  who  had  made  conlideirable  progrefs 

in 
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in  aftronomy,  is  faid  to  have  been  highly 
diigufted  with  the  confufion  and  perplexity 
in  which  the  Ptolemaic  fyftem  involves  the 
motions  of  the  celeftial  bodies.  His  rcafon 
fubmitted  to  that  hypothecs ;  but  his  tafte 
diiliked  it.  Inftead  of  cenfuring  the  confti- 
tution  of  nature,  he  fhould  have  fufpedled 
the  explication  which  reprefented  it  as  irre 
gular,  and  ill  contrived.  When  the  mun 
dane  fyftem  is  truly  explained,  it  appears  to 
be  adjufted  with  the  niceft  regularity  and 
proportion  ;  the  fcnfe  of  which  at  once  con 
firms  the  theory,  and  fills  us  with  admiration 
of  the  fupreme  wifdom, 


SECT, 


i8T 


SECT.     V. 

Of  the  Pleafures  of  Tafte. 

THE  obfervations  which  we  have -made 
concerning  the  fubjec'ts  of  t.ifte,  not 
only  afcertain  its  genuine  province,  but  like- 
wife,  in  fome  meafure,  evince  its  exteniive 
utility  and  importance.  It  will  not,  however, 
be  improper  to  complete  our  view  of  its  ad 
vantages,  by  coniidering  its  effects,  both  im 
mediate  and  remote. 

IT  is  the  immediate  fource  of  pleafures,  not 
only  innocent,  but  elegant  and  noble.  The 
powers  of  imagination  are  a  ftriking  inftance 
of  the  munificence  of  our  creator,  who  has 
furnifhed  us,  not  only  with  thofe  faculties 
which  are  neceiTary  for  the  prefervation  of  our 
being,  but  with  fuch  alfo  as  may  fit  us  for  re 
ceiving  a  rich  variety  of  enjoyment.  And  by 
the  improvement  of  thefe  powers,  our  piea- 
fures  may  be  ftill  farther  multiplied,  and  ren 
dered  more  exquifite.  A  fine  tafte  qualifies 
a  man  for  enjoyments  to  which  others  are 
perfect  ftrangers,  and  enables  him  to  derive 
entertainment  from  almoft  every  thing  in  art 
or  nature.  It  enlarges  his  fphere  of  happi- 
nefs,  by  yielding  delights  which  employ  the 

mind 
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mind  without  fatiguing  it,  and  gratify  with 
out  cloying. 

THE  pleafures  of  tafte,  though  Icfs  im 
proving  than  fuch  as  are  intellectual,  are  often 
as  great,  generally  more  rapturous,  always 
more  univerfally  attainable.  We  need  but 
attend,  and  they  are  infufed  by  every  objecl, 
without  labour  or  ezpence  of  thought.  The 
beauiies'of  nature  are  open  to  all :  and  though 
few  can  have  the  property,  mofl  men  may 
have  tli£  enjoyment,  of  many  of  the  wonders 
of  art.  The  improvement  of  taflc  is  ealier, 
and  more  certain,  than  that  of  rea fen.  Some 
are  indeed  incapable  of  the  highefl:  perfection 
of  it :  but  few  are  fo  entirely  cefutute  of  the 
natural  feeds  of  it,  as  not  to  receive  feme 
pleafure  from  its  proper  objects.  Though  all 
cannot  attain  fuch  juftnefs.  of  difcernment  as 
may  qualify  them  for  being  judges,  or  gain 
them  authority  as  critics ;  there  are  fcarce 
any  who  may  not  acquire  ihe  finfibitity  that 
is  requisite  for  their  own  gratification. 

THE  pleafures  of  tafte  are  not,  like  the 
gratifications  of  external  fenfe,  followed  by 
uneafinefs  or  fatiety,  nor  reflected  upon  with 
cUflatis£a£tion.  They  are  confeiledly  of  an 
higher  order.  A  relifh  for  them  adds  digni 
ty  to  a  character,  and  commands  no  inconli- 
tlerabk  degree  of  efleem,  A  man  who  de 
votes 
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votes  a  confiderable  part  of  his  time  to  the 
gratification  of  fcnfe,  is  an  object  of  contempt 
or  indignation  :  but  a  perfon  who  can  fill  up 
with  pleafures  of  tafte,  thofe  parts  of  life  that 
afford  no  opportunities  for  focial  ofHces,  who 
can  find  entertainment  for  many  hours  in  a 
gallery  of  pictures,  or  in  a  collection  of  poems, 
is  efteemed  on  this  very  account.  Juftnefs 
of  tafte  procures  an  author  as  high  a  degree 
of  reputation,  as  the  moft  curious  abftract 
difquifkions.  Ariftotle's  critical  works  are 
more  generally  valued  than  his  logic.  To  the 
latter  he  owed  the  veneration  of  his  implicit 
followers ;  a  veneration  which  free  inquiry 
has  already  extinguished  :  but  on  account  of 
the  former,  all  ages  will  probably  admire  him. 

THE  fentiments  of  tafte  fpread  a  luftre  o- 
ver  moft  of  our  enjoyments.  The  pleafures 
of  fenfe  and  the  external  decorations  of  life 
would  be  infipid  and  defpicable  to  every  man 
of  understanding,  if  ideas  of  elegance  and 
magnificence,  derived  from  tafte,  were  not 
affociated  with  them.  Tafte  ftamps  a  value 
upon  riches,  as  the  procuring  of  its  gratifica 
tions  is  the  great  end  for  which  they  are  deii- 
red,  and  the  worthieft  ufe  to  which  they  can 
be  applied,  the  execution  of  benevolent  and 
virtuous  defigns  alone  excepted. 

SECT. 
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SECT.       VI. 

Of  the  Effects   of  Tajie  on   the  Ckar  after   and 
Paffions. 


.... 


f TT^lIE   more  remote  advantages    of  taftc 
JL     arife  from  the  influence  which  it  has 
ca  the  paliions  and  the  character. 

THE  pafTions,  as  well  as  taite,  depend  for 
their  production  en  the  imagination  ;  and 
may  therefore  reafonably  be  expected  to  bear 
fome  analogy  to  it.  Were  it  proper  to  enter 
on  a  full  difculiion  of  the  origin  of  the  paf- 
i:ons,  k  might  be  ihawn,  not  only  that  they 
derive  their  exigence,  their  particular  turn, 
and  their  various  degrees  of  llrengrh,  from 
the  operations  of  fancy,  but  alfo  that  they 
owe  them,  in  many  inflances,  to  the  very 
ilime  operations  of  fancy  which  produce  the 
fentiments  of  tafte.  Fancy  forms  the  pic 
tures  which  afrccl  tafte,  by  compounding  feve- 
ral  diilinct  ideas  into  one  whole; ;  and  thefe 
fame  pictures  excite  the  paflions.  sljjocia- 
tion  lias  a  very  great  influence  on  tafle  ;  and 
every  philofopher  \vho  has  examined  the  ar- 
feclions  vkrith  tolerable  care,  has  remarked 
the  great  dependence  which  they  have  on 
aiTQciation.  Many  of  them  arife  from  fym- 

pat  by  ; 
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pathy  ',  and  this  principle  is  likewife  the 
fource  of  many  fentiments  of  tafte.  Both 
our  fentiments  and  our  affections  are  often 
rendered  more  intenfe  by  the  mixture  of  con 
comitant  emotions.  A  ftrong  imagination 
produces  a  vigorous  and  lively  tafte  j  and 
it  is  always  attended  with  keen  and  ardent 
paffions. 

TH  u  s  tafte  and  affection  are  effects  of  the 
fame  caufe,  ftreams  iffumg  from  the  fame 
fountain ;  and  muft  therefore  be  in  a  conli- 
derable  meafure  Similar.  They  likewife  mu 
tually  influence  one  another,  and  hence  de 
rive  a  farther  fimilarity.  We  have  remarked 
already,  that  the  prevailing  paflion  often 
enlivens  the  fenfations  of  tafte,  and  deter 
mines  its  particular  form.  Tafte  as  often 
augments  the  vigour  of  the  paffions,  and 
fixes  their  prevailing  character.  Prefent  a 
mere  abftract  idea  of  good  or  evil,  the  mind 
feels  no  emotion.  Mention  a  particular  ad 
vantage  or  difadvantage,  defire  or  averiion, 
joy  or  forrow  is  immediately  roufed.  Tell  us 
that  a  man  is  generous,  benevolent,  or  com- 
paffionate,  or,  on  the  contrary,  that  he  is 
fordid,  felfifh,  or  hard-hearted,  this  general 
account  of  his  character  is  too  indefinite  to 
excite  either  love  or  hatred.  Rehearfe  a  fc- 
ries  of  actions  in  which  thefe  characters  have 
been  difplayed,  immediately  the  flory  draws 

out 
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out  the  affections  correfpondent.  It  is  only 
a  perception  enlivened  by  fancy,  that  afreets 
our  active  powers.  A  very  general  idea  is 
fo  unftable,  that  fancy  cannot  lay  hold  of  it : 
but  when  a  particular  idea  is  prefented,  the 
imagination  dwells  upon  it,  deaths  it  with  a 
variety  of  circumftances,  runs  from  it  to  other 
ideas  that  are  connected  with  it,  and  fmifhes 
fuch  a  picture  of  the  object  reprefented  by  that 
idea,  as  will  infallibly  produce  a  fuitable 
affection.  Now,  if  we  examine  the  colours 
which  imagination  throws  upon  our  ideas, 
in  order  to  enable  them  to  excite  the  paf- 
fions,  we  fhall  find,  that  the  greateft  part  of 
them  are  extracted  from  the  fentiments  of 
tafte.  Honours  have  a  great  influence  on 
moft  men  ;  but  greateft  on  thofe  whofe  tafte 
is  of  fuch  a  nature  as  to  give  them  a  high 
relifh  of  the  magnificence  and  pomp  which 
the  pofTeffion  of  honours  naturally  procures. 
There  is  fcarce  any  quality  that  recommends 
a  perfon  more  ftrongly  to  our  friendfhip, 
than  a  fitnefs  for  gratifying  our  tafte  in  fome 
way  or  other*  A  genius  for  mufic  or  paint 
ing  will  fometimes  more  fpeedily  and  certainly 
introduce  a  ftranger  to  the  notice  or  good 
offices  of  a  man  who  is  a  tolerable  judge  in 
thefe  arts,  than  more  important  accomplifh- 
ments  of  which  he  is  equally  qualified  to 
judge.  A  fenfe  of  beauty  has  generally  much 
greater  influence  upon  the  amorous  paffion, 

than 
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than  the  mere  appetite  for  fenfual  pleafure ; 
and  is  fometim.es  fo  powerful,  as  even  to  o* 
verbalance,  in  our  choice,  the  natural  approba-. 
tion  of  agreeable  mental  qualities.  An  elegant 
entertainment  is  prepared,  not  to  fatisfy  hunger, 
but  to  pleafe  fancy.  We  may  perhaps  ven 
ture  to  afTert,  that  every  appetite  and  paflion 
m  our  nature,  except  avarice  alone,  or  the 
love  of  money  for  the  fake  of  hoarding, 
derives  its  origin  and  its  vigour,  in  a  great 
meafure,  from  thofe  ideas  which  imagina 
tion  borrows  from  tafte,  and  afToctates  with 
the  object  of  that  paffion.  This  being  the 
cafe,  the  paflions  will  naturally  receive  one 
tincture  or  other,  in  every  man,  according 
to  the  particular  conftitution  of  his  tafte. 

WE  find,  by  experience,  fuch  a  connexion 
between  the  taftes  and  the  paflions  of  men, 
as  thefe  obfervations  would  lead  us  to  expert. 
Great  fennbility  of  tafte  is  generally  accom 
panied  with  lively  paflions.  Women  have 
always  been  confidered  as  poflefling  both  in 
a  more  eminent  degree  than  men.  Qukk- 
nefs  of  tafte  is  eflential  to  poetic  genius  ;  and 
Horace  has  afligned  to  poets  the  correfpond- 
cnt  turn  of  paflion,  when  he  characterifes 
them  genus  irntabile,  A  grofr,  uncultivated 
tafte  produces  a  grofTnefs  and  indelicacy  of 
paflion  :  but  where-ever  a  delicate  tafte  pre 
vails,  it  beftows  a  certain  refinement  and  ele*. 
R  gancc 


OF  THE  EFFECTS         PartllL 

gance  on  our  principles  of  action,  which 
makes  us  defpife  many  objects  as  grofs  and 
coarfe  which  vulgar  minds  purfue  with  ar 
dour  ;  and  even  when  we  are  attached  to  the 
very  fame  things  with  other  men,  it  gives  a 
peculiar  politenefs  to  our  manner  of  affecting 
.them.  Savages  have  a  groffnefs  both  of  tafte 
and  of  paffion,  which  diftinguifhes  them 
from  civilized  nations.  The  vulgar  in  every 
nation  are  diftinguifhed  by  the  fame  circum- 
ftance  from  the  polite.  Whatever  quality 
gives  a  tincture  to  the  tafte  of  a  nation,  is 
found  to  tinge  alfo  the  national  character. 
The  French  have  a  peculiar  delicacy  of  tafte : 
and  a  peculiar  vivacity  and  elegance  runs 
through  their  manners.  The  irregularity  and 
boldnefs  of  the  Englifh  tafte  correfponds  ex 
actly  with  the  general  fpirit  of  the  nation. 
The  ftatelinefs  which  the  Spaniards  affect 
in  their  behaviour,  is  analogous  to  the  lofti- 
nefs  which  they  approve  in  compofition.  It 
is  no  difficult  matter  to  trace  a  like  connexion, 
between  tafte  and  character  in  individuals, 

THIS  connexion  may  be  owing,  in  fomc 
meafure,  to  the  influence  which  the  paffions 
have  on  tafte.  But  it  can  fcarce  be  doubted, 
that  it  arifes  as  frequently  from  the  tincture 
which  tafte  gives  to  the  paffions ;  efpecialiy 
.when  we  recollect,  that  the  ideas  which  ex 
cite 
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cite  the  paflions  are,    in  a  great  meafure,  de 
rived  from  the  fentiments  of  tafte. 

IF  it  fliould  farther  appear,  that  a  juft  and 
well-regulated  tafte  has  a  peculiar  tendency 
to  confirm  virtuous  affections  and  principles, 
its  importance  would  be  ftill  more  confpi- 
cuous*  Thofe  who  have  inquired,  whether 
it  has  this  tendency,  feem  to  have  run  into 
extremes.  Some  reprefent  thofe  qualities  in. 
actions  and  affections  which  excite  our  mo 
ral  approbation,  as  the  fame  with  thofe  qua 
lities  which,  in  a  picture,  or  a  poem,  produce 
the  gratification  of  tafte ;  and  think  that  it 
is  the  fame  faculty  which  is  pleafed  in  both 
cafes  *.  But  experience  will  fcarce  fup- 
port  this  opinion.  A  tafle  for  the  fine  arts, 
and  a  high  fenfe  of  virtue,  which,  on  this 
Iiypothefis,  would  be  the  fame,  are  often  fe- 
parated  :  and  a  careful  examination  of  the 
moral  faculty,  would  probably  lead  us  to  de 
rive  it  from  other  principles  than  thofe  from 
which  tafte  has  been  explained.  There 
feems,  however,  to  be  as  little  reafon  for  de 
termining,  with  others,  that  tafte  has  no  in 
fluence  upon  morality  f .  It  may  be  fepa* 

*  This  is  often  afierted,  or  very  plainly  iniinuated,  by 
Lord  Shaftefbury.     See  Cbarattcrifiiu,  faflim. 

f  This  opinion  is  maintained  by  Mr  Brown,  E/ay  m 
Char  aft  srijlics,  §  7. 

R  2  rated 
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vated  from  virtue ;  it  may  accidentally  lead 
men  to  act  vicioufly,  for  its  gratification  :  but, 
that  it  is  naturally  more  favourable  to  virtue 
than  to  vice,  may  be  inferred  from  many  of 
the  acknowledged  qualities  of  the  human- 
mind. 

MOST  wrong  pafiions  may  be  traced  up 
to  iome  perveriion  of  tafte  which  produces 
them,  by  leading  us  to  mifapprehend  their 
objects.  It  would  be  almoft  fuperiluous  to> 
undertake  a  formal  proof,  that  luxury,  pro 
digality,  ambition,,  arife  chiefly  from  this 
caufe.  And  it  is  evident,  that  if  tafte  were 
perfectly  formed,  fo  as  to  difcover  that  it  is 
a  falfe  beauty  or  fublimity,  or  at  leaft  an  in 
ferior  fpecies,  that  belongs  to  thefe  vices,  or 
their  objects ;  and  if  it  were  accuftomed  to 
the  purer  and  nobler  fubjedls  about  which 
it  may  be  employed,  thofe  ideas  which  now 
miflead  fo  many,  muft  lofe  a  great  part  of 
their  influence  upon  them.  Vice  is  often  pro 
moted  by  tafte  ill  formed  or  wrong  applied  : 
let  tafte  be  rendered  correct  and  juft,  vice  will 
be  almoft  extinguished;  for  our  opinions  of 
things  will  be,  in  moft  cafes,  true,  and  fuited 
to  their  natures. 

A  MAN  who  is  acquainted  with  high  and 
noble  pleafures,  naturally  defpifes  fuch  as  arc 
far  inferior.  A  relilh  for  the  gratification* 
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of  tafte  will  enable  a  man,  in  fome  degree,  to 
undervalue  the  pleasures  of  fenfe,  and  to  dif- 
regard  the  calls  of  appetite,  which  are  the 
greateft  obstructions  to  the  prevalence  of 
good  affections.  A  man  of  an  improved 
tafte  puts  very  little  value  on  fenfual  delights, 
except  fo  far  as  they  come  to  him  recom 
mended  by  an  opinion  of  elegance.  And  it 
has  been  already  obferved,  that  a  perfectly 
juft  tafte  would  enable  him  to  ftrip  this  re 
commendation,  in  a  great  meafure,  of  its 
force. 

ANY  fentiment,  or  affection,  which  is  fuita* 
ble  to  the  prevailing  bias  of  the  mind,  will 
derive  peculiar  ftrength  from  that  bias.     A, 
juft  and  elegant  tafte,  frequently  employed,  .v 
puts   the  mind  into   an  habitual   difpofition, 
more  congruous  to  the  agreeable  feeling,   and. 
gentle  impulfes,  of  kind  affection,  than  to  the 
more  tumultuous  agitations  of  the  rougher 
paffions.      The  exercife  of  tafte   begets  fe~ 
renity  and  fatisfaction.     When  thefe  prevail, , 
the  mind  is  prone  to  benevolence.     This  af 
fection  finds  the  mind  already  in  a  temper.    . 
faked  to  it ;  and  it  ftrikes  deep  its  roots,  as. 
in  a  foil  which  fupplies  it  with  its   natural 
nourishment,  in  great  abundance.    A  man  is 
feldom  better  difpofed  to  friendship,  generoli? 
ty,   love,  and  the  whole  train  of  kind  affec 
tions,  than  when  his  mind  has  been  foftenec 
IV  3  br 
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by  the  charms  of  mufie,  painting,  or  poetry. 
It  is  univerfally  acknowledged,  that  thefe  arts, 
when  properly  applied,  are  very  powerful'  in. 
recommending  virtue.  And  their  power 
arifes,  in  a  great  meafure,  from  the  circum- 
ftances  which  we  are  now  confidering.  Their 
immediate  gratifications,  by  producing  a  con 
gruous  diipofltion,  prepare  the  mind  for  be 
ing  deeply  imprefTed  with  the  moral  fenti- 
ments  and  affections  which  they  are  fitted 
to  infinuate. 

ALL  the  principles  of  the  human  mind 
have  fo  near  a  connexion,  that  one  of  them 
can  fcarce  be  conilderably  altered,  but  it  pro 
duces  a  iimilar  alteration  in  the  reft.  A  vi 
gorous  tafte,  not  only  is  affected  with  every 
the  minuteft  object,  directly  prefented  to  it ; 
but  imparts  alfo  a  peculiar  fenfibility  to  all  the 
other  powers  of  the  foul.  Refinement  of 
taite  makes  a  man  fufceptible  of  delicate  feel 
ings  on  every  occaiiors ;  and  thefe  increafe  the 
acutenefs  of  the  moral  fenfe,  and  render  all 
its  perceptions  lironger  and  more  e.xquiiite. 
On  this  account,  a  man  of  nice  tafte  will  have 
a  ilronger  abhorrence  of  vice,  and  a  keener 
reliih  for  virtue,  in  any  given  fituation,  than 
a  perfon  of  dull  organs  can  have,  in  the  fame 
circumftances.  Hence  it  proceeds  in  part, 
that  many  actions  are  reckoned  either  virtu 
ous  or  vicious  by  civilized  nations,  which 

to 


Sett.  VI.  OF  TASTE,  199 

to  favages  appear  perfectly  indifferent.  Thb 
may  rather  be  afcribed  to  an  elegance  o£  taftc 
gradually  introduced  by  fociety,  than  to  any, 
peculiar  difpofition  to  virtue.  The  moral 
fenfe  is,  in  favages>  fo  dull,  that  the  qualities- 
of  thefe  actions  are  imperceptible  to  them,, 
and  their  fentiments  in  other  inftances  are 
weak  in  proportion.  Civilized  nations  have 
delicacy  fufScient  to  perceive  moral  qualities 
ki  actions,  which  make  no  impreffion  on  a 
favage ;  and  this  delicacy  renders  more  vigo* 
rous,  in  proportion,  the  perceptions  which 
they  have  from  thofe  actions  that  are  appro 
ved  or  difapproved  by  favages  themfelvesi 
Thus  the  cultivation  of  tafte  gives  new  force 
to  the  fentiments  of  the  moral  faculty,  and  by 
this  mean  renders  it  more  powerful  to  reprefs 
the  vicious  paffions,  and  fupportthe  virtuous* 

IT  is  like  wife  to  be  obferved,  that,  though 
tafte  and  the  moral  fenfe  are  diftinct  powers^ 
yet  many  actions  and  affections  are  fit  to  grati 
fy  both.  What  is  virtuous  and  obligatory  is 
often  alfo  beautiful  or  fubiime.  What  is  vi 
cious  may  be,  at  the  fame  time,  mean^  deform 
ed,  or  ridiculous.  A  man  whofe  tafte  is 
uncultivated,  has  no  motive  in  thefe  cafes, 
but  what  arifes  from  the  moral  principle.  A 
perfon  of  improved  tafte,  not  only  has  this  in 
its  greateft  ftrength,  but  is- capable  of  addi 
tional  motives  derived  from  tafte ;  and  having 

thus 
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thus  a  double  impulfe,  muft  be  more  ftrong- 
ly  prompted  than  the  other.  It  muft  be  ac 
knowledged,  indeed,  that  fome  vices  appear 
fublime  or  elegant,  and  may  therefore  be  re 
commended  by  tafte.  But  they  always  have 
thefe  qualities  in  a  lefs  degree  than  the  oppo- 
fite  virtues.  Superiority  to  external  things  is 
nobler  than  ambition.  Admiration  of  thefe 
vices,  therefore,  implies  a  defect  of  juft  tafte. 
Where  this  faculty  is  perfect,. it  always  prefers 
virtue  to  vice. 

IN  order  to  give  the  foregoing  obfervations 
their  full  weight,  it  is  neceflary  to  remember, 
that  many  different  caufes  concur  in  forming 
the  characters  of  men.  Tafte  is  but  one  of 
thefe  caufes  ;  and  not  one  of  the  moft  power 
ful.  It  is  not  therefore  to  be  expected  that 
the  character  ihouid  be,  in  every  inftance,  per 
fectly  analogous  to  the  tafte.  Other  caufes 
may  counteract  the  influence  of  this  principle, 
and  render  the  turn  of  the  pafTions,  diffimilar 
to  its  ftructure.  On  this  account,  examples 
of  a  good  tafte  joined  with  grofs  paffions,  or  a 
vicious  character,  are  far  from  being  fufHcient 
to  prove  that  tafte  has  no  connexion  with 
morals.  This  heterogeneous  compofition 
may  be  otherwife  accounted  for.  All  our 
concluiions  concerning  human  nature  muft 
be  founded  on  experience  :  but  it  is  not  ne- 
ceflaiy,  that  every  concluiion  ihouid  be  imme 
diately 
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diately  deduced  from  experiment.  A  conclu- 
fion  is  often  fufficiently  eftablifhed,  if  it  be 
fliown  that  it  necefTarily  refhlts  from  general 
qualities  of  the  human  mind,  which  have 
been  afcertained  by  experiment  and  induction,. 
This  is  the  natural  method  of  eftablifhing 
fynthetical  conclulions ;  efpecially  where  an 
effect  is  produced  by  a  complication  of  caufes. 
This  is  the  cafe  in  the  fubject.  of  our  prefent 
inquiry.  The  character  and  the  paffions  are 
affected  by  many  different  caufes,  of  which 
tafte  is  one.  Tafte  in  the  fine  arts  may  ap 
pear  to  be  wanting  in  fome  men,  becaufe 
they  have  had  no  opportunities  of  exercifmg 
it  on  fubjects  of  that  kind  ;  while,  at  the  fame 
time,  the  natural  principles  of  it  being  vigo 
rous,  and  all  men  being  converfant  about  the 
objects  of  affection,  it  may  beflow  a  delicacy, 
and  refinement  on  the  character.  Affectation 
may  difguife  the  paffions,  imitation  may  ren 
der  them  unfuitable  to  the  turn  of  tafte,  ha 
bit  may  make  them  run  counter  to  it ;  but 
tafte  has,  notwithftanding,  a  natural  tenden 
cy  to  influence  them. 
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ADVERTISEMENT, 


CfH E  following  effays,  upon  the  fame  fub- 
j eft  which  Prof effor  GERARD  has  treated, 
in  fuch  a  maflerly  manner •,  are  the  productions 
of  three  of  ths  great  eft  andmoft  elegant  writers, 
that  the  French  nation  has  ever  produced. 
'There  can  then  be  no  doubt  about  their  title  to 
a  place  in  this  volume ;  which,  by  fuch  a  valu 
able  addition,  will  contain,  perhaps,  all  that 
can  be  f aid  concerning  the  principles,  the  nature, 
the  characlers  and  extent,  the  rife  and  decline 
of  true  tafte ;  matters  hitherto  injudicioujly 
treated  by  many  pens,  and  but  fuperficially  by . 
the  be/I.  But  not  with/landing  the  merit  of 
thefe  ejjays,  it  is  owing  to  Mr  GERARD'J  can 
did  and  generous  permijjion,  that  they  are  ad 
mitted  into  a  volume  which  was  appropriated  to 
his  own  excellent  performance.  The  genuine 
love  of  truth  difpels  thofe  anxious  fears  of  riva- 
lity,  which  are  the  refult  of  a  narrow  and  [elf - 
ifb  ambition,  and  not  of  a  noble  and  generous  e- 
mulation.  Bcfides,  Mr  GERARD'J  talents 
render  fuch  anxious  fears  entirely  groundlefs. 
On  the  other  hand,  our  ingenious  ProfeJJor  can* 
not  be  difpleafed,  thai  his  name  fbould go  down 
to  pojlerity  in  company  with  thofe  of  MONTE- 
SQJJIEU,  D'ALEMBERT,  and  VOLTAIRE. 
S  the 
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The  effays  of  the  two  latter  are  finijhed 
pieces.  That  of  the  late  Prefident  MONTE 
SQUIEU  is  an  imperf eft  fragment,  an  affem- 
-blage  of  fcattered  thoughts,  the  firft  ftrokes  of 
fits  pencil,  in  which  we  fee  the  noble  fubject 
jketched  out  in  part,  and  the  principal  colours 
that  enter  into  the  composition  of  true  tafte 
.thrown  carelefsly  upon  the  canvas.  For  -while 
the  noble  artift  was  drawing  his  outlines,  and 
gathering  materials  for  his  work,  he  was  feized 
-with  a  diforder,  which  prevented  him  from  gi 
ving  it  the  jinifhing  touch,  and  deprived  the 
republic  of  letters  of  one  of  its  bright  eft  orna 
ments.  The  thoughts,  however,  of  fuch  an  o- 
riginal  genius,  unconnecled  as  they  may  be,  wili 
be  highly  acceptable  to  fuch  as  know  that  there 
is  a  true  fublime  always  to  be  found  in  the  frft 
and  moji  imperfecljketches  of  great  majiers,  and 
that  the  rude  dejigns  c/flRuBENS  are  infinitely 
more  valuable  than  many  a  ccrrecl  and  jinifhed 
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THE  external  fenfe,  with  which  nature- 
has  furnifhed  us,   and  by  which  wcr 
diftinguifh    and    reliili   the    various  • 
kinds  of   nourifhment   that  are  adapted  to 
health  and  pleafure,    has  in  all  languages  gi 
ven  occafion  to  the  metaphorical  word  tajley 
by  which  we  exprefs  our  perception  of  beauty, 
deformity,  or  defect,  in  the  feveral  arts.   Tafte 
then,   in  general,  is  a  quick .,  difcernment,    a 
fudden  perception,   \vhich,  like  the  fenfation 
of  the  palate,  anticipates  reflection;  like  the  pa 
late,  it  reliihes  what  is  good  with  an  exquifitc 
and  voluptuous  fenfibility,  and  rejects  the  con- 
trary  with  loathing  and  difguft;  like   the  pa- 
S>3  latcs 
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late  alfo,  it  is  often  doubtful,  and,  as  it  were: 
bewildered,  not  knowing  whether  it  fhould. 
relifh  or  reject  certain  objects  ;  and  frequently 
requires,  the  influence  of  habit  to  give,  it  a  fix 
ed  and  uniform-  determination. 

To  have  a  tqfte,  fuppofes  fomething  more 
than  merely  to  perceive,  and  to  difcern  with 
accuracy,  the  beauty  of  any  work  or  object. 
This  beauty  muft  be  jfe/f,  as  well  as  perceived", 
the  mind  muit  be  touched  and'  affected  by  it 
in  a  lively  anclfeniible  manner.  This  feeling, 
however,  in  order  to  conftitute  true  tafle,f 
inuft  not  be  a  vague  and  confufed  fenfation  ; 
but  muft  be  attended  with  a  cliitinct  view,  a. 
<mick  and.  coraprehenfive  difcernment  of  the 
various  qualities,  in  their  feveral  relations  and- 
connexions,  which  enter  into  the  compofition 
of  the  object  we  contemplate.  And  in  this 
we  fee  another  flriking  refembiance  between 
the  intellectual  tafle  and  the  fcnfual  one;  for 
us  a  nice  palate  perceives  immediately  the 
mixture  of  different  wines,  fo  the  man  of 
t:;fte  will  quickly  difcern  the  motley  mixture 
of  different  ftyles  in  the  fame  production ; 
and,  let  the  beauties  and  defects  be  ever  fo 
clofely  blended  in  an  object,  will  always  be 
capable  of  diitinguiiliing  the  former  from  the 
latter. 

As  the  corruption  of  the  fcnfual  tafle  dif- 
CQvers  itfelf  by  a  relifh  for  gjily  thofe  delicate 

and 
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and  high-feafoned-  difhes,  in  which  all  the 
refinements  of  art  have  been  employed  to  ex 
cite  a  forced  fenfation  of  pleafure  ;  fo  the  de 
pravity  of  the  intclleflual  tajle  manifefts  itfelf 
by  an  attachment  to  far-fetched  and  ftudied 
ornaments,  and  by  a  want  of  relifti  for  thofe 
beauties  which  are  unaffected  and  natural,. 
The  corruption  of  the  fenfual  tafte,  which 
makes  us  delight  in  fuch  aliments  as  are  dif- 
gufting  to  thofe  whofe  organs  are  in  a  good 
fiate,  is  in  reality  a  kind  of  difeafe  ;  nor  is 
that  depravity  of  the  intellectual  tafte  which 
makes  many  prefer  the  biirlefque  to  the  fitb- 
lime,  and  the  laboured  ftiffnefs  of  art  to  the 
beautiful  Simplicity  of  nature,  lefs  a  difeafe  in 
our  mental  frame,. 

TKE  intellectual  icfte  is  much  more  form 
ed  by  education  and  culture,  than  the  fenfual = 
one  ;    for  though  the  latter  may  be  brought, 
by  habit,  to  reliih  what  at  fir-ft  excited  loath 
ing  and  difguft ;  yet  it  does  not  feem  to  have, 
been  the  intention  of  nature,  that  the  gene 
rality  of  mankind  fliould  acquire  by  cuftom 
and  experience  thofe  fenfations  and  percep 
tions  which  are  neceiTary  to  their  prefervation, 
It  is  othcrwife  with  the  intslleflual  tafte  :    its 
formation  requires  time,  ihftruftion,  and  ex 
perience.     A  young  man,  uninftru&ed  in  the> 
arts  of  mufic   and  painting,    let  his  natural 
be  ever  fo  quick  and  lively,  will  not. 
immediately 
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immediately   diftinguifh,    in  a  grand  concert1 
of  mufic,  the  various  parts  whofe  connexion, 
and  relation  conftitute  the  efTence  and  charm 
of  the  compofition,    nor  will   he  perceive  in 
a  picture  the  gradations   of  light  and  fhade., 
that  harmony  of  colours,  that  corrcctnefs  of 
defign,   which  characterife   a   finished  piece  ; 
but  in  procefs  of  time,    and   alfo  by  degrees, 
he  learns  both  to  hear  and  to  fee  in  a  more 
perfect   manner.       The    fame    uninftructed  * 
perfon  will  find  a  variety  of  emotions  arife  in 
his  mind,  the  firft  time  he  is  prefent  at  the 
reprefentation  of  a  fine  tragedy  :  but  he  will 
neither  perceive  the  dexterity  of  the  author  in 
maintaining  the  unities  ;    nor    that  exqumte 
art  by  which  the  drama  is  fo  managed,   that 
no  perfon  enters  upon  the  fcene,  nor  quits  it, 
wkhout  an  evident  reafon ;  nor  yet  that  ftill : 
more  nice  and  difficult  art,  of  making  the  va 
rious  fubordinate  interefts  terminate  and  cen-  - 
tre   in  one,    which  abforbs  them  all.     It  is 
only  by  the  force  of  habit  and  reflection,  that 
he   will   diftinguifh  thefe   feveral   objects   of* 
1  afte,  and  feel  delightful  fenfations  from  cir- 
cumftances  of  which  formerly  he  had  little. 
or  no  idea. 

ELEGANT  and  able  artifts  may  communi 
cate  their  feelings  and  their  difcernment  to 
others,  and  thus  excite  tajle  in  a  nation, 
which,  without  them,  had  never  known  its 

refined 
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refined  pleafures.  |  By  frequently  contempla 
ting  the  works  of  great  and  eminent  matters 
in  the  various  arts,  the  powers  of  nature 
arife  into  tafte,  and  we  imbibe,  as  it  were, 
the  fpirit  of  thefe  illuftrious  men,  fo  as  to 
come  at  length  to  look  at  a  gallery  of  paintings 
with  the  eyes  of  a  Le  Brun,  a  Pouflin,  or  & 
Le  Sueur;  to  hear  the  declamation  of  Qui- 
jaaut's  operas,  with  the  ear  of  a  Lulli ;  and 
the  airs  and  fymphonieswith  that  of  aRameau. 
Nay,  we  even  read  works  of  learning  and  ge 
nius  with  a  portion  of  that  fpirit  that  appears 
in  their  compofition, 

IF,  in  the  firft  periods  of  the  culture  of  the 
arts  and  fciences,  it  has  fometimes  happened, 
that  a  whole  nation  have  been  unanimous  in. 
the  praife  of  authors  full  of  defects,  and  whom, 
fucceeding  ages  have  beheld  with  indifference, 
and  even  with  contempt ;  the  reafon  is,  that 
thefe  authors  had  natural  beauties  which 
were  perceived  by  all,  while  that  juft  difcern- 
rnent  that  was  necefiary  to  diftinguilh  their 
numerous  defects,  and  which  is  lefs  the  gift, 
of  nature,  than  the  refult  of  time,  habit,  and 
reflection,  was  as  yet  acquired  by  none.  Thus 
Lucilius,  who  had  been  in  the  higheft  repu 
tation  among  the  Romans,  funk  into  oblivion 
when  Horace  arofe  ;  and  Regnicr  was  uni- 
vsrfally  admired  by  the  French,  until  Boileau 
and  if  there  are  feveral  ancient 

authors. 
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authors  who  have  maintained  their  credit, 
notwithftanding  the  abfurdities  that  are  to  be 
found  in  every  page  of  their  writings,  it  muft 
be  the  authors  of  thofe  nations  among  whom 
no  judicious  and  correct  writer  has  appeared 
to  open  their  eyes,  like  Horace  among  the 
Romans,  and  Boileau  among  the  French. 

IT  is  a  common  faying,  That  there  is  no 
difputing  about  taftes  :  and  if  by  tafte  here  be. 
underftood  the  palate,  which  loaths  certain 
aliments,  and  relifhes  others,  the  maxim  is 
juft;  becaufe  it  is  needlefs  to  difpute  about, 
what  cannot  be  corrected,  or  to  attempt  re- 
farming  the  conftitution  and  mechanifm  of 
organs  merely  corporeal.  But  the  maxim  is 
falfe  and  pernicious,  when  applied  to  that 
intellectual  tafte  which  has  for  its  objects  the 
arts  and  fciences.  As  thefe  objects  have  real 
charms,  fo  there  is  in  reality  a  good  tafte 
which  perceives  them ,  and  a  bad  one  which 
perceives  them  not;  and  there  are  certain 
methods  by  which  we  may  often  correct 
thofe  mental  defects  which  produce  a  depra 
ved  tajle.  But  it  muft  be  granted,  at  the 
fame  time,  that  there  are  certain  phlegmatic 
fpirits  which  nothing  can  inflame,  and  alfo 
certain  diftortcd  intellects  which  it  is  im- 
poflible  to  rectify ;  with  fuch,  therefore,  it 
is  in  vain  to  difpute  about  taftes,  becaufe  they 
have  none  at  all. 

IK 
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IN  many  things  tafte  feems  to  be  of  an 
arbitrary  nature,  and  without  any  fixed  or 
uniform  direction,  fuch  as  in  the  choice  of 
drefs  and  equipage,  and  in  every  thing  that 
does  not  come  within  the  circle  of  the  finer 
arts.  In  this  low  fphere  it  fhould  be  diftin- 
guifhed,  methinks,  by  the  name  of  fancy  ; 
for  it  is  fancy  rather  than  tafte  that  produces 
fuch  an  endlefs  variety  of  new  and  contradic 
tory  modes. 

THE  tafte  of  a  nation  may  degenerate,  and 
become  extremely  depraved ;  and  it  almoft 
always  happens,  that  the  period  of  its  perfec 
tion  is  the  forerunner  of  its  decline.  Artifts, 
through  the  apprehcnfion  of  being  regarded 
as  mere  imitators,  ftrike  out  into  new  and 
uncommon  paths,  and  turn  afidc  from  the 
beautiful  fimplicity  of  nature,  which  their 
predeceflbrs  invariably  kept  in  view.  In  thefe 
efforts  there  is  a  certain  degree  of  merit,  which 
arifes  from  induftry  and  emulation,  and  cafts 
a  veil  over  the  defects  which  accompany  their 
productions.  The  public,  fond  of  novelty, 
applauds  their  invention.  But  this  applaufe 
is  foon  fucceeded  by  fatiety  and  difguft.  A 
flew  fet  of  artifts  ftart  up,  invent  new  me 
thods  to  pleafe  a  capricious  tafte,  and  depart 
ilill  further  from  nature  than  thofe  who  firft 
ventured  from  its  paths  into  the  wilds  of 
fancy.  Thus  the  tafte  of  a  people  degene 
rates  into  the  grofTeft  corruption.  Over-  i 

whelmed 
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whelmed  with  new  inventions,  which  fuc- 
ceed  and  efface  each  other  with  incredible 
rapidity,  they  fcarcely  know  where  they  are, 
and  caft  back  their  eager  and  anxious  defires 
towards  the  period  when  true  tajle  reigned 
under  the  empire  of  nature.  But  they  implore 
its  return  in  vain ;  that  happy  period  cannot 
be  recalled :  it  depofits,  however,  in  the  cu- 
ftody  of  certain  choice  fpirits  the  fublime  plea- 
fures  of  true  tafte,  which  they  cherifh,  and 
enjoy,  in  their  little  circle,  remote  from  the 
profane  eye  of  the  depraved  and  capricious 
multitude. 

THERE  are  vaft  countries  where  iajle  has 
not  yet  been  able  to  penetrate.  Such  are 
thofe  uncultivated  waftes  where  civil  fociety 
has  never  been  brought  to  any  degree  of  per 
fection,  where  there  is  little  intercourfe  be* 
tween  the  fexes,  and  where  all  reprefenta- 
tions  of  living  creatures  in  painting  and  fculp- 
ture  are  feverely  prohibited  by  the  laws  of 
religion.  Nothing  renders  the  mind  fo 
narrow,  and  fo  little,  if  I  may  ufe  that  ex- 
preffion,  as  the  want  of  focial  intercourfe, 
This  confines  its  faculties,  blunts  the  edge 
of  genius,  damps  every  noble  paffion,  and 
leaves  in  a  ftate  of  langour  and  inactivity 
every  principle  that  could  contribute  to  the 
formation  of  true  tajle.  Befides,  where 
feveral  of  the  finer  arts  are  wanting,  the  reft 

muft 
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muft  necefTarily  languifh  and  decay,  iince  they 
are  infeparably  connected  together,  and  mu 
tually  fupport  each  other.  This  is  one  rea- 
fon  why  the  Afiatics  have  never  excelled  in 
any  of  the  arts  :  and  hence  alfo  it  is,  that 
true  tafte  has  been  confined  to  certain  countries 
in  Europe. 
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"  HE  philofophical  fpirit,  fo  celebra 
ted  by  one  part  of  our  nation,  and; 
fo  decried  by  another,  has  produ 
ced  different,  and  even  contrary  effects,  ac 
cording  as  we  coniider  it  with  refpec"t  to  the 
fciences,  or  in  relation  to  the  belles  lettres. 
Operating  in  the  fphere  of  icience,  to  which 
it  properly  belongs,  it  has  fet  limits  to  that 
paffion  for  explaining  all  things  which  arofe 
from  the  towering  pride  of  fyftem ;  but  en 
tering  into  the  circle  of  belles  lettres,  it  has 
prenimed,  on  the  contrary,  to  analyfe  our 
pleafures,  to  call  before  its  tribunal  the  more 

*  Thefe  Reflections  were  read  by  Mr  d'  Alembert  before 
die  French  academy,  the  «4th  of  March  1757. 
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elegant  feelings  of  the  human  mind,  and  to 
fubmit  to  its  examination  the  various  objects 
of  tafte.  \  If  the  wife  moderation  which  lias 
been  obferved,  in  thefe  latter  times,  by  phi- 
lofophers,  in  matters  of  fcience,  Iras  met  with 
much  contradiction  ;  is  it  furprifmg,  that  the 
incroaching  fpirit  of  the  ne\v  adventurers  in 
literature  has  alfo  been  oppofed  ?  This  phi- 
lofophrcal  fpirit,  applied  to  the  objects  of 
tafte t  muft  undoubtedly  difpleafe  fuch  of  our 
writers  as  imagine,  that,  in  matters  of  tafle, 
as  well  as  in  thcle  of  a  more  ferious  kind, 
every  paradox  on^ht  to  be  rejected,  every 
new  opinion  banilhed,  and  that  merely  be- 
caufe  it  is  new.  This  way  of  thinking 
.however,  appears  to  me  both  unreafonable 
and  pernicious  :  we  cannot,  extend  too  far 
the  liberty  of  examining,  judging,  and  in 
venting,  in  matters  or  fpeculation  and  literary 
amufement,  even  though,  in  many  cafes,  that 
liberty  fhould  be  utterly  unfuccefsful  in  its 
elforts.  The  flight  of  genius  muft  be  un- 
reftrained,  lince  it  is  often  in  the  midft  of  its 
\vildeft  excurfions  that  it  creates  the  true 
iublimc.  Such  alfo  is  the  cafe  with  the  fa 
culty  of  reafbn,  or  the  philofophical  fpirit, 
.Let  us  therefore  permit  this  difcerning  fpirit 
to  extend  indiicriminately,  though  fometimea 
without  fuccefs,  its  infpecucn  to  all  the  ob 
jects  of  our  pleafures  ;  and  by  that  means 
put  it  in  a  capacity  of  ftriking  out  new  paths, 

and 
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and  conducting  genius   itfelf  into  unknown 
regions. 

ONE  of  the  great  advantages  of  philofophy, 
in  its  application  to  matters  of  iafie,  is  its 
being  fo  admirably  adapted  to  cure,  or  to 
prevent,  that  exceilive  veneration  for  a  certain 
clafs  of  authors,  which  we  may  call  by  the 
name  of  literary  fuperftition.  It  will  juftify 
our  efteem  of  the  ancients,  by  rendering  that 
efteem  rational,  and  reducing  it  within  its, 
proper  bounds  ;  it  will  prevent  our  admiring 
them  in  their  defects  ;  it  will  fhcw  us  their 
equals  in  feveral  of  our  modern  writers, 
who,  becaufe  they  have  followed  the  models 
exhibited  by  the  ancients,  are  fo  unreasonably 
modeft,  as  to  efteem  themfelves  inferior  to 
their  matters.  But  it  will  be  aiked,  Whether 
this  method  of  analyiing  metaphysically  mat 
ters  of  feeling  and  fentiment,  will  not  be  at 
tended  with  many  inconveniencies  ?  Whe 
ther  it  will  not  often  engage  us  to  inquire 
into  the  realons  of  things  which  have  no  rea- 
fon  at  all ;  damp  our  pleafure,  by  leading  us 
into  the  cuftom  of  difcufRng  coldly  what  was 
deiigned  by  nature  to  touch  and  to  inflame ; 
and  put  fuch  fhackles  upon  true  genius,  as  to 
render  it  fervilely  timorous,  and  check  its 
cnterpriiing  ardour  ?  Let  us  endeavour  to- 
give  a  Satisfactory  anfwer  to  thefe  important 
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TASTE,  though  far  from  being  generally 
poiTefled,  yet  is  by  no  means  an  arbitrary 
thing.  This  is  a  truth  acknowledged  on  all 
fides,  both  by  thofe  who  reduce  to/re  to  mere 
feeling  and  perception,  and  by  thofe  alfo 
who  would  bring  it  within  the  fphere  of  rea- 
foning  and  difcuffion.  But  we  muft  obferve, 
at  the  fame  time,  that  all  the  beauties  and 
perfections  which  appear  in  the  productions 
of  nature,  or  of  art,  are  not  properly  the  ob 
jects  of  tafte ;  whofe  perceptions  are  lefs  ex- 
teniive  than  many  are  apt  to  imagine.  There 

.'  are  certain  charms  of  a  fublime  and  ftriking 
kind,  which  equally  affect  all  cbfervers  ;  and 
of  which,  confequently,  all  the  various  or 
ders  of  mankind,  in  all  ages  and  nations  of 
the  world,  are  competent  judges.  But  there 
is  alfo  another  fpecies  of  beauty,  which  only 
affects  thofe  minds  that  are  poffeifed  of  a 
certain  delicacy  of  feeling,  and  which  re 
mains  imperceptible  to  vulgar  fpirits.  The 
beauties  which  belong  to  this  ckfs,  are  beau 
ties  only  of  a  fecond  order  ;  becaufe  objects 
which  excite  the  idea  of  grandeur,  furpafs 
thofe  which  affect  us  only  by  their  graceful- 
nefs  and  elegance.  The  charms,  however,  of 
this  fecond  clafs  of  objects  are  thofe  which 
it  requires  the  moft  fagacity  to  difcern,  and 
fche  greateft  delicacy  to  feel  truly ;  and  ac 
cordingly  they  abound  moil  in  thofe  nations 

..  where  focial  intercourfe  has  contributed  to 

the. 
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the  perfection  of  the  arts,  and  multiplied  the 
fources  of  pleafure  and  enjoyment.  It  is  then 
in  this  clafs  of  beauty  which  is  adapted  to  the 
contemplation  of  the  difcerning  few,  that  we 
are  properly  to  look  for  the  objects  of  tajle. 
Thefe  obfervations  lead  us  naturally  to  define 
tqfte  as  the  faculty  of  diflinguifloing,  in  tfx 
•works  of  artt  the  various  qualities  "which  are 
adapted  to  excite  pleafure  or  difguft,  in  minds 
that  are  fufceptible  of  delicate  fentiments  and 
perceptions. 

IF  then  tajle  be  not  an  arbitrary  thing,  it 
muft  be  founded  on  fixed  and  evident  prin 
ciples,  by  the  application  of  which  we  may 
form  a  decifive  judgment  of  all  the  various 
productions  of  art.  The  truth  is,  that  the 
iburce  of  our  pleafures  and  of  our  difgufts 
lies  folely  and  entirely  within  ourfelves  ;  fo 
that,  if  we  reflect  with  attention  upon  our 
mental  frame,  we  fhall  find  there  general 
and  invariable  rules  of  tafte,  which  will  ferve 
as  the  criterion  of  beauty  and  deformity,  in 
all  the  objects  which  the  fecundity  of  the 
different  arts  prefents  to  our  view.  From 
hence  it  follows,  that  the  fame  philofophical 
fpirit  which  obliges  us,  for  want  of  fufficient 
evidence,  to  fufpend  every  moment  our  in 
quiries  about  the  nature  and  qualities  of  thofe 
objects  that  are  without  us,  ought,  on  the 

contrary, 
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contrary,  to  animate  our  refearclies  with  re- 
fpecl  to  the  objects  and  the  nature  of  tafte, 
which  lies  obvious  to  our  examination,  as 
it  exifts  within  us,  and  conftitutes  a  part  of 
our  mental  frame.  The  true  philofopher 
will,  at  the  fame  time,  ealily  perceive,  that 
this  examination  muft  be  confined  within 
proper  limits.  We  muft  never,  in  our  re- 
fearches  upon  any  fubject,  Hatter  ourfelves 
with  'the  hopes  of  riling  to  Jirft  principles, 
which  a  thick  veil  perpetually  conceals  from 
the  eyes  of  mortals.  To  inveftigate  the  pri 
mitive  and  metaphylical  caufe  of  our  various 
pleafures  would  be  as  chimerical  a  project, 
as  to  attempt  explaining  the  operation  of  ex 
ternal  objects  upon  our  fenfes.  But  as  the 
origin  of  our  knowledge  has  been  reduced  to 
a  fin  all  number  of  fenfations  ;  fo  the  fources 
-of  thofe  pleafures  that  are  relative  to  tafte, 
may  be  traced  out  by  a  few  evident  obferva- 
iions  upon  the  manner  in  which  we  perceive 
and  feel.  Thus  far  the  true  fage  extends  his 
efearches ;  but  here  alfo  he  ftops,  and  de- 
vends  from  hence,  as  from  firft  principles,  to 
'f  lofe  confequences  that  refult  from  his  accu- 
j  ate  obfervations. 

IN  analyfing  tafte,  we  fhall  find  many  quali 
ties  neceiTary  to  the  proper  exercife  of  that 
perceptive  power,  which  efcape  the  notice,  of 
inattentive  obfervers.  It  docs  not  coniift 

wholly 
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wholly  in  accuracy  and  rectitude  of  judg 
ment,  however  rare  and  precious  this  quality 
may  be,  nor  yet  in  a  delicate  fenlibility  alone. 
No  :  there  is  yet,  farther,  a  coniiderable 
aflemblage  of  fenfes  and  powers  (if  I  may  fo 
fpeak)  which  enters  into  its  compofition, 
and  which  we  muft  therefore  carefully  take 
into  the  account.  A  few  examples  will  il- 
luftrate  this  obfervation.  When  we  read  a  i 
fublime  piece  of  poetry,  what  are  the  powers 
and  faculties  of  our  nature  to  which  the  bard 
addrefies  himfelf  ?  They  are  various  :  fome- 
times  he  fpeaks  to  our  imagination,  fome- 
times  to  our  affections,  fometimes  to  our 
reafon,  but  always  to  the  external  fenfe  or 
organ  of  hearing.  Verfe  is  a  fpecies  of  har 
mony,  with  refpect  to  which  the  ear  is  too 
delicate  to  admit  of  the  leafl  defect ;  fo  that 
reafon  itfelf,  upon  fome  occaiions,  is  obliged 
to  make  certain  facrifices  to  rhyme.  A  philo- 
fopher,  then,  with  all  his  penetration,  and  de 
licacy  of  fentiment,  will  be  an  incompetent 
judge  of  poetry,  if  he  has  not  a  good  ear. 
He  will  aiTert,  that  the  pleafures  which  refult 
from  poetic  harmony  are  merely  chimerical ; 
that  all  authors,  of  whatever  kind  their  pro 
ductions  may  be,  ought  to  addrefs  themfqlves 
alone  to  the  underftanding  and  the  heart ; 
nay,  by  captious  reafonings,  he  will  caft  an 
apparent  ridicule  upon  the  care  and  induftry 
which  are  employed  in  arranging  words  and  * 

periods, 
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periods,  fo  as  to  render  them  harmonious, 
and  pleating  to  the  ear.  Thus  a  natural  phi- 
lofopher  who  poflefled  no  other  external 
fenfe  but  that  of  feeling,  would  hold  it  as  a 
thing  impoflible,  that  diftant  objects  fhould 
operate  upon  our  bodily  organs ;  and  would 
prove  his  aflertion  by  fophiftical  arguments, 
to  which  no  fatisfactory  anfwer  could  be  gi 
ven,  as  long  as  he  was  deprived  of  fight  and 
hearing.  Such  is  the  cafe  of  that  philofopher 
who,  without  a  delicate  ear,  pretends  to  have 
a  tajle  for  poetry.  He  imagines  he  does  no 
real  injury  to  a  poem,  when,  by  tranfpoling 
the  words,  he  deftroys  their  harmony  and 
cadence  ;  and  he  will  attribute  the  langour 
and  flatnefs  which  the  poem  acquires  by  this 
change,  to  the  power  of  prejudice  and  cuftom, 
to  which  he  acknowledges  his  own  involun 
tary  fubjection.  He  will  never  once  imagine, 
that,  by  breaking  the  meafure,  and  tranfpo 
ling  the  words,  he  has  "deftroyed  the  delight 
ful  harmony  that  refulted  from  their  metrical 
arrangement  and  proportions.  To  judge, 
however,  properly  of  fuch  a  conduct,  we  have 
only  to  afk  ourfelves,  what  we  fhould  think 
of  a  mufician,  who,  to  prove  that  the  plea- 
fure  of  melody  is  founded  in  opinion,  and 
not  in  nature,  fhould  fpoil  a  fine  air,  by  de- 
ftroying  the  proportion  and  fymmetry  of  the 
founds  of  which  it  was  compofed  ? 

IT 
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IT   is  not  thus  that   the   true  philofopher 
will  judge  of  the  pleafures  that  arife  from  po 
etry.     Avoiding  wifely  all  extremes,  he  will 
neither   attribute  them  entirely  to  nature  on. 
the  one  hand,  nor  wholly  to  opinion  on   the 
other.     He   will    obferve,  that  as  all  nations 
are  more  or    lefs  agreeably  affected  with  the 
charms  of    mufic  in    general,    though  they 
may   not  all  delight  in  the   fame   particular 
kinds  of  melody  ;    fo,  in   like  manner,  they 
are   all,    in   general,    fufceptible  of  pleafure 
from  poetic  harmony,   though  the  poetry  of 
one  people  may  differ  extremely  from  that  of 
another.     It    is  by  examining  attentively  this 
difference,    that    the    true   fage  will  be   able 
at  length  to  determine  how  far  the  pleafures 
we  receive    from    poetry    and  mufic  are   in 
fluenced  by    habit ;  what  real  additions  they 
derive   from    thence,     and    what   imaginary 
ones    they    receive    from    opinion.       For    he 
will  ever    diftinguifh    between    that  pleafure 
which  is  the  refult   of  habit,  and  that  which 
is  arbitrary,  and  merely  founded  on  opinion  ; 
a  diftinction  hitherto  not  fufficiently  attended 
to,  in  treating  this  fubject,    but  which,  not- 
withftanding,     daily    experience    fufficiently 
juftifies.      There   are   certain   pleafures  that 
ftrike  us  immediately,    and  that  pervade  the 
foul  the  very  moment  that  their  objects  are 
prefented  ;  there  are   others,    which  require 
rime   to   produce  their  proper  effect  j  which 
U  are 
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are  received  with  indifference  or  difguft,  un 
til  the  mind  has  been  modified  by  their  ac~lion 
upon  it  to  a  certain  degree,  and  are  then  en 
joyed  with  the  quickeft  fenfations  of  delight. 
How  often  has  it  happened,  that  a  piece  of 
muiic  which  we  have  heard,  for  the  firft 
time,  without  any  agreeable  emotion,  has 
excited  afterwards  in  us  the  moft  ecftatie  rap 
tures,  when,  by  its  being  often  repeated,  the 
ear  has  been  at  length  able  to  diftinguifh  its 
complicated  charms,  and  to  perceive  the 
whole  delicacy  and  force  of  its  expreffion  ? 

THIS  is  a  ftriking  inftance  of  the  pleafures 
which  arife  from  habit,  and  which  muft  by 
no  means  be  looked  upon  as  arbitrary,  be- 
caufe  they  may  be,  at  firft,  received  with 
indifference,  and  have  the  force  of  prejudice 
againft  them. 

THUS  a  philofophical  connoifTeur  will  be 
careful  to  maintain  every  faculty  and  every 
fenfe  in  their  refpective  privileges,  and  to  at 
tribute  to  a  good  ear  the  authority  that  be 
longs  to  it,  in  deciding  concerning  the  merit 
of  poetical  compofitions.  But,  at  the  fame 
time,  he  will  be  far  from  thinking,  that  the 
poet's  attention  to  pleafe  the  external  fenfe 
can  juftify  his  difpenfing  with  the  more  im 
portant  obligation  of  fatisfying  the  reafon  and 
imagination  of  his  readers,  by  the  juftnefs  of 

his 
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his  ideas,  and  the  fublimity  of  his  views.  As 
he  is  perfuaded  that  the  firft  and  moft  im 
portant  rule  of  good  writing  requires  a  con 
formity  between  the  ftyle  of  an  author,  and 
the  matter  which  he  treats;  fo  nothing  will 
difguft  him  more,  than  common  and  trivial 
ideas  expreffed  with  affectation,  and  adorned 
with  the  vain  pomp  and  harmony  of  poe 
try.  A  plain  and  eafy  profe  will,  in  his 
opinion,  be  preferable  to  fuch  numbers  as 
derive  their  principal  merit  from  their  ca 
dence,  and  little  or  none  from  the  truths 
and  fentiments  which  they  are  employed 
to  embellifh  and  fet  off.  Feelingly  fenfible 
alfo  of  the  charms  of  poetic  imagery,  he  is, 
on  that  very  account,  pleafed  with  fuch  ima 
ges  alone,  as  are  new  and  ftriking  ;  and  yet 
even  to  thefe  he  will  prefer,  without  hefita- 
tion,  thofe  beautiful  fentiments  which  unfold, 
in  a  noble  and  affecting  manner,  truths  that 
are  ufeful  to  mankind. 

IT  muft,  however,  be  carefully  obferved, 
that  though  a  philofopher  be  pofferTed  of  all 
that  variety  of  fenfes  and  faculties  that  enter 
into  the  composition  of  true  tafte,  yet  this  is 
not  all  that  is  required  in  the  matter  now 
under  conficleration ;  it  is  farther  neceflary, 
that  the  exercife  of  thefe  faculties  be  not  too 
much  confined  to  one  particular  fet  of  objects. 
The  famous  Malebranche  could  not  read  the 
U  2  moft 
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i  moft  fublirne  verfes  without  a  certain  weari- 
nefs  and  difguft;  and  yet  his  ftyle  abounds 
vvitli  all  the  grand  characters  of  poetry,  and 
is  full  of  imagination,  fentiment,  and  har 
mony  :  but  his  imagination,  entirely  occupied 
about  matters  purely  intellectual,  confined 
its  energy  to  the  creation  of  philosophical 
lyitems  ;  and  the  high  degree  of  feeling  and 
vivacity  with  which  he  was  endued,  only 
ferved  to  make  him  embrace  with  ardour,  as 
truth,  what  was  no  more  than  mere  hypothe- 
ils.  Though  his  profe  was  extremely  har 
monious,  yet  poetical  harmony  had  no  charms 
to  him ;  which  may  perhaps  be  owing  to  one 
of  the  following  reaibns  :  either  that  the  fen- 
.{ibility  of  his  ear  was  confined  to  the  harmo 
ny  of  profe  ;  or  that  a  mechanical  and  natu 
ral  talent  enabled  him  to  write  harmonious 
profe  without  his  perceiving  it,  juft  as  his 
imagination  had  ferved  him  in  philofophy 
without  his  knowledge,  or  as  a  mufical  in- 
ftrument  produces,  without  confcioufnefs, 
,  well-proportioned  founds. 

IT  is  not  only  to  a  want  of  delicacy  in  the 
mind,  or  of  feniibility  in  the  external  organs 
of  perception,  that  we  are  to  impute  all  er 
roneous  judgments  in  matters  of  tafte.  The 
pleafure  we  receive  from  any  excellent  pro 
duction  of  art,  is,  or  may  be  derived  from 
different  fources.  The  true  philcfophical 

analyiis 
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analyfis  connfts,  therefore.,  in  diftinguifhing 
well  thefe  various  fources,  and  keeping  them 
feparate  from  each  other,  that  fo  we  may 
refer  to  each  what  properly  belongs  to  it, 
and  may  not  attribute  our  pleafures  to  caufes 
that  have  had  no  fort  of  influence  in  their 
production.  It  has  been  obferved,  that  the 
rules  of  each  art  fhould  be  taken  from  the 
moft  excellent  competitions  which  each  re- 
fpective  art  has  furniflied ;  and  the  obfervation 
is  undoubtedly  juft.  It  is  not  however  by 
the  confuted  aggregate  of  pleafure,  by  the 
collective  refill  t  of  the  agreeable  perceptions, 
which  thefe  compofitions  have  produced  in  us, 
that  we  are  to  fix  the  rules  of  tafle ;  but  by 
that  reflex  act  of  the  mind,  which  enables 
us  to  diftinguifh  the  particular  paflages  that 
excited  in  us  delightful  fenfations*  from  thofc 
which  were  only  defigned  as  fhades  in  the 
piece,  or  as  refting-places  for  the  exhaufted. 
attention  of  the  reader,  and  alfo  from  thofe 
where  the  author  has  exhibited  marks  of  in 
voluntary  negligence.  For  want  of  obferving 
this  method,  the  imagination,  warmed  by  cer 
tain  beauties  of  the  nobleft  kind,  which  may 
ihine  forth  in  a  work,  other  wife  full  of  the 
moft  monftrous  defects,  will  gradually  become 
infenlible  of  thefe  defects;  nay,  will  tranf- 
form  them  into  beauties,  and  conduct  us  at 
length  to  that  ftupid  enthufiafm,  which,  by 
admiring  every  thing  indifcriminately,  per* 
U  3  ceives^ 
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j  ceives,  or  rather  feels,  nothing  truly.  Thus, 
by  a  confufed  and  mechanical  impreffion, 
many  will  be  led  either  to  eftabliih  falfe  rules 
of  tajley  or,  what  is  equally  pernicious,  to 
fubftitute  arbitrary  notions  in  the  place  of 
fixed  principles,  to  contract  the  fphere  of  the 
arts,  to  prefer ibe  bounds  to  our  pleafures  in 
order  to  render  them  inlipidly  uniform,  and 
to  confine  the  efforts  of  genius  and  indxiftry 
within  a  narrow  circle. 

IT  is  the  province  of  philofophy  to  break 
thefe  inglorious  bonds  afunder  ;  but  ihe  can 
not  be  too  circumfpect  in  the  choice  of  the 
arms  by  which  this  noble  deliverance  is  to  be 
accomplifhed.  '  The  late  Monf.  De  la  Motte 

v  maintained,  that  verification  was  not  eiTential 
to  dramatical  compoiitions  ;  but  to  prove  an 
opinion  fo  fufceptible  of  a  rational  defence, 
he  injudicioufly  lanched  into  paradox,  wrote 
againft  poetry  in  general,  and  thereby  did 
nothing  but  injury  to  his  caufe.  He  might  as 
well  have  wrote  againft  mufic  of  every  kind, 
in  order  to  prove,  that  the  chorus  is  not  ef- 
fential  to  tragedy.  This  ingenious  writer  was 
under  no  neceffity  of  combating  the  prejudices 
of  the  public  againfc  his  opinion,  by  fuch 
fenfelefs  paradoxes.  There  was,  methinks,  a 
much  iliorter  way  of  proving  his  point ;  and 
that  was,  to  have  competed  his  celebrated 

,   tragedy  of  Inis  de  Caftro  in  profe.    The  afleeT> 
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ing  nature  of  a  fubjecT:  fo  tenderly  interesting, 
fhould  have  encouraged  him  to  venture  upon 
this  innovation  ;  and  thus  the  theatre  would 
have  been  enriched  with  a  new.  fpecies  of 
dramatic  poetry.  But  an  ambitious  deiire  of 
being  diftinguifhed  from  the  croud,  leads 
men  fometimes  to  combat,  in  theory,  recei 
ved  opinions,  while  a  timorous  felf-love, 
that  dreads  all  new  and  dangerous  attempts, 
through  the  apprehenfion  of  mi  (carrying, 
obliges  them  to  follow  thofc  very  opinions  in 
practice.  It  is  here  that  we  may  obierve  a 
coniiderable  difference  between  the  philofo- 
pher  and  the  legiflator  :  the  latter  difpeafes, 
in  his  private  conducl,  with  the  laws  which 
he  impofes  upon  others ;  while  the  philofo- 
pher  obferves  in  his  works  the-  rules  which  he 
condemns  in  his  preface. 

THE  two  fources  of  error  which  we  have 
been  hitherto  confideiing,  viz.  the  want  of 
fenilbility,  on  the  one  hand,  and  the  want  of 
that  reflection  which  is  requiiite  to  tliflin- 
guifli  the  true  cauies  of  our  pleafures,  on  the 
other,  will  be  the  occaiion  of  perpetuating,  that 
tedious  controverfy,  fo  often  renewed,  and 
fo  mjudicioufly  carried  on,  the  merit  of  the 
ancients.  Their  advocates,  under  the  im- 
pulfe  of  an  enthufiaftic  admirjtion,  are  too 
prone  to  exalt  their  productions  upon  thq 
whulc,  on  account  of  the  ftrikiag  beautjes 

that 
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that  appear  in  fomc  of  the  parts ;  while  their 
adverfaries  refufe  thofe  applaufes  that  are  due 
to  the  parts,  on  account  of  the  defects  that 
appear  in  the  whole. 

THEBE  is,  however,  another  error  into 
which  the  philosophical  critic  is  more  liable  to 
fall,  and  to  avoid  which,  he  muft  confe- 
quently  employ  his  principal  attention.  This 
error  confifts  in  applying  to  the  peculiar  ob 
jects  of  tafte,  principles,  which,  though  true 
in  themfelves,  yet  have  no  relation  to  thefe 
objects.  Every  one  is  acquainted  with  thofe 
lines  in  the  tragedy  of  the  Horatii, 

£>ue  vouliez   vous  qu'il  Jit  centre  trois  ?    £>u'il 

mourut. 
Ou  qu'un  beau  defefpoir  akrs  le  fecurut  *. 

The 

*  To  enable  thofe  who  don't  underhand  the  French 
language  to  enter  into  the  true  fpirit  of  this  ingenious 
criticifm,  it  will  be  proper  to  obferve,  that  in  Corneille's 
tragedy  of  the  Horatii,  a  rneflenger  arrives  to  inform  the 
old  Horatius,  that  two  of  his  fons  were  killed,  and  that 
the  third  was  flying  from  the  three  Curatii.  The  vene 
rable  old  man  is  filled  with  indignation  at  the  conduct  of 
his  remaining  fon.  The  meflenger,  to  excufe  him,  ad- 
drefles  himfelf  thus  to  the  incenfed  father  :  "  What  other 
*'  refource  had  he  than  flight,  overpowered,  as  he  was,  by 
•«  three  combatants  ?"  "  A  glorious  death,"  replies  the 
«ld  Horatius,  *'  or  that  fuccour  that  is  adminiflered  by 
*'  A  aoble  deipair."  Thefe  words,  A  glorious  death,  which, 

are 


ESSAY   ON   TASTE.  237 

The  heroic  expreflion  of  the  aged  father, 
£>v?il  moiirut,  has  been  juftly  and  univerfally 
admired ;  and  the  following  verfe  as  juftly 
and  univerfally  condemned ;  and  yet  the 
common  principles  of  metaphyiics  will  furnifh 
arguments,  or  rather  fophifms,  to  juftify  this 
verfe  againft  all  the  rules  of  true  tafte.  It 
will  be  alledged,  for  inftance,  that  this  fe- 
cond  verfe  is  neceiTary  to  exprefs  all  the  feel 
ings  that  pafled  in  the  mind  of  the  old  Hora- 
tius:  for  though  it  was  his  duty  to  prefer  the 
death  of  his  fon  to  a  life  of  dishonour  ;  yet  it 
was  ftill  more  natural  to  wifh,  that  his  fon 
might  efcape  by  the  means  of  his  valour  ;  and 
that,  animated  by  a  noble  defpair,  he  might 
ftand  alone  againft  his  three  adverfaries,  and 
return  victorious  from  the  combat.  This 
defence,  however  plauilble  upon  metaphyfi- 
cal  principles,  is  abfolutely  mifapplied  in  the 
cafe  before  us,  where  the  queftion  is  not  con 
cerning  the  mere  expreflion  of  truth  and 
nature,  but  concerning  fuch  expreflions  of 
both  as  are  ftr iking  and  fublime.  According 
to  the  reafoning  of  the  metaphyfical  critic, 
the  fecond  verfe,  as  it  contains  the  fentiment 
that  is  the  moft  natural  of  the  two,  ihould 

are  equivalent  to  ^uil  niotmtt,  conclude  the  firft  line  in 
the  French,  and  give  us  a  ftriking  inftance  of  the  true  fub 
lime.  What  follows  is  cenfured  by  Mr  D'Alembert  for  the 
excellent  reafons  offered  in  his  elegant  obfervatioas  on  this 
paflage, 

have 
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have  preceded  the  firft,  which,  by  that  means, 
would  have  loft  the  greateft  part  of  its  force. 
Befides,  nothing  more  feeble,  flat,  and  fri 
gid,  than  this  fecond  verfe,  even  when  reftored 
to  its  true  and  natural  place.  For  where 
is  the  necefnty  for  the  old  Horatius's  exprefT- 
ing  the  defire  which  that  verfe  contains  ? 
Will  not  every  one  fuppofe,  without  difficul 
ty,  that  it  would  have  been  infinitely  more 
rejoicing  to  him  to  have  feen  his  fon  living, 
and  crowned  with  victory,  than  falling  a 
victim  to  the  fuperior  force  of  his  enemies  ? 
The  poet  then  had  no  occaiion  to  exprefs  a 
defire  which  every  one  muft  fuppofe.  The 
only  fentiment  which  fuited  that  violent  flate 
of  emotion  in  which  the  venerable  old  man 
now  was,  the  only  affection  which  was  pro 
per  to  be  difcovered  upon  fuch  an  occaiion, 
and  in  circumftances,  where  the  glory  of  his 
country  and  of  his  name  were  immediately 
concerned,  was  that  heroic  courage  which 
engaged  him  to  chufe  for  his  fon  a  noble 
death  rather  than  a  life  of  dilhonour  and  in 
famy.  The  cold  and  tardy  reafonings  of 
flow  and  phlegmatic  fpirits  are  very  different 
from  the  fudclen  and  prodigious  bounds, 
which  minds,  nobly  fired,  make  towards  the 
true  fublime  :  the  latter,  difdaining  to  re 
main,  even  for  a  moment,  in  the  fphere  of 
vulgar  fentiments,  underftand  much  more 
,  than  they  exprefs,  and  foar  with  a  rapid 

flight 


ESSAY   ON   TASTE.  239 

flight  to  thofe  fentiments  and  pafiions  that 
cany  the  ftrongeft  marks  of  energy  and 
grandeur.  Their  progrefs  refembles  that  of 
one  of  Homer's  gods,  whofe  fourth  ftride 
brought  him  from  one  end  of  the  univerfe  to 
the  other. 

TH  u  s  then  it  happens,  that,  in  matters  of 
iafte,  the  demi-philofopher  (if  I  may  employ 
that  term)  leads  us  from  the  paths  of  truth 
and  nature,  to  which  it  is  the  province  of 
true  philofophy  to  reftore  our  wandering 
fteps.  It  is  therefore  an  injury  done  both  to 
the  belles  lettres  and  to  philofophy,  to  imagine 
that  they  are  either  incompatible  with,  or  pre 
judicial  to  each  other.  Whatever  relates  to 
our  ideas  and  perceptions,  and  even  to  our 
fentiments  and  feelings,  is  the  true  domain, 
the  proper  fphere  of  philofophy.  It  would 
therefore  be  as  unrealbnable  to  confine  her. 
to  the  heavenly  bodies,  or  to  the  material 
fyftem  of  the  univerfe,  as  it  would  be  to  limit 
poetry  to  the  praifes  of  the  gods,  or  the 
pleafures  of  love.  The  true  fpirit  of  philo 
fophy  is  fo  far  from  being  in  opposition  to 
tafte,  that  it  is,  on  the  contrary,  its  moft 
folid  fupport,  as  it  teaches  us  always  to  fet 
out  from  true  and  evident  principles  ;  to  ob- 
ferve,  that  every  art  has  its  peculiar  nature, 
every  iltuation  and  affec'lion  of  the  mind  its 
proper  character,  and  every  objeft  its  diilinc- 

tive 
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live  colouring,  and  thus  prevents  our  con 
founding  the  limits  by  which  the  various  kinds 
are  ib  carefully  cliflinguiihed.  Such  is  the 
nature,  excellence,  and  power  of  the  philo- 
fophical  fpirit,  the  abufe  of  which  fhews  that 
it  is  not  truly  poflefTed. 

IT  has  been  remarked  by  fome,  that  the 
fubmitting  the  objects  of  tafte  to  analytical 
difcuffion  is  adapted  to  blunt  the  delicacy  of 
the  feeling  powers,  and  to  damp  the  fire  and 
vigour  of  genius.  But  this  effect  is  not  to  be 
feared.  The  true  philofopher  knows,  that, 
in  the  moment  when  genius  creates  and  in 
vents,  it  will  not  admit  of  the  leaft  check 
or  reflraint ;  that  it  loves  to  rufh  forward 
without  control  and  without  rule,  to  produce 
indifcriminately  the  monftrous  and  the  fub- 
lime,  and  to  carry  down  its  rapid  ftream 
gold  and  mud  mingled  together  by  the  impe- 
tuofity  of  its  courfe.  Reafori,  therefore, 
gives  to  genius,  while  it  creates,  a  boundlefs 
liberty,  and  even  permits  it  to  continue  its 
career  until  it  exhaufts  its  vigour,  and  finks 
down  to  repofe  ;  like  thofe  fiery  courfers, 
which  it  is  impoflible  to  tame  any  other  way 
than  by  throwing  the  bridle  upon  their  necks. 
But  then  it  is  the  time  for  reafon  to  exercife 
its  authority,  and  to  fit  in  judgment  upon 
the  productions  of  genius.  Accordingly,  it 
preferves  whatever  was  the  offspring  of  a 

true 
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true  and  noble  entlmfiafm,  effaces,  on  the 
contrary,  whatever  was  produced  by  the  ir 
regular  Tallies  of  an  overheated  imagination, 
and  thus  enriches  the  republic  of  letters  with 
mafterly  performances  in  all  the  various 
kinds.  Where  is  the  writer  of  genius  and 
tqfte,  who  does  not  perceive,  in  the  heat  of 
compo-fition,  that  one  part  of  his  mind  (if  I 
may  fo  exprefs  myfelf )  feparates  itfelf  from 
the  other  which  is  employed  in  competing,  in 
order  to  obferve  its  motions,  and  to  give  them 
a  free  courfe,  and  alfo  points  out  beforehand 
what  is  afterwards  to  be  effaced  ? 

THE  true  phiiofopher  ufes  much  the  fame 
method  in  judging  of  the  productions  of 
others,  that  he  employs  in  compofing  his 
own.  He  begins  by  giving  himfelf  up  to  the 
high  and  lively  fenfations  of  pleafure  which 
generally  arife  from  the  firft  impreilion  that 
a  new  and  mafterly  performance  makes  upon 
the  mind.  Perfuided,  -  however,  that  real 
beauties  gain  in  proportion  as  they  are  atten 
tively  examined,  he  recolle&s  himfeif ;  ex 
tends  his  refearches  to  the  caufes  of  his  fatif- 
faction  ;  {ingles  them  out  one  after  another  j 
diftinguifhes  carefully  between  illuibry  fenfa 
tions  and  deep  and  killing  impreffions  ;  and, 
by  this  analytical  procedure,  is  rendered  ca 
pable  of  pronouncing  with  judgment  concern- 
X  ing 


-242  Mr  D'  ALEMEERT'S 

ing  the  merit  of  a  work  in  general,    and  of 
each  of  its  particular  and  conflituent  parts. 

FROM  thefe  obfervations,  we  fhall  be  fur- 
nifhed  with  an  anfwer  to  a  queflion  which 
has  been  often  propofed,  and  alfo  much  de 
bated,  viz.  Whether,  in  judging  concerning 
a  work  of  tafte,  fentiment  or  feeling  is  to  be 
preferred  before  reafoning  and  difcuffion  ? 
Feeling  is  undoubtedly  the  natural  judge  for 
the  firft  moment ;  Difciijfion  for  the  fecond  ; 
and  the  fecond  judge  will,  almoft  always, 
confirm  the  dechlons  of  the  firft,  in  thofe  per- 
fons  who,  with  a  quick  and  delicate  fenle  of 
beauty,  are  fo  happy  as  to  poilefs  a  juft  and 
accurate  difcernment.  But  the  difficulty,  it 
will  be  alledged,  ftill  remains  :  for  as  fenti 
ment  and  difcuffion  will  not  always  be  agreed., 
what  muft  be  done  when  they  differ  ?  Is  it 
not  beft  in  all  cafes  to  follow  fentiment  as  our 
guide,  and  hold  always  by  its  decifion  ?  Is  it 
not  a  miferable  occupation,  will  many  aik,  to 
be  difputing  againft  our  agreeable  fenfations  ? 
and  what  obligations  fhall  we  lie  under  to  phi- 
lofophy,  if  it  manifeftly  tend  to  diminifh  our 
pleafures  ?i  We  c?tnnot  anfwer  this  latter  que 
flion  without  the  utmoft  regret ;  becaufe  we 
are  obliged  to  acknowledge  the  effect  of  phi- 
lofophy  to  be,  in  reality,  what  it  is  here  re- 
prefented  to  be. 

SUCH 
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SUCH  is  the  unhappy  lot  of  humanity, 
that  the  knowledge  we  acquire  ferves  only 
to  gives  us  a  mortifying  view  of  the  fccnes  of 
error  and  illuiion  through  which  we  have 
pafTed,  and  is,  almoft  always,  attended  with 
the  diminution  of  our  pleafures.  The  rude 
Simplicity  of  our  anceftors  rendered  the  im- 
prelHons  they  received  from  the  monftrous 
productions  of  the  ancient  theatre,  more  live 
ly  and  ftriking,  than  thofe  which  we  receive, 
in  this  poiifhcd  age,  from  the  mod  perfect 
of  our  dramatic  performances.  The  nations 
which  we  furpafs  in  knowledge,  and  in  re 
finement,  are  not  lefs  happy  than  we  are  ; 
fince  both  their  defires  and  their  wants  are 
lefs  numerous  than  ours,  and  they  are  fatif- 
fied  with  pleafures  of  a  lefs  elegant  kind 
than  thofe  which  we  purfue.  We  fhould. 
not,  however,  be  willing  to  exchange  our 
knowledge  for  the  ignorance  of  thofe  nations, 
or  for  the  rude  iimplicity  of  our  anceftors. 
For  though  this  knowledge  may  diminifh 
our  pleafures,  yet  it  flatters  our  vanity.  We 
applaud  ourfelves  on  account  of  that  delicacy, 
and  refinement,  that  render  us  difficult  to  be 
pleafed,  and  even  look  upon  them  as  merito- 
rious.!  Self-love  is  the  reigning  paflion,  and 
that  which,  generally  fpeaking,  we  are  the 
moft  eager  to  gratify.  The  pleafure  we  de 
rive  from  thence,  is  not,  like  many  others, 
the  effect  of  a  fudden  and  violent  impreffion  ; 
Xz  it 
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it  is  uniform  and  permanent,  and  may  there 
fore  be  enjoyed  at  leiiiire. 

THESE  reflections,  methinks,  will  be  c- 
fteemed  fufficient  to  juftify  philofophy  from 
the  accufatio.ns  that  have  been  brought  againft 
it  by  ignorance  and  envy.  We  cannot  how 
ever  conclude,  without  obferving,  that,  even 
upon  the  fuppofition  that  thefe  accufations 
and  reproaches  \vere  juft,  yet  they  lofe  then- 
influence,  and  become  unfeemly,  when  they 
are  not  made  by  philosophers  themfelves.  To 
them  alone  it  belongs  to  determine  the  fphere, 
and  to  fix  the  boundaries,  of  the  philofophical 
ipiiit ;  as  it  belongs  only  to  thofe  who  have 
wit,  to  plead  againft  the  abufe  that  may  be 
made  of  it.  But  it  unluckily  happens,  in  op- 
polition  to  this  rule,  that  thofe  who  have  the 
lead  acquaintance  with  philofophy,  are  its 
rnoft  violent  detracters ;  juft  as  poetry  is  de 
cried  by  fuch  as  have  no  talent  for  that  noble 
art ;  the  profound  fciences,  by  fuch  as  are 
ignorant  of  their  firft  principles ;  and  the  age 
we  live  in,  by  thofe  writers  whofe  productions 
are  the  moft  adapted  to  expofe  it  to  contempt. 
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Confidered  with  refpeft   to  the  productions 
both  of  NATURE  and  ART. 


A  Fragment  found  imperfect  among  the  papers  of 

The  late  Prefident  De  MONTESQUIEU* 
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CT'HE  Prefident  De MONTESQUIEU,  though 
one  of  the  greateft  -writers  of  -this  or  any 
other  age,  'was  not  -without  certain  defecls. 
The  affectation  of  depth  rendered  him  fometimes 
obfcure  ;  and  a  pajjion  for  novelty  of  thought ; 
and  analytical  refinement,  led  him  frequently  a- 
flr&y.  If  the  following  fragment  abounds  with 
fine  thoughts  upon  the  fources  of  our  intellectual 
pleafures,  it  muft,  at  the  fame  time,  be  acknow 
ledged,  that  its  ingenious  author  has  advanced 
therein  fome  proportions  that  are  abfolutely 
falfe,  others  that  are  perhaps  trivial,  feveral 
that  are  fomewhat  obfcure,  and  a  few  which 
the  tranjlator  confejjes  he  does  not  under/land  at 
all.  Thefe  laft  are  given  in  the  original 
French ;  and  thus  the  fuperficial  thinker,  who 
may  fatter  himfelf  that  he  underftands  them, 
will  not  be  deprived  of  the  pleafure  of  an  ima 
ginary  difcovery;  nor  the  profound  inquirer, 
•ivho  may  underftand  them  in  effecl,  lofe  any  thing 
that  came  from  the  pen  cf  the  great  MON- 
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A  Fragment  found  impcrfcft  among  the  papers  of 
The  late  Prefident  De  Mo  N  T  E  s  Q,U  I  E  u . 


THE  constitution  of  human  nature  in 
its  prefent  ftate,  opens  to  the  mind 
three   different  fources  of  pleafure  ; 
one,  in  its  internal  faculties  and  efTence ;  ano 
ther,  in  its  union  with  the  body ;  and  a  third, 
in  thofe  imprefiions  and  prejudices  that  are 
the  refult  of  certain  inftitutions,  cuftoms,  and 
habits. 

THESE    different  pleafures   of    the   mind 
conftitute  the  proper  objects  of  tafte,  thofe 

objects 
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objects  which  xve  term  beautiful,  good, 
agreeable,,  natural,  delicate,  tender,  grace 
ful,  elegant,  noble,  grand,  fublime,  and 
rnajeftic,  as  alib  the  qualities  to  which  we 
give  the  name  of  Jc  nef$ai  quoi.  When,  for 
imtance,  the  pleafure  we  enjoy  in  the  contem 
plation  of  any  object  is  accompanied  with  a 
notion  of  its  utility  to  us,  we  call  that  object 
good;  'but  when  an  object  appears  merely  a~ 
greable,  without  being  advantageous,  we  then 
term  it  beautiful. 

THE  ancients  do  not  feem  to  have  fully 
apprehended  this  important  distinction  :  they 
considered  as  things  of  a  pofitive  nature,  thofe 
qualities,  or  rather  perceptions,  which  are 
merely  relative  to  the  nature  and  operations 
of  the  foul.  Hence,  thofe  dialogues  fo  ce 
lebrated  by  the  ancients,  in  which  Plato  gives 
us  an  ample  account  of  the  reafonings  of  his 
great  matter,  are,  in  our  times,  unfufcep- 
tible  of  a  rational  defence,  becaufe  they  are 
founded  upon  the  principles  of  a  falfe  phi- 
lofophy.  All  the  reafonings  they  contain 
concerning  gooclnefs,  beauty,  perfection, 
wifdom,  folly,  hardnefs,  foftnefs,  6r.  are 
entirely  inconclufive  *  ;  as  they  fuppofe  thefe 

various 

*  This  obfervation  is  entirely  erroneous  :  for  granting 
gocdnefe,  beauty,  bard,  foft,  &c.  to  be  merely  perception* 
of  the  mind,  and  nothing  really  exifting  -without  us ;  yet  if 
t&efe  perceptions  be  invariably  excited  by  certain  objects, 

and 
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various  perceptions   to  be  what  they  are  not, 
real  and  pofitive  qualities. 

THE  fources,  therefore,  of  beauty,  good- 
nefs,  &c.  lie  within  us ;  and  of  confequence, 
when  we  inquire  into  their  caufes,  we  do  no 
more  than  inveftigate  the  fprings  of  our  men 
tal  pleafures. 

LE  T  us  then  turn  the  eye  of  the  mind  up- 
•on  itfelf,  examine  its  inward  frame,  con- 
iider  it  in  its  actions  and  its  paflions,  and 
contemplate  it  in  its  pleafures,  in  which  its 
true  nature  is  beft  difcovered.  It  derives 
pleafure  from  poetry,  painting,  fculpture, 
architecture,  mufic,  dancing  ;  in  a  word, 
from  the  various  productions  of  nature  and 
art.  Let  us,  therefore,  inquire  into  the 
reafons  that  render  thefe  objects  pleaiing,  as 
alfo  into  the  manner  of  their  operation,  and 
the  times  and  circumftances  in  which  they 
produce  their  agreeable  effects,  and  thus  give 
an  account  of  our  various  feelings.  This 

and  not  by  others ;  if  they  arife  uniformly  when  thefe  ob 
jects  are  prefented  ;  they  foi-m,  of  confequence,  fixed  and 
permanent  relations,  which  render  all  the  reafonings 
founded  on  them  as  conclufive,  as  if  thefe  perceptions 
were  the  inherent  qualities  of  external  objects.  The 
tranflator  thought  this  error  of  too  much  confequence  to 
pafs  it  over  in  fileiice. 

will 
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will  contribute  to  the  formation  of  tajh\ 
which  is  nothing  more  than  the  faculty  oi: 
difcovering,  with  quicknefs  and  delicacy,  the 
degree  of  pleafure  which  we  ihould  receive 
from  each  object  that  comes  within  the  fphere 
of  our  perceptions. 

Concerning  the  pleafures  of  the  mind. 

THE  mind,  befldes  thofe  pleafures  which 
it  receives  by  the  organs  of  fenfe,  enjoys 
others  which  are  peculiar  to  its  fpiritual  na 
ture,  and  are  abfolutely  independent  on  exter 
nal  fenfation.  Such  are  the  pleafures  that 
arife  from  curiofity  ;  from  the  ideas  of  its 
own  exiftence,  grandeur,  and  perfections ; 
from  the  faculty  of  taking  a  general  and  com- 
prehenfive  view  of  things,  of  contemplating 
a  great  variety  of  objects,  and  of  comparing, 
combining,  and  feparating  its  own  ideas. 
Thefe  pleafures,  which  are  attached  to  the 
nature  of  every  intelligent  being,  depend  not 
upon  the  external  fenfes,  but  reiide  in  the  ve 
ry  eflence  of  the  foul :  and  it  is  needlefs  to 
inquire,  whether  the  foul  enjoys  them  in 
confequence  of  its  union  with  the  body,  or 
not ;  all  that  is  necefTary  for  us  to  know  is, 
that  it  enjoys  them  always,  and  that  they  are 
the  true  and  proper  objects  of  tafle.  We 
fhall  not,  therefore,  take  any  notice  here  of 
the  diftin&ion  that  may  be  made  between 

the 
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the  pleafures  that  the  foul  derives  from  its 
own  efTence,  and  thofe  tliat  refult  from  its 
union  with  the  body,  but  {hall  comprehend 
both  thefe  kinds  of  enjoyment  under  the  com 
mon  name  of  natural  pleafures.  Thefe  plea 
fures  we  muft,  however,  diftinguifh  from 
others  that  have  certain  connexions  with  them, 
and  which  we  may  call  acquired  pleafures. 
In  the  fame  manner,  and  alfo  for  the  fame 
reafons,  we  diftinguifh  between  the  tafle 
which  is  natural,  and  that  which  is  ac 
red. 


pa 


ir  is  of  great  life,  in  researches  of  this 
kind,  to  know  the  fource  of  thofe  pleafures  of 
which  tafle  is  the  rule  or  meafure  ;  fmce  the 
knowledge  of  our  pleafures,  whether  natural 
or  acquired,  will  contribute  much  towards 
the  rectifying  the  two  kinds  of  tafle  that  cor- 
refpond  to  them.  We  cannot  truly  appro-' 
tiate  our  pleafures,  nor  indeed  enjoy  them 
with  a  proper  relifh,  if  we  do  not  carefully 
examine  the  nature  of  thofe  pleafures,  and 
their  firft  fprings  in  the  human  confutation. 

IF  our  fouls  had  not  been  united  to  mate-' 
rial  fubftances,  they  would  (till  have  been' 
capable  of  knowledge  ;  but  it  is  probable  they 
would  have  loved  whatever  they  knew  r 
whereas,  in  the  prefect  constitution  of  things, 
we  fcarcely  love  any  thing  but  tliat  of  which 
we  are  ignorant. 

Y  THE 
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THE  constitution  of  our  nature  is  an  arbi 
trary  thing  ;  we  might  have  been  otherwife 
conftituted  than  we  are  at  prefent ;  and,  in 
that  cafe,  our  perceptions  and  feelings  would 
have  been  quite  different  from  what  they 
.now  are.  An  external  organ  of  fenfation 
more  or  lefs  would  have  given  rife  to  a  fpe- 
cies  of  poetry  and  eloquence  totally  different 
from  that  which  takes  place  at  prefent ;  nay, 
even  another  contexture  of  the  organs  we 
poflefs,  would  have  changed  vaftly  the  nature 
of  poetry.  For  inftance,  had  the  conftitution 
f)i  our  mental  and  bodily  powers  rendered 
our  attention  and  application  of  mind  more 
vigorous  and  conflant  than  what  they  are  at 
prefent,  this  circumftance  would  have  pre 
vented  the  exiftence  of  thofe  rules  which 
are  deligned  to  adapt  the  difpofition  of  a  fub- 
jedl:  to  that  meafure  of  attention  of  which  we 
are  capable  :  had  we  been  naturally  endowed 
with  a  more  perfeft  degree  of  fagacity  and 
penetration,  all  the  rules  which  are  founded 
upon  the  degree  which  we  now  poflefs, 
muft  have  been  entirely  different :  in  a  word, 
all  the  laws  that  derive  their  exiftence  and  au 
thority  from  a  certain  conftitution  of  our  na 
ture,  would  have  been  totally  different,  upon 
the  fuppoiition  of  its  being  otjienvife  conftitu 
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IF  the  fenfe  of  fight  had  been  more  feeble 
and  confufed  than  it  actually  is,  it  would- 
have  been  ncceflary  to  have  introduced  into" 
the  plans  of  the  architect  fewer  ornaments, 
and  more  uniformity  j  but  the  contrary  rule 
muft  have  taken  place  had  our  fight  been- 
more  diftinct,  piercing,  and  comprehenfivtv 
Had  our  fenfe  of  hearing  been  conftituted  like 
thofe  of  many  other  animals,  the  moft  of  our 
rnufical  instruments  would  have  required  a 
quite  different  confirudlion  and  modulation.. 
It  is  true,  the  relations  of  things  to  each  other 
would  have  ftill  continued  the  fame,  let  the 
conftru&ion  of  our  organs  have  been  ever  fo- 
different  from  what  it  now  is  ;  but  thdr  re 
lation  to  us  being  totally  changed,  they  would 
not  have  produced  in  us  the  effects  they  now 
produce.  And  as  the  perfection  of  the  arts 
confifts  in  their  prefenting  to  us  their  refpec- 
tive  objects  in  fuch  a  manner  as  will  render 
them  as  agreeable  and  ftriking  as  is  poffibk  ;• 
fo  a  different  conftitution  of  our  nature  from 
the  prefent,  would,  neceflarily,  require  a 
change  in  the  prefent  ftate  of  the  arts,  adapted 
to  the  change  which  that  new  conftituticn. 
would  occafion  in  the  means  of  enjoyment, 
in  the  manner  of  being  agreeably  affected. 

WE  are,     at  firfh  fight,  prone  enough  to 
imagine,   that   a  knowledge    of    the  various 
fources  of  our  pleafures  is  fufKcient  in  order 
Y  z.  to> 
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to  the  attainment  of  what  is  called  taflet  and 
that  the  man  who  has  fhidied  the  dilates  c£ 
philolbphy  upon  this  fubject  is  a  man  of  tafle, 
;md  may  judge  with  confidence  concerning 
.all  the  productions  of  nature  and  art.  But 
.this  is  a  miftake :  for  the  natural  tajle  does 
not  confift  in  a  theoretic  knowledge,  but  in 
the  quick  and  exquiiite  application  of  rules 
which",  in  fpeculation,  may  be  really  unknown 
to  rue  mind.  It  is  not,  for  example,  necef- 
iary  to  know,  that  the  pleaiure  we  receive 
from  a  certain  object  which  we  call  beautiful 
is  the  effect  of  furpiife  ;  it  is  enough  that 
the  object  produces  its  effect,  and  furprifes 
neither  more  nor  leis  than  is  expedient  for 
that  purpbfe. 

ALL,  therefore,  that  can  be  faid  upon  the 
fubjeft  before  us,  and  ail  the  precepts  that  we 
can  lay  down  for  forming  our  tofte*  can  only 
regard  directly  that  tafte  that  is  to  be  acqui^- 
red,  though  they  have  a  diftant  and  indirect 
relation  to  the  natural  one.  This  indirect  re 
lation  is  manifeft ;  for  the  acquired  tafte  af 
fects,  changes,  augments  and  diminifhes  the 
natural  one,  juft  as  the  former  is  affected, 
changed,  augmented,  and  diminifhed,  by  the 
latter. 

THE  irioft  general  definition  that  can  be 
given  of  tafte t  confidered  antecedently  to  its 

diviiioa 
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divifion  into  good  and  bad,  is,  that  it  is  fome- 
thing  which  attaches  us  to  certain  objects  by 
the  power  of  an  internal  fenfe  or  feeling. 
This  account,  however,  does  not  fuppofe  that 
it  may  not  be  applied  to  intellectual  things,, 
the  knowledge  of  which  is  fo  delightful  to  the 
mind,  that  it  has  been  looked  upon  by  fome 
philofophers  as  the  only  fource  of  true  felici 
ty.  The  foul  acquires  knowledge  by  its  ideas, 
and  its  inward  fenfes  or  feelings  * ;  and  its 
pleafures  fpring  from  the  fame  fources  :  for 
though  the  latter  be  generally  confidered  as  the 
inlets  of  pleafure,  and  we  fuppofe  a  total  dif 
ference  between  ideas  and  feelings ;  yet  it  i- 
certain  that  the  foul/tv/j  whatever  it  perceives  ; 
and  there  are  no  fubjecls  fo  abftrufely  intellec 
tual,  which  it  does  not  either  perceive  in  re 
ality  or  in  fancy,  and  which,  of  confequence, 
it  does  not  fed. 


*  There  is  a  good  deal  of  difficulty  in  translating  the 
French  word  fcniinisnt  by  any  other  terra  than  that  of  fed- 
ing.  The  Englifh  word  fintinunt  in  the  fmgular  number 
may  be  u fed  mcthinks  to  render  the  French  term,  and  I 
have  ventured  to  apply  it  fever al  times  in  this  fenfe,  lea 
ving  out  the  particle  a,  which  attaches  to  it  another  mean 
ing  in  our  language.  But  in  the  plural  number  we  can, 
fcarcely  make  the  fame  ufe  of  it,  as  \>v  fe  nil  went  s,  we  com?- 
iRonly  underftand  our  thoughts  and  opinions. 
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Concerning  intellectual  excellence  in  general. 

WIT  *,  considered  in  a  general  fenfe, 
comprehends  all  the  various  kinds  of  intel 
lectual  endowments  ;  fuch  as,  genius,  good 
fenfe,  penetration,  an  accurate  cfifcernment, 
peculiar  talents,  ta/te. 

The  pajffage  that  immediately  follows  this  pa 
ragraph  is  extremely  obfcure  :  as  the  tranjlator 
under/lands  it,  the  obfervations  it  contains  are 
far  from  being  jujl  \  but  that  no  injury  may  be 
done  fo  the  author  by  a  ^faulty  tranjlation,  the 
pajjage  is  here  given  as  it  Jlands  in  the  origi 
nal. 

"  L'ESPRIT  confifte  a  avoir  les  organes 
*'  bien  conftitues  relativement  aux  chofes  ou 
*'  il  s'applique.  Si  la  chofe  eft  extr'emement 
"  particuliere,  il  fe  nomme  talent ;  s'il  a  plus 
"  rapport  a  un  certain  plaifir  delieat  cles  gens 
"  du  monde,  il  fe  nomme  gout ;  il  la  chofe 
**  particuliere  eft  unique  chez  un  peuple,  le 
M  talent  fe  nomme  efprit ;  comme  1'art  de  la 

*  We  take  the  word  -wit  here  in  the  extenfive  fenie  it 
bears  in  the  old  Engli-fli  authors,  and  in  its  original  figni- 
iication,  which  comprehends  all  the  powers  and  faculties 
of  the  mind.  Otherwise  it  is  impoffible  to  exprefs  in  one 
\vord  what  the  author  i^ndcrfisnds  by  the  term  Efprit t  in 
thispaffage. 

-"  guerre. 
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"  guerre,  et  ['agriculture  chez  les  Remains, 
"  la  chafTe  chez  fuavages"   &c.  £c. 

Concerning  curiofity. 

THE  human  mind  is  naturally  formed  for 
thinking  or  perceiving,  and  curiojity  is  necef- 
fary  to  fuch  a  being  :  for  as  all  things  are  con 
nected  in  nature,  and  every  idea  and  object 
are  in  the  great  chain  of  being  immediately 
preceded  by  their  caufes,  and  as  immediately 
followed  by  their  effects  ;  fo  we  cannot  defire 
the  knowledge  of  one  object  without  being 
defirous  alfo  of  arriving  at  the  knowledge  of 
thofe  that  are  intimately  related  to  it.  Thus 
when  we  fee  the  part  only  of  an  excellent 
piece  of  painting,  we  are  eagerly  defirous  of 
a  fight  of  what  remains  concealed  from  our 
view,  and  the  eagernefs  of  this  defire  is  pro 
portioned  to  the  pleafure  ws  received  from 
what  we  had  already  feen. 

IT  is,  therefore,  the  pleafure  which  we  have 
received  from  one  object,  that  carries  forward 
our  defires  towards  another ;  hence  the  mind 
is  always  bent  upon  the  purfuit  of  fomething 
new,  and  never  enjoys  a  permanent  repofe, 

THUS  may  we  always  be  fure  of  admini- 
ftring  pleafure  to  the  mind,  by  prefenting  to 
its  contemplation  a  multitude  of  objects,  or 

r  •  even 
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even  a  greater  number  than  it  expelled  to= 
fee. 

BY  thefe  obfervations  we  may  be  enabled1 
to  explain  the  reafon,  why  we  receive  plea- 
iiire  both  from  the  view  of  a  regular  garden, 
and  alfo  from  a  rural  profpedt,  in  which  there 
is  neither  order  nor  proportion.  The  plea- 
fure  we  receive  from  thefe  different  objects 
arifes  originally  from  the  fame  caufe,  even 
from  the  natural  defire  we  have  of  feeing  a 
multitude  of  objects.  This  defire  renders  us 
eager  to  extend  our  views,  and  to  wander 
from  place  to  place  ;  the  mind,  under  its  im- 
pulfe,  abhors  all  limits,  and  would  willingly 
enlarge  the  fphere  of  its  contemplation,  and 
even  of  its  actual  prefence  ;  and  thus  one  of 
its  great  pleafures  is,  to  take  in  a  large  and 
diftant  profpect.  But  this  pleafure  is  not  ea- 
fily  attained  :  in  towns  and  cities,  our  view  is 
obftructed  by  various  ranges  of  buildings ;  in 
the  country,  it  is  limited  and  interrupted  by 
many  obftacles.  What  then  is  to  be  done  ? 
Why,  we  muft  have  recourfe  to  art,  which 
comes  to  our  affiftance,  and  difclofes  nature, 
which  was  concealed  from  our  fight :  in  this 
cafe  we  are  more  pleafed  with  art  than  with 
nature  ;  that  is  to  fay,  with  nature  veiled  and 
imfeen.  But  when  nature  prefents  itfelf  to 
us  in  extenfive  profpects,  in  variegated  land- 
fcapes,  where  the  eye  can  roam  uncontrolled 

through 
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through  meadows  and  woods,  through  riling 
grounds  and  flowery  plains,  the  mind  is  quite 
otherwife  elated  and  tranfported  with  thefc 
rural  fcenes,  than  with  the  gardens  of  Le 
Notre  ;  becaufe  luch  is  the  fecundity  of  na 
ture,  that  it  is  always  new  and  original, 
whereas  art  copies  and  refembles  itfelf  in  all 
its  productions.  This  alfo  is  the  rcafon  why 
in  painting  we  are  more  pleafed  with  a  rural 
landfcape,  than  with  a  correct  plan  of  the 
imeft  garden  upon  the  earth ;  becaufe  the 
pointer  reprefents  nature  inthcfe  fcenes  where 
Ihe  appears  with  the  greateil  beauty,  with 
the  moll  ftriking  variety  ;  where  the  eye  can 
ramble  at  liberty,  and  behold  her  in  all  her 
charms  with  pleafure  and  delight. 

THAT  which,  generally  fpeaking,  renders 
a  thought  grand  and  ftriking,  is  when  the  ob 
ject  it  reprefents  opens  to  our  view  a  multi 
tude  of  other  objects  with  which  it  is  con 
nected,  fo  that  we  difcover  of  a  fudden,  and 
as  it  were  inftantaneoufly,  what  we  had  no 
hopes  of  knowing  without  a  confiderable  de 
gree  of  attention  and  application. 

FLORUS  exprefles,  in  thefe  few  words,  all 
the  faults  of  Hannibal;  Cum  viftoria  fcffct 
utit  frui  maluit. 


HE 
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HE  gives  us  an  idea  of  the  whole  Maceda- 
nian  war,  when  he  fays,  Introifle  vitloriafuit.. 

HE  exhibits  to  us  a  ftriking  and  fublime 
view  of  the  whole  life  and  exploits  of  Scipio,.. 
when  he  fpeaks  thus  concerning  his  youth  : 

Hie  erit  Scipio,  qid  in  exitiwn  Africa  crefcit. 

HE  paints,  in  the  moft  lively  colours,  the 
reftlefs  fpirit  of  Hannibal,  the  ftate  of  the 
nations,  and  the  whole  grandeur  of  the  Ro 
man  people,  when  he  fays,  Qiii  profitgits  ex 
slfrica,  hojiem  populo  Romano  toto  or  be  quarebat* 

Concerning  the  pleafures  'which  a  rife  from  or 
der. 

IT  is  not  fufficient  to  exhibit  to  the  mind 
a  multiplicity  of  objects  ;  it  is  farther  requi- 
•fite,  that  they  be  exhibited  with  order  and  ar 
rangement;  for  then  it  retains  what  it  has 
feen,  and  alfo  forms  to  itfelf  fome  notion  of 
what  is  to  follow.  One  of  the  higheft  men 
tal  pleafures  is  that  which  we  receive  from  a 
confcioufnefs  of  the  extent  of  our  views,  and 
the  depth  of  our  penetration ;  but  in  a  pro 
duction  void  of  order  this  pleasure  is  impeded; 
the  mind,  defirous  to  fupply,  from  its  own 
ideas,  this  want  of  regularity,  is  perplexed  in 
tlie  vain  attempt ;  its  plan  mingles  itfelf  with 
that  which  the  author  of  the  work  had  form 
ed, 
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ed,  and  this  produces  a  new  confufion.  It 
retains  nothing,  forefees  nothing  ;  it  is  deject 
ed  by  the  confuiion  that  reigns  in  its  ideas, 
and  by  the  comfortlefs  void  that  fucceeds  the 
abundance  and  variety  of  its  vain  recourfes, 
Its  fatigue  is  without  its  effect,  and  efforts 
are  unfuccefsful.  Hence  the  judicious  artift 
always  introduces  a  certain  order,  even  a- 
midft  confuiion,  where  confuiion  is  not  the 
main  object,  the  principal  thing  to  be  ex- 
preffed.  Hence  the  painter  throws  his  figures 
into  groups  ;  and  when  he  draws  a  battle,  re- 
prefents,  as  it  were,  in  the  front  of  his  piece, 
the  principal  objects  which  the  eye  is  to  dif- 
tinguiih,  and  cafts  at  a  diftance,  by  the  ma 
gic  of  perfpective,  the  groups  where  confu 
iion  and  diforder  reign, 

Concerning  the  pleafure   that  arifes  from  va 
riety. 

IF  order  be  thus  neceflary  in  all  forts  of 
productions,  variety  is  no  lefs  fo ;  without 
variety,  the  mind  fails  into  a  lifelefs  inactivity 
and  langour  ;  for  iimilar  objects  appear  to  it 
as  if  they  were  wholly  the  fame ;  fo  that  if 
a  part  of  a  piece  of  painting  was  difclofed  to 
our  view,  which  carried  a  ftriking  refemblance 
of  another  part  of  the  fame  piece  that  we  had 
already  feen,  this  fecond  part  would  be  real 
ly  a  new  object  without  appearing  fuch,  and 

would 
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would  be  contemplated  without  the  leaft  fen- 
fation  of  pleafure.  The  beauties  we  difcern 
in  the  productions  of  art,  as  well  as  in  the 
works  of  nature,  confiding  entirely  in  the 
pleafure  they  adminifter,  it  is  neceflary  fo  to 
modify  thefe  beauties  as  to  render  them  the 
means  of  diversifying  our  pleafures  as  far  as 
is  poffifrle.  We  miift  employ  our  induftry  in 
offering  to  the  eye  of  the  mind  objects  which 
it  has  not  as  yet  feen,  and  in  exciting  within 
it  feelings  different  from  thofe  which  it  may 
have  already  experienced. 

THUS  hiftory  pleafes  by  the  variety  of 
fafts  and  relations  which  it  contains;  ro 
mance,  by  the  variety  of  prodigies  it  invents  ; 
and  dramatic  poetry,  by  the  variety  of  paf- 
fions  which  it  excites.  Thus  alfo,  they  who 
are  well  verfed  in  the  art  of  education,  en 
deavour  to  introduce  as  much  diverfity  as  they 
can,  amidrl  that  tedious  uniformity  which  is 
infeparable  from  a  long  courfe  of  inftruction. 

UNIFORMITY,  carried  on  to  a  certain 
length,  ;  renders  every  thing  infupportable. 
The  fame  arrangement  of  periods  continued 
for  a  long  time,  fatigues  in  a  piece  of  elo 
quence.  The  fame  numbers  and  cadences 
become  extremely  tedious  in  a  long  poem. 
If  the  accounts  given  of  the  famous  vifta  or 
alley  that  extends  from  Mofcow  to  Peterfburg 

be 


ESSAY  ON  TASTX.  265 

be  true,  the  traveller,  pent  up  between  thefe 
two  feemingly  endlefs  rows  of  trees,  muftfeel 
the  moft  difagreeable  latitude  and  fatiety  in 
the  continuance  of  fuch  a  dull  uniformity. 
Nay,  even  profpects  which  have  the  charm  of 
variety ',  ceafe  to  pleafe,  if  they  be  repeated 
without  much  alteration,  and  are  for  a  long 
time  prefent  to  the  mind.  Thus  the  traveller 
who  has  been  long  wandering  through  the 
Alps,  will  defcend  fatiated  with  the  moft  ex- 
tenuve  views,  the  moft  romantic  and  delight 
ful  landfcapes. 

THE  human  mind  loves  variety  ;  and  the 
reafon  is,  as  we  have  already  obferved,  that 
it  is  naturally  framed  for  contemplation  and 
knowledge.  If  then  the  love  of  variety  is 
Subordinate  and  adapted  to  the  attainment  of 
knowledge,  it  is  requiiite,  that  variety,  whe 
ther  in  the  productions  of  nature  or  art,  be 
fuch  as  will  facilitate  knowledge ;  or,  in  other 
words,  an  object  muft  be  fufficiently  fimpls 
to  be  perceived  with  eafe,  and  fufficiently  </£• 
.  verfified  to  be  contemplated  with  pleafure. 

THERE  are  certain  objects  which  have  the 
appearance  of  variety,  without  the  reality ; 
and  others,  that  teem  to  be  uniform,  but  arc, 
in  effect,  extremely  diverfified. 

The  Gothic  architecture  appears  extremely 
Z  rich 
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rich  in  point  of  variety ;  but  its  ornaments 
fatigue  the  eye  by  their  confufion  and  mi- 
nutenefs.  Hence  we  cannot  ealily  diftinguifh. 
one  from  the  other,  nor  fix  our  attention 
upon  any  one  object,  on  account  of  the  mul 
titude  that  rufh  at  once  upon  the  light ;  and 
thus  it  happens,  that  this  kind  of  architecture 
difpleafes  in  the  very  circumftances  that  were 
defigned  to  render  it  agreeable. 

A  GOTHIC  ftrufture  is  to  the  eye  what  a 
riddle  is  to  the  understanding ;  in  the  contem 
plation  of  its  various  parts  and  ornaments,  the 
.mirid  perceives  the  fame  perplexity  and  con- 
fnfion  in  its  ideas  that  arife  from  reading  an 
.obfcure  poem. 

THE  Grecian  architecture,  on  the  contra- 
ay,  appears  uniform ;  but  as  the  nature,  and 
the  number  alfo,  of  its  divifions,  are  precifely 
fuch  as  occupy  the  mind  without  fatiguing 
it,  it  has  confequently  that  degree  of  variety 
that  is  pleafing  and  delightful. 

GREATNESS  in  the  whole  of  any  produc 
tion  requires  of  neceffity  the  fame  quality  in 
the  parts.  Gigantic  bodies  muft  have  bulky 
members  ;  large  trees  muft  have  large 
•branches,  <&c.  Such  is  the  nature  of  things. 

THE  Grecian  archite&ure,  whofe  divifions 

are 
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are  few,  but  grand  and  noble,  fcems  formed, 
after  the  model  of  the  great  and  the  fublime^ 
The  mind  perceives  a  certain  majefty  which 
reigns  through  all  its  productions. 

THUS  the  painter  diuributes  the  figures 
that  are  to  compofe  his  work  into  various 
groups :  and  in  this  he  follows  nature  and 
truth  ;  for  a  croud  is  alrnoft  always  divided 
into  feparate  companies.  In  the  fame  man 
ner,  in  every  complex  piece  of  painting  we  fee. 
the  lights  and  {hades  diftributed  into  large* 
marTes,  which  ftrike  the  eye  at  a  diftance,  be 
fore  the  whole  composition  is  diftinctly  per 
ceived. 


Concerning  the  pleafure  that  arifes  from  fym- 
metry. 

WE  have  already  obferved,  that  variety  is 
pleaiing  to  the  human  mind;  and  we  muft 
farther  remark,  that  a  certain  degree  of  fym- 
metry  produces  alfo  an  agreeable  effect,  .and 
contributes  to  the  beauty  of  the  greateft  part 
of  thofe  complex  productions  which  we  be 
hold  with  admiration  and  delight.  How 
{hall  we  reconcile  this  feeming  contradiction  ! 
It  will  vanifh  if  we  attend  to  the  following, 
obfervations. 

ONE   of  the  principal  caufes  of  the  plea- 
Z.  ?,. 
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fure  which  the  mind  receives  in  the  contem 
plation  of  the  various  objects  that  are  pre- 
iented  to  it,  is  the  facility  with  which  it  per 
ceives  them,  Hence  fymmstry  is  rendered' 
agreeable,  &?>  its  fimilar  arrangements  relieve 
the  mind,  akl  the  qnicknefs  of  its  compre- 
heniion,  and  enable  it,  upon  a  v?ew  of  the 
one  half  of  an  object,  to  form  immediately 
an  idea  of  the  whole. 

UPON  this  obfervatfon  is  founded  the  fol 
io-wing  general  rule,  That  where  fymmetry  is 
thus  Tifcful  to  the  mind,  by  aiding-  its  com- 
prehenficn,  and  facilitating  its  operations  and 
its  perceptions,  there  it  is,  and  muft  always 
be  agreeable  ;  but  where  it  does  not  produce 
this  effect,  it  becomes  flat  and  infipid,  be- 
caufe,  without  any  good  purpofe,  it  deprives 
an  object  of  that  variety  to  which  nature  has 
given  fuperior  charms.  In  thofe  objects 
which  are  viewed  fuccefnvely,  variety  is  re- 
quifite  ;  becaufe  they  are  dirlinctly  perceived 
without  the  leaft  difficulty.  On  the  contrary,, 
where  a  multitude  of  objects  are  prefented  to 
us  in  one  point  of  view,  and  rufh  in  at  once 
upon  the  eye,  there  fymmetry  is  necelTary  to 
aid  us  in  forming  quickly  an  idea  of  the 
whole.  Thus  fymmetry  is  obfevved  in  the 
front  of  a  building,  in  a  parterre,  in  a  tem 
ple  ;  and  there  it  pleafes  extremely,  for  the 
reafon  now  mentionedj  its  aiding  the  mind  to 

take 
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take  in  immediately  the  whole  object  without 
pain,  perplexity,  or  confulion., 

THE  object  which  the  mind  views  not 
fucceffively,  but,  as  it  were,  by  one  effort, 
muft  be  fimple  and  one ;  all  its  parts  muft 
unite  in  forming  one  deiign,  and  muft  relate 
to  one  end.  This  is  another  confideration 
that  renders  fymmetry  pleafing,  as  it  alone  pro 
perly  constitutes  what  we  call  a  ivho/e,  or  the 
effect  of  a  variety  of  parts  that  centre  in  one 
general  deiign. 

THERE  is  yet  another  confideration  that 
pleads  in  favour  of  fymmetry,  and  that  is  the 
deiire,  fo  natural  to  the  mind,  of  feeing  every 
thing  fimfhed  and  brought  to  perfection.  In 
all  complex  objects,  there  muft  be  a  fort  of 
counterbalance  or  equilibrium  between  the  va 
rious  parts  that  terminate  in  one  ivhole ;  and 
an  edifice  only  with  one  wing,  or  with  one 
wing  fhorter  than  the  other,  would  be  as  uii- 
finifhed  and  imperfect  a  production,  as  a  body 
with  only  one  arm,  or  with  two  of  unequal 
length. 

Concerning  contra/Is; . 

IF  the  mind  takes  pleafure  in  fymmetry,    it": 

is -alfo   agreeably  affected  by  cont rafts.     This," 

Z  3  requires- 
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requires  explication,  and  a  few  examples  will 
ferve  for  that  purpofe, 

IF  painters  and  fculptors,  in  obedience  to 
the  directions  of  nature,  are  careful  to  obferve 
a  certain  fymmetry  in  their  compositions ;  the 
fame  nature  requires  that  the  attitudes  which 
they  reprefent  fliould  contraft  each  other  ; 
and  thus  exhibit  an  agreeable  variety,  a  plea- 
jfing  oppofition  to  the  eye  of  the  fpectator. 
One  foot  placed  precifely  in  the  fame  pofitioa 
with  the  other,  or  any  two  of  the  correfpond- 
ing  parts  of  the  body  placed  exactly  in  the 
fame  direction,  difguft  a  judicious  obferver ; 
becaufe  this  ftudied  fymmetry  produces  a  per 
petual  and  iniipicl  famenefs  of  attitude,  fuch 
as  we  obferve  in  the  Gothic  figures,  which 
all  referable  each  other  ia  this  refpect.  Be- 
iides,  this  uniformity  of  attitude  is  contrary 
to  our  natural  frame  and  conftitution.  Na 
ture  has  not  defigned  that  we  fhould  imitate 
in  our  geftures  the  ftupid  uniformity  that  is 
obfervable  in  the  Indian  pagods  :  no,  flic  has 
given  us  the  power  of  felf-motion,  and  con- 
fequently  the  liberty  of  modifying  our  air  and 
our  pofltire  as  v/e  pleafe.  And  if  ftiffnefs  and 
affectation  be  unfuppprtable  in  the  human 
form,  can  they  be  pleafing  in  the  productions 
of  art  ? 

THE  attitudes   therefore,    particularly   of 

fuch 
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fuch  figures  as  are  reprefented  in  fculpture,. 
muit  be  contracted,  in  order  to  give  them  an, 
agreeable  air  of  variety  and  eafe.  What  ren 
ders  this  more  efpecially  neceffary  in  fculpr 
ture  is,  that  of  all  the  arts  it  is  naturally  the 
moft  cold  and  lifelefs,  and  can  only  affect 
and  inflame  by  the  force  of  its  contrafb,  and 
the  boldnefs.of  its  poftures.. 

BUT  as,  according  to  an  obfervation  al 
ready  made,,  the  variety  which  the  Gothic 
architects  were  fludious  to  introduce  into 
their  ftructures  gave  them  an  infipid  air  of 
uniformity  ;  fo  has  it  happened,  that  the  va 
riety  which  other  artifts  propofed  effectua 
ting  by  the  means  of  ccntrafts,  has  degene 
rated  alfo  into  a  vicious  fymmetry. 

THIS  is  not  only  obfervable  in  certain 
productions  of  fculptors  and  painters,  but  al 
fo  in  the  ftyle  of  certain  authors,  who,  by 
perpetual  antithefes,  form  a.  contraft  between 
the  beginning  and  the  end  of  each  phrafe, 
Of  this  we  find  feveral  examples  in  St  Augu- 
ftin,  and  others,  who  wrote  during  the  low 
periods  of  the  Latin  language ;  and  alfo  in 
the  writings  of  feveral  moderns,  particularly 
thofe  of  St  Evremont.  The  fame  cadence 
or  jingle  repeated  in  every  phrafe  is  extreme 
ly  difagreeable  and  faftidious.  Contrajls  thus 
multiplied,  become  intolerably  uniform  ;  and 

thofe 
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thofe  oppofitions  that  were  defigned  to  pro 
duce  variety,  degenerate,  by  perpetual  repe 
tition,  into  the  moft  tedious  fymmetry.  The 
mind  finds  fo  little  variety  in  this  fort  of  com- 
pofition,  that  having  heard  but  one  half  of 
a  phrafe,  it  will  always  anticipate  the  other. 
There  is,  indeed,  a  certain  opposition  in  the 
words  of  each  phrafe  ;  but  this  oppoiltion  is 
always  the  fame  ;  and  the  flowing  of  each  pe 
riod,  though  harmonious,  is  yet  moft  fa 
tiguing  on  account  of  the  conftant.  return  of 
the  fame  kind  of  contra/Is. 

SEVERAL  painters  have  fallen  into  this  vi 
cious  cuftom  of  multiplying  cont rafts  beyond 
meafure  in  all  their  compofitions,  fo  that  the 
view  of  one  {ingle  figure  will  enable  the  acute 
obferver  to  guefs  at  the  difpofition  of  all  thofe 
that  are  contiguous  to  it.  This  perpetual 
ftudy  of  diverfity  produces  uniformity,  as  has 
been  obferved  above.  Befides,  this  paffion 
for  multiplying  contra/Is  has  no  example  in. 
nature ;  which  operates,  on  the  contrary, 
with  a  feeming  diforder,  void  of  all  affecta- 
tibn,  and  fo  far  from  giving  to  all  bodies  a 
determinate  and  uniform  motion,  gives  to  a 
great  number  no  motion  at  all.  The  hand, 
ef  nature  diverfifies  truly  her  multifarious  pro 
ductions  ;  fome  bodies  fhe  holds  in  repofe, 
while  fhe  imprefles  upon  others  an  infinite 
variety  of  tendencies  and  movements, 

IF 
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IF  the  merely  intellectual  faculties  of  our 
nature  determine  us  to  take  pleafure  in  vari 
ety,  our  feeling  powers  are  not  lefs  agreeably 
affected  by  it.  The  mind  cannot  long  bear 
the  fame  objects,  the  fame  pleafures,  the 
fame  fituations,  if  I  may  ufe  that  term,  be- 
caufe  it  is  united  to  a  body  to  which  they  are 
iniup portable.  The  activity  of  the  mind,  and 
its  fenfatio.ns  and  feelings,  depend  upon  the 
courfe  of  the  animal  fpirits  that  circulate  in 
the  nerves  ;  there  are,  of  confequence,  two 
circumftances  that  fufpend  their  vigour,  viz. 
the  laflitude  of  the  nerves,  and  the  diffipatioa 
of  the  animal  fpirits,  or  their  entire  cefla- 
tion. 

THUS  every  thing  fatigues  us  after  a  cer 
tain  time  :  this,  at  leaft,  is  undoubtedly  true 
with  refpect  to  thofe  pleafures  that  are  ex 
tremely  intenfe ;  we  quit  them  always  with 
the  fame  fatisfaction  with  which  we  embra 
ced  them  ;  the  fibres  which  were  their  inftru- 
ments  have  need  of  repofe  ;  we  muft  there 
fore  employ  others  that  are  in  a  condition  to 
ferve  us,  and  thus  diftribute  equally  to  the 
various  parts  of  our  frame  the  functions  they 
are  to  perform  in  rendering  us  active  and 
happy. 

THE  foul  finds  its  vigour  exhaufted  by 
any  long  and  intenfe  feeling.  But  to  be  de- 

ftitute 
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ftitute  of  fentimcnt  or  feeling,  is  to  fall  into 
a  void,  which  finks  and  overwhelms  our  bet 
ter  part.  "We  remedy  this  diforder,  or  ra 
ther  prevent  this  difagreeable  alternative,  by 
diversifying  the  modifications  and  pleafures 
of  the  mind,  and  then  it  feels  without  wear 
rinefs. 

Concerning  the  pleafure  which  is  the   effeft  of 
furprife. 

THE  fame  difpoiition  that  renders  variety 
agreeable  to  the  mind,  is  alfo  the  occafion  of 
thofe  pleafures  which  it  receives  fromfurprzfe. 
This  feeling  of  furprife  pleafes  both  from  the 
nature  of  its  object,  and  the  quicknefs  and 
rapidity  with  which  it  acts  upon  the  mind, 
which  perceives  either  an  object  it  did  not  ex 
pect,  or  an  objecl:  prefented  in  a  different 
manner  from  that  which  it  imagined  before 
hand. 

SURPRISE  is  excited  by  fuch  objects  as  are 
either  marvellous,  new,  or  unexpected ;  and 
in  thofe  cafes  where  we  are  ftruck  with  the 
marvellous,  the  principal  feeling  is  accompa 
nied  with  an  accefTory  fenfation,  which  arifes 
from  this,  that  the  object  which  we  con 
template  as  marvellous,  is  alfo  new  and  unex 
pected, 

HENCE 
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HENCE  games  of  hazard  attract  the  whole 
attention  of  the  mind,  and  affect  in  a  lively 
and  agreeable  manner,  by  prefenting  to  it  a 
continual  train  of  unexpected  events  :  and 
hence  alfo  arifes  the  pleafure  we  take  in  thofe 
games  in  which  we  are  aflbciated  with  part 
ners  ;  for  they  are  alfo  a  combination  of  un- 
forefeen  events,  produced  by  the  joint  influence 
of  dexterity  and  hazard. 

WE  may  farther  reduce  to  the  fame  prin 
ciple  the  chief  pleafure  we  receive  from  dra 
matic  compolitions,  in  which  we  find  an 
important  feries  of  events  developed  by  de 
grees,  the  moft  ftriking  occurrences  ftudiouf- 
ly  concealed  until  the  very  moment  of  their 
arrival,  all  the  powers  of  invention  employed 
to  create  new  objects  of  furprife,  and  in 
which  we  are  fometimes  affected  with  a  par 
ticular  kind  of  furprife,  upon  feeing  things  fall 
out  juft  as  we  might  have  conjectured  before 
hand. 

WE  obferve,  finally,  that  the  productions 
of  wit  and  learning  are  read  with  eagernefs 
only  becaufe  they  procure  us  the  lively  plea 
fure  of  novelty  and  furprife  ;  and  thus  fupply 
the  defect  of  converfation,  which  is,  almoft 
always,  uniform  and  infipid,  and  feldom  ex 
cites  the  agreeable  feeling  now  under  confide- 
ration. 

SURPRISE 
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SURPRISE  may  be  excited  either  by  the  ob 
ject  itfelf  that  is  prefented  to  our  view,  or 
by  the  manner  in  which  we  perceive  it,  and 
the  circumftances  under  which  we  confider 
it  :  for  an  object  may  appear,  in  our  per 
ception,  greater  or  lefs  than  it  is  in  reality  ; 
it  may  appear  different  from  what  it  actually 
is ;-  and  even  in  thofe  cafes  where  we  fee  it  as 
it  is,  we  may  fee  it  under  circumftances 
which  excite  an  accefTory  feeling  of  fitrprife. 
Thus  in  the  view  of  any  work,  the  mind  may 
be  ftruck  with  the  circumftantial  or  acceflbry 
idea  of  the  difficulty  of  its  production,  of  the 
perfon  that  contrived  and  finimed  it,  of  the 
time  or  manner  in  which  it  was  executed,  or 
of  any  other  circumftances  that  are  intimately- 
connected  with  it, 

SUETONIUS  recites  the  crimes  of  Nero 
with  a  certain  coolnels  and  tranquillity  which 
aftonim,  and  which  ahnoft  perfuade  the  rea 
der,  that  the  enormities  he  defcribes  excited 
but  faintly,  if  at  all,  his  indignation  and  hor 
ror.  But  the  hiftorian  flops  fhort,  changes 
his  ftyle  fuddenly,  and  fays,  "  The  earth, 
"  having  fuffered  fuch  a  monfter  to  breathe 
«'  upon  its  furface  for  fourteen  years,  abandon- 
"  ed  him  at  laft  ;  "  Tale  monjlrum  per  qua- 
Itiordecimannos  perpcjfus  t  err  arum  orbis,  tandem 
dejlitmt.  In  this  fliort,  but  emphatic  phrafe, 
the  mind  is  ftruck  with,  different  fenfations  of 

furfirife, 
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Jurprife,  arifing  from  a  variety  of  circumftan- 
ces.  We  are  furprifed  at  the  hiftorian's  fud- 
den  change  of  ftyle,  at  the  difcovery  of  his 
being  affected  quite  othenvife  than  we  at 
iirft  imagined,  and  at  his  defcribing,  in  fo 
few  words,  one  of  the  fignal  revolutions  that 
happened  in  the  Roman  empire.  Thus  the 
mind  is  affected,  at  one  and  the  fame  time,  by 
a  variety  of  circumstances,  which  concur  to 
excite  in  it  an  agreeable  emotion,  and  to  ftrikc 
it  with  a  pleafing  furprife. 

Concerning  the  various  caufes  ivhich  may  con 
tribute  to  excite  a  Jingle  feeling  or  fenfation 
in  the  mind. 

IT  is  necefTary  to  obferve,  that,  generally 
fpeaking,  every  fenfation  is  excited  by  more 
than  one  caufe.  The  force  of  a  fenfation, 
and  that  variety  of  feelings  into  which  it  may 
be  decompounded,  are  the  refult  of  various 
and  diftindt  caufes  ;  which,  however,  operate 
at  one  and  the  fame  time.  The  excellence  of 
wit  and  genius  coniifts  in  their  exercifing  at 
once  feveral  faculties  of  the  mind,  and  ex 
citing  in  it  a  variety  of  feelings  ;  and  if  we 
examine  attentively  the  merit  of  the  moft  ce 
lebrated  authors,  we  fhall  find  that  it  lies 
principally  in  this ;  and  that  they  pleafe  in 
proportion  to  the  number  of  feelings  which 
A  a  they 


278         Mr  DE  MONTESQUIEU^  s 

they  produce    at    the  fame    inflant   hi   the 
mind. 

WE  are  more  pleafed  with  a  regular  gar 
den  than  with  a  confuied  and  crouded  heap 
of  trees.  But  obferve  the  multiplicity  of  rea- 
fons  on  which  this  preference  is  founded  : 
I .  Our  view  is  lefs  confined  by  the  one  than 
by  the  other,  2.  In  a  regular  garden,  each 
walk  or  alley  forms  a  diftinct  and  grand  object, 
while,  in  a  confufed  heap  of  trees,  each  tree 
forms,  indeed,  a  diftinct  object,  but  only  a 
minute  and  inconfiderable  one.  3.  We  fee 
an  arrangement  and  difpofition  of  things,  to 
which  we  are  not  accuftomed.  4.  We  ap 
prove,  and  appretiate,  the  pains  and  induftry 
that  have  been  employed.  5.  We  admire 
the  care  that  has  been  taken  to  combat  and 
correct  perpetually  the  irregular  fecundity  of 
nature,  which,  by  new  and  undefired  pro 
ductions,  feems  difpofed  to  involve  in  confu- 
fion  the  works  of  art ;  and  this  obfervation  is 
verified  by  the  difgu.fl  with  which  we  behold 
a  garden  which  has  been  neglected,  and  fuf- 
fered  to  run  wild.  But  farther,  we  receive 
pleafure  in  the  productions  of  art,  not  only 
from  various,  but  alfo  from  contrary  caufes  : 
Sometimes  w€  are  pleafed  with  the  difficulty 
of  a  work  ;  at  others  it  is  the  facility  of  its 
execution  that  renders  it  agreeable.  We  of 
ten  admire,  in  the  magnificence  of  a  country- 
feat, 
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feat,  the  fplendor  and  profufion  of  its  owner ; 
and,  as  often,  are  pleafed  with  the  art  which 
has  formed  a  {hiking  and  agreeable  arrange 
ment  with  little  labour  and  expence. 

PLAY  affects  us  agreeably,  becaufe  it  fatis- 
fiss  our  avarice,  and  often  fulfils  the  hopes 
we  entertain  of  making  an  addition  to  our 
poBeilions ;  it  flatters  our  vanity  too,  by  a 
fecret  confcioufnefs  of  our  being  the  favourites 
of  fortune,  and  by  exciting  the  attention  of 
thofe  about  us  to  our  fuccefs  ;  it  gratifies,  alfo, 
our  curiofity,  by  prefenting  to  our  view  a  di- 
veriified  fpec~tacle  of  perfons,  characters,  and 
paffions  ;  in  a  word,  it  yields  the  various  plea- 
fures  of  fur f  rife. 

DANCING  pleafes  by  its  nimblenefs  and 
rapidity,  by  the  gracefulnefs  of  its  motions, 
by  the  beauty  and  variety  of  the  attitudes  it 
forms,  by  its  connexion  with  mufic,  which 
is  fo  intimate  that  we  compare  the  dancer  to 
an  inftrument  which  plays  in  concert.  But 
that  which  renders  dancing  peculiarly  pleating, 
is  a  iecret  operation  of  the  mind,  which  redu 
ces  alt  its  movements  to  certain  movements, 
and.  all  its  attitudes  to  certain  attitudes. 


A  a  2  Concerning 
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Concerning  fenfib illty. 

Mo  ST  objecls  pleafe  in  certain  refpecls? 
and  difpleafe  in  others.  The  Tinging  virtuojl 
of  Italy,  for  example,  are  little  adapted  to 
pleafe  :  I ,  Becaufe  there  is.  nothing  furpri- 
ling  in  the  fweetnefs  of  their  voices  :  after  the 
preparations  to  which  they  have  fubmitted, 
they  refemble  a  piece  of  wood  which  the  art- 
iil  has  curtailed  in  order  to  make  it  produce 
articulate  founds.  2.  Becaufe  they  can  ne 
ver  enter  truly  into  the  tender  paffion  which 
their  rmific  is  intended  to  exprefs.  3.  Be 
caufe  they  neither  belong  to  the  fex  which 
we  love,  nor  to  that  which  we  efteem.  On 
the  other  hand,  thefe  fame  perfons  arc  not 
deftimte  of  qualities  that  render  them  agree 
able  in  certain  refpects  ;  as  they  retain,  much 
longer  than  others,  the  bloom  and  air  of 
youth,  and  pciTefs  a  flexibility  and  fweetnefs 
of  voice  which  are  peculiar  to  themfelves  and 
to  their  condition.  Thus  every  object  excites 
a  feeling,  compofed  of  many  others,  which 
weaken  each  other  reciprocally,  and  are 
fometiines  in  direct  and  violent  oppolition. 

THE  mind  fometimes  augments  its  enjoy 
ment,  by  the  power  of  imagination  ;  which 
multiplies  the  caufes  of  pleafure  by  the  con 
nexions  it  forms,  and  the  accefibry  ideas  and 

perceptions 
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perceptions  it  creates.  Thus  an  object  that 
has  formerly  pleafed  us,  pleafes  us  ftill ;  and 
that  for  no  other  reafon,  but  that  it  has  for 
merly  pleafed  us,  and  that  we  connect  the 
paft  idea  with  the  prefent.  Thus  again,  an 
actrefs  who  has  delighted  us  upon  the  ftage, 
continues  alfo  to  delight  us  in  a  chamber  :• 
her  voice,  her  pronunciation,  the  remem 
brance  of  the  applaufes  that  crowned  her 
performance,  nay,  a  combination  that  we  im 
perceptibly  form  between  the  idea  of  her  and 
that  of  the  princefs  ihe  reprefented  upon  the 
fcene  ;  all  this  variety,  ail  this  mixture,  con 
cur  in  exciting  one  full  and  lively  fenfation  o£ 
pleafure. 

WE  are  full  of  accefiory  perceptions  and 
ideas.  A  woman  of  a  ihining  reputation  with 
a  fmall  defect,  will  be  able  to  reconcile  us  to 
that  defect,  and  will  even  have  credit  enough 
to  make  it  pafs  for  an  ornament.  The  great- 
eft  part  of  the  women  we  love,  have  little  to 
recommend  them,  but  the  favourable  preju 
dices  we  entertain  of  them  on  account  of  their 
birth  and  fortune,  and  the  honours  and  e- 
ilecm  that  are  lavifhed  upon  them  by  certain 
orders  of  men. 

Concerning  delicacy  of  perception  and  feeling. 

PERSONS  of  a  delicate  mental  frame   are 
A  a  3  thofe 
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thofe  who,  to  every  idea,  and  every  fenfation,. 
add  a  variety  of  acceflbry  ideas  and  fenfations. 
Grcfs  minds  receive  no  more  upon  the  view 
of  an  object  than  the  fimple  fenfation  which 
that  object  of  itfelf  is  adapted  to  excite  :  they 
neither  know  how  to  compound  nor  to  de 
compound  their  perceptions  and  ideas  ;  they 
neither  augment  nor  diminifh  the  gifts  of  na 
ture.  The  cafe  is  quite  otherwife  with  per- 
fons  of  a  delicate  turn  of  mind  :  they  refine 
upon  vulgar  fentiments,  and  improve  and 
multiply  their  agreeable  fenfations ;  eipecially 
in  love,  the  greateil  part  of  \\hcfe  pleafures 
is  due  to  a  quick  and  lively  fancy.  Polyxenes 
and  Apicius  enjoyed  at  table  a  variety  of  fen 
fations  of  their  own  creating,  which  are  un 
known  to  vulgar  gluttons  ;  and  thofe  who 
judge  with  tafte,  concerning  the  productions 
of  wit  and  genius,  have  a  multitude  of  per 
ceptions,  both  natural  and  acquired,  whickr 
are  entirely  peculiar  to  themfelves. 

Concerning  the  Je  ne  ftjai'  quoi. 

WE  find  fometimes,  in  certain  perfons, 
and  in  certain  objecls,  an  inviiible  charm,  a 
natural  gracefulnefs,  which  has  not  been  hi 
therto  defined,  and  which  we  have  been  ob 
liged  to  exprefs  by  the  vague  epithet  Je  ne 
f$ai  qiwi.  It  appears  to  me  highly  probable, 
shat  this  fecret  charrn  is  principally  the  effedl 

of 
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of  furprife.  We  are  fenlibly  touched,  when 
we  find  certain  perfoiis  more  agreeable  than 
at  firft  fight  we  imagined  them  to  be  ;  and 
we  are  filled  with  a  pleafing  kind  of  furprife, 
when  we  fee  them  triumph  over  thofe  de 
fects  which  the  eye  {till  perceives,  but  which 
the  heart  no  longer  feels.  Hence  we  find 
often,  among  the  female  fex,  thofe  inex- 
preffible  graces  adorn  the  ugly,  which  are  ve 
ry  feldom  lavHhed  upon  the  fair  and  beautiful, 
A  beautiful  nymph  generally  difappoints  our 
expectations,  and  appears,  after  Ibme  little 
time,  kfs  amiable  than  at  firft  fight ;  after- 
having  furprifed  us  at  firft  by  her  charms,  fhe 
fallu  greatly  off,  and  furprifes  us  at  length  by 
her  defects  :  but  the  firft  furprife  is  a  pail, 
pleafure,  which  is  become  faint  and  languid, 
andis  alnioil  effaced,;  whereas  the  fecond  is  a. 
frefli  and  lively  fenfation  of  difguft.  Hence 
it  rarely  happens,  that  the  beautiful  are  the 
objects  of  a  violent  and  durable  paffion; 
which  feems  rather  referved  for  the  agreeable -,. 
than  for  the  fair ;  for  thofe  graces  which 
ftrike  us  unexpectedly,  and  which  indeed  we 
had  no  reafon  to  expect.  Sumptuous  and 
magnificent  robes  are  generally  deftitute  of 
that  graceful  air  which  we  often  find  in  the 
fnnplicity  of  the  fhepherd's  habit.  We  ad 
mire  the  air  of  majefty  that  reigns  in  the 
draperies  of  Paul  Veronefe  ;  but  we  are  alfo 
moil  agreeably  touched  with  the  fimplicity  o£ 

Raphael^ 
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Raphael,  and  the  graces  that  flow  from  the 
pencil  of  Correge.  Paul  Veronefe  promifes 
much,  and  performs  what  he  promifes.  Ra 
phael  and  Correge  promife  little,  but  perform 
a  great  deal ;  and  this  is  doubly  pleafing  to 
the  furprifed  fpecbuor. 

THOSE  graces  that  can  render  even  defor 
mity  agreeable,  are  more  frequently  centered 
in  the  mind,  than  expreffed  in  the  counte 
nance.  A  beautiful  face  difclofes  at  once  all 
its  charms,  and  conceals  nothing;  but  an 
amiable  mind  fhews  itfelf  only  by  little  and 
little,  and  at  fbch  times,  and  in  fuch  a  degree, 
as  it  thinks  proper ;  it  can  conceal  itfelf  dex- 
teroufly  for  a  time,  in  order  to  fhine  forth 
afterwards  with  a  brighter  luftre,  and  to  ad- 
niinifter  that  kind  of  lurprife  to  which  the 
graces  often  owe  their  exiftence. 

THE  graces  are  more  rarely  found  in  the 
features  of  the  face  than  in  the  air  and  man 
ners  ;  for  thefe  change  every  moment,  and 
may  therefore  every  moment  produce  new 
objects  of  furprile.  In  a  word,  beauty  is  li 
mited  to  a  certain  fet  of  features  ;  but  grace- 
fulnefs  may  refult  from  an  infinite  variety  of 
circumftances ;  fo  that,  if  I  may  fo  exprefs 
myfelf,  there  is  fcarcely  more  than  one  way 
or  being  beautiful,  whereas  there  are  an  hun 
dred  thou&nd  of  being  agreeable, 
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A  GENERAL  rule  of  conduct  cftabliihed 
between  the  two  fexes  in  all  nations,  whe 
ther  favage  or  civilized,  requires,  that  the 
firft  propofai  of  conjugal  union  Humid  b<; 
made  by  the  men,  and  that  the  fair  ihould 
have  nothing  more  to  do  than  to  grant  or  to 
reject  the  tender  demands  of  love ;  and  this 
very  circumftance  is  a  fource  of  graces  pecu 
liar  to  the  fex.  As  they  are  always  obliged 
to  be  upon  the  defeniive,  they  are  confe- 
quently  obliged  to  conceal  their  paiuons,  and 
many  of  their  charms.  Under  this  neceflary 
reftraint,  the  leaft  word,  look,  or  gefture, 
that  breaks  loofe  from  its  confinement,  with 
out  violating  the  natural  and  primitive  law  of 
fhame-faced  modcfty,  becomes  a  grace,  and 
produces  a  delicious  kind  of  furprife.  Such 
is  the  wife  'and  excellent  constitution  of  na 
ture,  that  thofe  things  which,  without  the 
iacred  law  of  modefty,  would  have  been  in 
different  and  infipid,  are  rendered  moft  a- 
greeable  and  interefling,  in  confequence  of 
that  law,  which  is  a  fource  of  delicate  fenia- 
tions  and  refined  pleafure  to  all  rational  be 
ings. 

As  affectation  and  reftraint  are  incapable 
of  exciting  furprife,  it  follows,  that  grace- 
fulnefs  is  neither  to  be  found  in  thofe  man 
ners  that  are  under  the  fetters  of  reftraint, 
nor  in  thofe  that  are  the  refult  of  a  laborious 

affectation  j. 
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affectation ;  but  in  a  certain  eafe  and  liberty 
that  lies  between  thefe  two  extremes,  the  a- 
voiding  of  which  is  a  circumftance  that  fur- 
prifes  the  mind  in  an  agreeable  manner. 

ONE  would  imagine,  that  thofe  manners 
which  are  the  moil  natural,  fhould  be  the 
rnoft  eafy  in  practice:  but  the  cafe  is  quite 
otherwife ;  for,  by  the  reftraints  of  educa 
tion,  we  always  lofe  more  or  lefs  of  the  in 
genuous  fimplicity  of  nature,  \vhofe  recovery 
yields  a  high  degree  of  pleafure. 

NOTHING  flrikes  us  fo  agreeably  in  clrefs, 
as  that  negligence,  and  even  diforder,  which 
conceal  the  pains  that  have  been  taken,  and 
keep  out  of  light  all  the  art  that  clcanlinefs 
did  not  require,  and  that  vanity  alone  could 
employ.  In  the  fame  manner,  wit  is  only  a- 
agreeable,  when  its  fallies  are  flowing  and 
eafy,  and  feem  rather  luckily  hit  off,  than  la- 
boriouily  invented  and  far-fetched. 

THE  man  who  amufes  a  company  with 
fmart  fayings  which  are  the  fruits  of  pre 
meditation  and  ftudy,  will  pafs  indeed  for  a 
man  of  wit ;  but  not  of  that  eafy  wit  which 
is  the  fpontaneous  effuiion  of  nature,  and  in 
which  alone  the  graces  difplay  their  genuine 
charms.  Grace  in  manners  or  in  diicourfe 
appears  moft  in  thofe  who  are  the  leaft  con- 

fcious 
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fcious  of  poflefling  it,  and  whofe  plainnefs 
and  Simplicity,  promifing  nothing  of  that 
nature,  occalion  an  agreeable  furprife  in  fuch 
as  at  length  perceive,  in  the  midft  of  this  fim- 
plicity,  a  quality  which  they  fo  little  expected. 

FROM  all  this  we  may  conclude,  that  the 
graces  now  under  conlideration  are  not  to  be 
acquired ;  in  order  to  poiTefs  them,  we  muft 
be  natural  and  ingenuous :  and  nothing  is 
more  felf-contradictory,  than  the  attempt  of 
ftudying  to  be  natural. 

ONE  of  the  moft  beautiful  fictions  in  the 
Iliad  is  that  of  the  girdle,  which  imparted  to 
Venus  the  power  of  pleating.  No  image 
could  contribute  fo  happily  to  give  us  a  notion 
of  the  fecret  magic  and  influence  of  thofe 
graces  which  feem  to  be  fhed  upon  certain 
perfons  by  an  invifible  hand,  and  which  are 
entirely  diftindt  from  beauty.  The  myfterious 
girdle  could  be  given  to  no  other  than  Venus. 
It  was  not  fuitable  to  the  majeftic  beauty  of 
Juno :  for  majefty  requires  a  certain  gravity, 
or,  in  other  words,  a  certain  degree  of  re- 
flraint,  which  is  inconfiftent  with  the  eafy  and 
carelefs  limplicity  of  the  graces.  Nor  was  it 
better  adapted  to  the  bold  and  haughty  air  of 
Pallas  ;  as  haughtinefs  is  irrcconcileable  with 
the  mild  fweetnefs  of  the  graces,  and  is  often 
liable  to  the  fufpicion  of  affectation. 

Concerning 
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Concerning  furprife  in  its  progrejjive  Jlate* 

THE  moft  fublime  and  ftriking  beauties 
are  to  be  found  in  thofe  objects,  the  firft;  view 
of  which  excites  but  an  inconfiderable  emo 
tion  of  furprife ;  an  emotion,  however,  which 
continues,  augments,  and  breaks  forth,  at 
laft,  into  admiration  and  rapture.  The  works 
of  Raphael  do  not  affect  us  in  any  extraor 
dinary  manner  at  firft  fight :  his  imitation  of 
nature  is  fo  exact,  that  we  contemplate  it  at 
firft  with  as  little  furprife  as  if  we  faw  the 
real  objects  he  reprefents ;  that  is  to  fay,  al- 
moft  without  any.  But  the  more  we  examine 
the  fublime  productions  of  that  great  artift, 
the  more  our  furprife  increafes,  until  it  arifes 
into  aftonimment.  In  the  work  of  an  infe 
rior  pencil  we  are  immediately  ftruck  with  a 
fingular  expreffion,  a  high  colouring,  a  fan- 
taftic  attitude,  becaufe  we  are  not  accuftomed 
to  obferve  them  elfewhere.  We  may  com 
pare  Raphael  with  Virgil ;  and  the  Venetian 
painters,  with  their  forced  attitudes,  may  be 
confidered  as  the  imitators  ofLucan.  Virgil, 
more  natural  and  fimple,  ftrikes  lefs  at  firft 
view  than  after  an  attentive  examination.  Lu- 
can,  on  the  contrary,  ftrikes  at  firft  view, 
and  afterwards  affects  us  little. 

THE  exaft  proportion  that  is  obferved  in 

the 
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the  conftrudtion  of  the  famous  church  of  St 
Peter  at  Rome,  makes  it  appear,  at  firft  fight, 
lefs  vaft  and  ample  than  it  is  in  reality ;  for 
we  know  not  where  to  begin,  nor  on  what 
point  we  fhould  firft  fix  our  eye,  in  order  to 
judge  of  its  dimenfions.  Were  its  breadth 
lefs  confiderable,  we  fhould  be  immediately 
ftruck  with  its  length ;  and  were  its  length 
diminifhed,  its  breadth  would  amaze  us  at 
fir  ft  fight.  But  if  its  vaft  dimenfions  do  not 
ftrike  us  with  amazement  at  the  moment  that 
we  caft  our  eye  upon  the  mighty  fabric,  the 
cafe  is  quite  otherwife  when  we  fet  about  ex 
amining  it  with  application  and  attention  of 
mind  :  then  the  eye  perceives,  as  it  were,  the 
noble  ftructure  expanding  itfelf  on  all  fides  ; 
and  furprife,  gathering  force  from  moment 
to  moment,  throws  the  foul,  at  length,  into 
the  deepeft  aftonifhment.  Thus  the  travel 
ler,  upon  the  firft  view  of  the  Pyrenean 
mountains,  imagines,  that  his  eye  takes  in 
their  whole  extent ;  but  as  he  advances,  he 
perceives  his  error,  fees  new  fummits  arife, 
and  lofes  himfelf  in  the  wide  and  eadleis 
profpecl. 

IT  often  happens,  that  the  mind  enjoys 
pleafure  in  confequence  of  a  feeling  of  which 
it  has  no  diftincl:  notion,  and  which  arifes 
from  its  perceiving  an  objecl:  as  quite  dif 
ferent  from  what  it  knows  that  objecl:  to  be  in 
B  b  reality. 
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reality.  The  following  example  will  abun 
dantly  illuftrate  this  obfervation.  The  cupo 
la  of  St  Peter's  is  of  itfelf  an  immenfe  edi 
fice  ;  and  it  is  well  known,  that  Michael  An- 
gelo,  after  an  attentive  view  of  the  Pantheon, 
which  was  the  largeft  of  the  Roman  temples, 
faid,  that  he  would  erect  a  ftru&ure  of  the 
fame  kind,  with  this  difference  only,  that  it 
fhould  be  built  in  the  air.  He  executed,  ac 
cordingly,  the  cupola  of  St  Peter's  after  the 
model  of  the  Pantheon  ;  but  ordered,  at  the 
fame  time,  the  pillars  which  fupported  it,  to 
be  made  fo  mafly,  that  the  cupola,  though, 
in  reality,  of  a  mountainous  fize,  appears 
quite  otherwife  to  the  eye  of  the  fpectator. 
At  the  view  therefore  of  this  noble  piece  of 
architecture,  the  mind  remains  fufpended  be 
tween  what  it  perceives  and  what  it  knows, 
between  the  appearance  and  the  reality,  and 
cannot  recover  from  the  furprife  it  feels  at  the 
fight  of  an  edifice,  which  is,  at  the  fame 
time,  fo  mafTy  and  fo  light. 

Concerning  tbofe  beauties  that  refult  from  a  cer* 
tain  imbarrajjment  and  perplexity  of  mind. 

THE  mind  is  frequently  ftruck  with  fur 
prife  from  its  not  being  able  to  reconcile  the 
paft  with  the  prefent,  what  it  fees  with  what 
it  has  feen.  There  is  in  Italy  a  vaft  lake, 
called  //  lago  Maggiore,  whofe  borders  are 

entirely 
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entirely  wild  and  barren :  but,  upon  failing 
about  fifteen  miles  in  this  little  ocean,  we 
find  two  iflands  called  the  Borrcmees,  about  a 
quarter  of  a  mile  in  circumference  ;  and  in 
thefe  diftinguiihed  fpots,  nature  feems  t«  have 
lavilhed  all  thofe  rural  beauties  that  the  moil 
exuberant  fancy  can  paint.  The  mind  is  a- 
ftonifhed  at  this  fingular  contraft,  and  recalls 
upon  this  occafion  the  pleafure  it  has  received 
from  the  prodigies  of  romance,  where  the 
reader  is  tranfported  from  craggy  rocks  and 
barren  deferts  into  fmiling  landfcapes  and 
inchanted  ground. 

ALL  contrails  ftrike  of  neceflity,  becaufe 
objects  placed  in  oppofition  fet  off  each  other 
reciprocally.  Thus  a  dwarf  in  company  with 
a  perfon  of  a  tall  ftature,  forms  a  contraft  that 
makes  the  latter  appear  more  enormous,  and 
the  former  more  minute. 

ALL  thefe  contrafts  furprife ;  and  hence 
the  pleafure  we  receive  from  antithefes,  and 
other  fuch  figures,  and  in  general  from  all 
thofe  beauties  of  nature  and  art  that  are  pro 
duced  or  heightened  by  oppofition.  When 
Florus  fays,  "  Sora  and  Algidum,  who 
"  would  think  it !  were  formidable  enemies 
"  to  Rome,  Satricum  and  Corniculum  were 
"  provinces  :  we  blufh  at  the  mention  of 
"  Bovilbe  and  Verulse,  yet  we  triumphed  o- 
B  b  2  "  ver 
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"  ver  them  ;  and  Tibur,  now  our  fuburbs, 
"  and  Prsenefte,  where  we  fix  our  rural  feats 
**  of  recreation  and  pleafure,  were  formerly 
*'  the  objects  of  our  ambitious  defires,  when 
"  we  offered  up  to  the  gods  our  vows  and 
*'  petitions  in  the  capitol : "  when  Florus,  I 
fay,  expreiTes  himfelf  thus,  he  fhews  us,  at 
the  fame  time,  the  grandeur  to  which  Rome 
arofe,  and  the  fmall  beginnings  from  which 
it  fet  out ;  and  thefe  are  two  objects,  whofc 
ftriking  contrail:  excites  our  aftonifhment. 

WE  may  here  obferve  the  remarkable  dif 
ference  there  is  between  an  antitheiis  of  i- 
deas,  and  an  antithefls  merely  of  words.  The 
latter  is  glaring,  the  former  lies  in  fome  mea- 
fure  concealed  ;  the  one  is  always  in  the  fame 
form  and  drefs,  the  other  changes  as  we  pleafe ; 
the  one  is  diversified  and  complex,  the  other 
is  uniform  and  fimple. 

THE  fame  hiftorian,  fpeaking  of  the  Sarn- 
nites,  obferves,  that  the  ruin  of  their  cities 
was  fo  terrible,  that  in  his  time  it  was  ex 
tremely  difficult  to  conceive  how  this  nation 
could  have  furnifhed  to  the  Romans  the  oc- 
cafions  of  four  and  twenty  triumphs  :  Ut  non 
facile  appareat  materia  quatnor  ct  vighiti  trl-< 
wnphorum.  It  is  remarkable  here,  that  the 
very  fame  words  which  intimate  the  deftruc- 
don  of  that  conquered  people,  convey  to  us 

an 
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an  idea  of  their  unparallelled  obftinacy  and 
fortitude. 

THE  violence  of  a  fit  of  laughter  increafes 
in  proportion  to  the  pains  we  take  to  ftifle  it  ; 
becaufe  there  is  then  a  ftriking  contraft  be 
tween  the  air  and  geftures  we  afTurne,  and 
thofe  that  naturally  correfpond  with  the  pre- 
fent  frame  and  difpoiition  of  our  minds.  In 
the  fame  manner,  we  laugh  at  the  fight  of  an 
enormous  nofe,  or  any  other  remarkable  de 
fect  in  a  countenance,  on  account  of  the  un- 
feernly  contraft  which  fuch  a  feature  makes, 
when  compared  with  the  reft.  Hence  we 
fee,  that  contrafts  are  fometimes  the  caufes  of 
deformity,  as  well  as  of  beauty.  When  they 
are  introduced  without  reafon,  or  when  they 
only  ferve  to  expofe  a  defect,  and  to  place  it 
in  a  ftriking  and  confpicuous  point  of  view, 
then  they  render  an  object  deformed.  De 
formity  produces  different  effects  upon  the 
mind,  according  to  the  ideas  that  are  afTocia- 
ted  with  it.  Confidered  in  itfelf,  and  viewed 
of  a  fudden,  it  excites  laughter  ;  confidered 
as  a  misfortune,  it  excites  cornpaffion  ;  confi 
dered  as  a  mark  of  fome  noxious  quality,  or 
only  in  comparifon  with  objects  which  we  are 
accuftomed  to  contemplate  with  pleafurc  and. 
with  deflrc,  it  excites  aver/ion. 
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The  tranjlator  finds  the  following  paffage 
fo  obfcure  in  the  expreffion,  that  to  avoid  all 
mi/lakes,  he  chufes  to  give  it  as  it  lies  in  the 
original. 

tf  DE  rneme  dans  nos  penfees,  lorfqu  elles 
"  contiennent  tine  oppofition,  qui  eft  centre 
"  le  bon  fens,  lorfque  cette  oppofition  eft 
"  commune  et  aifee  a  trouver,  elles  ne  plaifent 
"  point,  et  font  un  defaut,  parce  qu'cllcs  ne 
**  caufent  point  de  furprife ;  et  ii  au  con- 
"  traire  elle  font  trop  recherchees,  elles  ne 
*•'  plaifent  pas  non  phis.  II  faut  que  dans 
**  un  ouvrage  on  les  fente,  parce  qu'elles  y 
**  font,  et  non  parce  qu'ori  a  voulu  les  mon- 
"  trer ;  car  pour  lors  la  furprife  ne  torn  bent 
4<  que  fur  la  fottife  de  1'auteur." 

ONE  of  the  qualities  that  pleafes  us  moft 
an  an  author  is  a  certain  elegant  fimplicity  of 
ftyle  *.  The  attainment  of  this  is  extremely 
difficult ;  becaufe  it  lies  between  the  fublime 
and  its  oppofite  ;  but  fo  near  the  latter,  that  it 
is  not  eafy  to  fteer  along  its  border  without 
touching  it ;.  or,  to  fpeak  without  a  figure,  it 

*  The  French  word  naivete,  which  fignifies  fimplicity 
•without  meannefs,  is  difficult  to  be  exprefied  without  a  peri- 
phrafis.  We  therefore  wiili  that  Mr  Johnfon  would  ad- 
«ait  saivitj  iuto  his  Didionary, 
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is  difficult  to  maintain  this  fimplicity  of  ftyle 
without  falling  fometimes  into  a  low  and  vul 
gar  ft  rain. 

THE  greateft  mailers  in  mufic  acknow 
ledge,  that  thofe  vocal  pieces  which  are  per 
formed  with  the  greateft  facility  are  always 
the  moft  difficult  in  the  compolition  ;  a  cer 
tain  proof  this,  that  there  are  limits  prefcri- 
bed,  both  to  our  pleafures,  and  to  the  art  by 
which  they  are  produced. 

WHEN  we  read  the  pompous  and  lofty 
ftrains  of  Corneille,  and  the  natural  and  liow- 
ing  verfification  of  Racine,  we  can  fcarcely 
perfuade  ourfelves  that  the  former  compofed 
with  eafe,  and  the  latter  with  difficulty  and 
labour  :  yet  fuch  was  really  the  cafe. 

A  LOW  and  infipid  ftyle  is  the  fublime  of 
the  multitude,  who  are  pleated  with  fuch 
productions  as  appear  exprelsly  made  for  them, 
and  which  are,  at  the  fame  time,  adapted  to 
their  capacities. 

THE  ideas  that  arife  in  the  minds  of  fuch, 
as  are  bleiTed  with  elevation  of  genius,  im 
proved  and  directed  by  a  liberal  education,  arc 
either  natural  *,.  noble,  or  fublime. 


Uses  naive*, 

WHEK 
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WHEN  an  object  is  prefented  to  us  under 
various  circumftances,  or  in  acceflbry  points 
of  light,  that  aggrandize  it  conliderably,  the 
complex  idea  then  excited  in  the  mind,  may 
be  called  noble.  This  is  more  efpecially  ob- 
fervable  in  comparifons  ;  in  which  the  mind 
inuft  always  have  its  perceptions  augmented 
and  multiplied  ;  for  comparifons  mull,  in 
their  nature,  necefTarily  add  fomething  to 
their  objects,  either  by  heightening  our  no 
tions  of  their  grandeur,  or  of  their  elegance  : 
and  fimilitudes  taken  from  mean  objects  are 
carefully  to  be  avoided  ;  for  the  mind,  inftead 
of  contemplating  them  with  pleafure,  beholds 
them  with  difguft,  and  would  have  ftudiouf- 
ly  concealed  them,  had  it  firft  difcoverecl 
them. 

WHEN  the  elegance  or  delicacy  of  any  rub- 
ject  is  to  be  difplayed  by  fimilitudes  or  com 
parifons,  the  mind  is  more  pleafed  with  the 
comparifons  that  are  formed  between  the  qua 
lities,  actions,  and  manners,  of  the  objects, 
tlian  with  thofe  that  are  drawn  between  the 
objects  themfelves ;  as  when  a  hero  is  com 
pared  with  a  lion,  a  lady  with  a  fiar,  a  fwift 
runner  with  a  ftag. 

MICHAEL  ANGELO  excelled  in  giving  an 
air  of  dignity  to  all  the  fubjects  that  exercifed 
his  fublime  pencil,  In  his  celebrated  Bacchus 

he 
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he  has  not  followed  the  ignoble  manner  of  the 
Flemifh  painters,  who  reprefent  that  deity  in 
a  daggering  attitude  ;  for  this  would  have 
been  unfuitable  to  the  majefty  of  a  god.  He 
has  drawn  him,  on  the  contrary,  firm  upon 
his  limbs,  and  in  a  {ready  pofture ;  but,  at  the 
fame  time,  has  diffufed  through  the  whole 
countenance  of  the  jolly  deity  fuch  a  diflblute 
gaiety,  and  fuch  an  exquifite  air  of  pleafure  and 
fatisf action  at  the  fight  of  the  fparkling  li 
quor  which  he  pours  into  his  cup,  as  produ 
ces  the  moft  agreeable  effect. 

THE  fame  admirable  artiit,  in  a  piece 
which  reprefents  the  paffion  of  Chrift,  and  is 
now  in  the  gallery  of  Florence,  has  drawn 
the  Virgin  ftanding  in  an  erect  pofture,  and 
beholding  the  crucifixion  of  her  fon  without 
fhedding  a  tear,  or  difcovering  the  leaft  mark 
of  affliction  or  pity.  The  fublime  painter 
fuppofes  her  inftrudted  in  the  grand  my  fiery 
of  redemption  ;  and  therefore  makes  herfup- 
port  this  dreadful  fpectacle  with  refignation, 
and  great nefs  of  foul. 

THERE  is  no  production  of  Michael  An- 
gelo  which  does  not  bear  fome  marks  of  the 
grandeur  and  elevation  of  his  genius.  There 
is  in  his  very  fketches  that  air  of  majefty 
which  we  find  in  thofe  lines  which  Virgil  has 
left  unfinifhed, 

THERE 
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THERE  is  a  gallery  at  Mantua,  in  which 
Giulio  Romano  has  reprefented  the  giants 
thunderftruck  by  Jupiter.  In  this  celebrated 
piece  all  the  gods  appear  feized  with  aftonifh- 
ment  and  terror,  while  Juno,  with  an  air  of 
tranquillity  and  fortitude,  fits  near  Jupiter, 
and  points  out  to  him  a  giant  who  has  efcaped 
his  bolts,  and  whom  ihe  intreats  to  deftroy 
with  the* reft.  By  this  the  artift  has  given  to 
Juno  an  air  of  majefty  which  raifes  her  vaft- 
ly  above  the  other  deities.  We  obferve  alfo 
in  the  fame  piece,  that  the  terror  painted  in 
the  looks  of  the  gods  is  greater  or  lefs,  in  pro 
portion  as  their  places  are  more  or  lefs  di- 
ftant  from  the  throne  of  Jupiter.  This  is 
highly  natural ;  fince,  in  a  battle,  the  proxi 
mity  of  the  vidlor  is  every  way  proper  to  dif- 
pel  the  fears  of  his  troops. 


Here  Death  fnatched  the  pen  from  the  hand  of 
the  ingenious  'writer. 


THE     END. 
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